	Reggae,  Dub,  Ska

Арабский DUB см. в: секция ‘Asia 1’, раздел ‘Muslim’ (в конце раздела)

Основателем движения растаманов можно счи​тать Леонарда Персиваля Хоуэлла, родившегося в 1898 году. Служа в воен​но-морском флоте США, он побывал во многих странах, в частности аф​риканских. В 1924 году Хоуэлл обосновался в Нью-Йорке, где имел ре​путацию колдуна-целите​ля. Вернувшись на Ямайку в начале тридцатых, он ус​тановил связи с местной индуистской общиной -- ашрамом -- и взял себе в помощники индуса по имени Лалу. В 1940 году Хоуэлл основал свою об​щину Пиннакль недалеко отСпаниш-Тауна. Именно там были заложены осно​вы практики растаманов, которая во многом была сходна с правилами, при​нятыми в ашрамах. 

 [...] Ещё одним мощным «ору​дием» культа растафари стала конопля. Марихуа​ну знали на Ямайке давно, её распространению способ​ствовали индийцы. Планта​торы целыми кораблями за​возили «траву богини Кали» для работников-индусов, ко​торые воскуривали марихуа​ну в ритуальных целях -- в честь могущественной боги​ни и чтобы пообщаться с Ши​вой (ему молились на языке хинди, восклицая: «Джай!»).

Хоуэлл перенял у своих друзей-индусов курение ко​нопли, молитвы на хинди, устройство общины, прин​цип безбрачия, вегетариан​ство, длинные волосы и даже имя -- Гангунгуру Марагх. Восклицанию «Джай!» в ан​глийском переводе Библии («Библия короля Джеймса I») созвучно имя «Джа», указы​вающее на Бога (Псалтирь, 68, стих 4). И растаманы при​няли его как имя Господа.

Не один только Хоуэлл за​имствовал у индусов. Хибберт тоже многому научился у них в общине Бэк'О Уолл, «штаб-квартире» индуизма на Ямайке. За экзотически​ми прическами и обычаями скрывалось нечто более глу​бокое. Другой взгляд на ве​щи: Бог -- это возвысившийся человек, как Рама или Буд​да. Хоуэлл объявил себя жи​вым богом (статусом пониже, чем Селассие) и создал собст​венную общину Пиннакль. 

В шестидесятых годах символом растафари стали наябинги -- радикальные непримиримые растаманы, которые не признавали ни​каких лидеров и были объе​динены только нищетой и ненавистью к белым и экс​плуататорам. Благодаря им культ растафари приобрел репутацию расистского: ная​бинги без устали утверждали превосходство чернокожих, клеймя и белых и метисов. 

[...] Ямайская музыкальная индустрия находилась в руках владельцев «зву​ковых систем» (то есть проиг​рывателей с колонками), под которые танцевала по вече​рам молодёжь. Самым из​вестным из них был Сэр Коксон, который приобрел систе​му на деньги, заработанные рубкой сахарного тростника во Флориде. Ямайские про​дюсеры, как правило, запи​сывали только один экземп​ляр пластинки -- для своей звуковой системы. Поначалу реггей был исключительно местным явлением. Боба Марли ямайская «солидная публика» начала слушать лишь после того, как он стал популярен за границей. На музыке реггей стали делать деньги. Появились растаманы, ездившие на «БМВ», растаманы -- университетские преподаватели; врач-растаман возглавлял психиатри​ческую больницу в Бельвыо.

Наибольшее влияние тог​да приобрела община «Две​надцать колен», основанная уличным торговцем Верноном Каррингтоном. Он про​возгласил, что в соответствии с датой рождения каждый человек относится к одному из двенадцати библейских колен Израилевых, о роли которых возвестил своим две​надцати сыновьям Иаков (Бытие, 49). Обпщна «Двена​дцать колен» была открыта для всех, в том числе для ме​тисов, которых наябинги дер​жали на расстоянии. Одним из лидеров общины был сын министра Дэвид Кур (брат популярного музыканта Кэта Кура). Либеральное отно​шение общины к женщинам привлекло в её ряды творче​ские личности, в том числе Джуди Моуэтт из группы Бо​ба Марли. Сам Марли тоже входил в эту общину.

Между тем её открытость для самой широкой публики имела свои отрицательные стороны. В угоду непритяза​тельным вкусам музыка реггей иногда начинала «спол​зать» в «slackness» («непри​стойность»). 

Песни покойного Боба Марли знают во всех уголках земли. У него появи​лись талантливые последо​ватели, создавшие новые на​правления реггей, -- вдохнов​лённые африканской чувственностью и религиозными песнопениями. Но продюсе​ры, стремясь открыть новую звезду, иногда забывают, что реггей -- это не просто музы​ка. Этот стиль питается философией растафари. 

Хелен Ли, Geo, #2, 2000


	ADULTS ONLY 
	vol. 2:

Rub and Scrab your Khaki, Squeeze and Love Up
	1992
	50:57
	label: Trojan Records (London)

Reggae music for porno films. 18 песен таких исполнителей, как Lee Perry (см.), U. Roy (см.), The Ethiopians, Max Romeo, и др.

	AFRICAN HEAD CHARGE
	Songs of Praise
	1991
	59:21
	dub
label: On-U Sound (CA, USA)

all percussion: Bonjo Iabinghi Noah / Sunny Akpan

drums: L.V. Scott

bass: Junior Moses / Crocodile / Martin Frederix

guitar/keyboards: B. Alexander (a.k.a. Skip McDonald)

piano: Bubblers

effects: Prisoner

programming: D. Harrow / Martin Frederix

	AFRICAN HEAD CHARGE
	In Pursuit Of Shashamane Land
	1993
	60:27
	label: On-U Sound (CA, USA)

Rec. and mixed in London

BONJO I A BINGHI NOAH - Spiritirlized Leader / Various Percussion / Lead Vocals. 

PERRY MELIUS - Drums. 

WAYNE NUNES - Bass. 

TONY 'ZAP' EDMUNDS - Keyboards. 

SKIP McDONALD - Guitars / Backing Vocals / Keyboards. 

ANDY MOSES - Djembay / Various Percussion. 

SONNY AKPAN - Congas / Various Percussion. 

Special thanks to the lYABINGHI Drummers for the heartbeats.

	Monty ALEXANDER
	Yard Movement
	1996
	53:22
	инструментальный jazz-reggae проект; см. тж.: Dean FRASER; Ernest RANGLIN;
label: Island: Jamaica Jazz
Monty Alexander [p, melodica]; Ernest Ranglin (см.) [lead g]; Robert Angus [g]; Dwight Daves [k]; Carlton Messam [b]; Rolando Wilson [d]; Robert Thomas [hand drums].

1 Exodus: 1st Movement - Theme From The Movie ‘Exodus’ / 2nd Movement - ‘Movement Of Jah People’ (B.Marley)

2 Regulator (M.Alexander)

3 Crying (L.Sharpe)

4 Moonlight City (M. Alexander/D. Jones/G. Browne)

5 Love Notes (M.Alexander)

6 Momento (M. Alexander)

7 Strawberry Hill (M.Alexander/D.Jones/G.Browne)

8 Sneaky Steppers (M. Alexander)

Of the music on this album Monty Alexander has this to say:

“This is the roots; this is what I started with, this was the earliest influence. It's not just the way the music sounds, it's the social experience. It's my life as a youngster growing up in Jamaica. I heard all kinda music in my house. My parents had jazz music, they had Nat King Cole and they had the pop songs, and I heard it on the radio. But the connection between mento music and then my early love for R 'n' B -- because you heard it on the radio -- we loved all the New Orleans R 'n' B music, yunno, like Bill Doggett and Louis Jordan and those guys. I was into that from the beginning, even before I was playing melody on the piano I was playing rhythms and things. So many many many years later, here I am. I'm still living that experience, even when I'm playing so-called jazz. The rhythm that I feel that came from that experience is what gives me my strength when I'm playing...”

That strength has been a fundamental characteristic of Monty's work since he began playing sessions at Kingston's Federal Studio in his mid-teens, substituting for pianist Aubrey Adams in the Blues Blasters, the session group led by bassist Cluett Johnson for Clement 'Coxsone' Dodd. the sound system operator and record producer whose output has been crucial to the development of modern Jamaican popular music. 
“I remember Chris Blackwell, Duke Reid, Coxsone and a couple of other people that would come in there and sorta finance a session. A parade of guys would come in with their tittle tunes, and we were the rhythm section. Among them I remember Johnnie Moore very clearly, because we laughed a lot and joke a lot, and eat nice food together.

Drummond, Don Drummond was in there, who way back then I know as a quiet, with​drawn, introverted person, but I saw he had a something special about him, he had a way of blowin’ that horn. And Roland -- something about Roland Alphonso's way of play​ing a horn that to this day -- he should be world famous. He bends notes on the horn, and he plays almost like the way Miles Davis attracts me, when I hear him play the saxophone. He's playin' after the beat, and before the beat... he's like a nasty version of Stan Getz or Lester Young! So, Roland, Aubrey, Cluett Johnson or Lloyd Mason was the bass player, a couple of different guitar players -- Keith Stoddart, and of course, Ernie. Ernie was makin' those sounds that have become typical of reggae. I think Ernie is the guy who started goin' ka-chicka-ka-chicka... you know those typical clucking sounds on the guitar.

So these are some of the people that were there. I just remember it as a fantastic occasion for me, to be around those guys. They were jazz men. They were playin’ an accessible music because that's what the producers wanted, and because they did it well, they liked it, they liked the rhythm. But it was an accessible music to the people, because it could make them dance. But the heart and core of it was blues and bebop.” 

In 1961, Monty moved to the USA:

“A few months after I got there I sort of happened into the music life, because I never thouoht as a young Jamaican I could fit into the nightlife music scene in Miami, Florida. But yunno, things happen, and I end up getting a gig, playing in a little bar, yunno the night crowd. I was getting seasoned, in playing the night club, as well as with the best musicians in Miami. Mostly the brothers that was playing there came out of Cannonball Adderley's world, yunno, from Fort Lauderdale. So I was already getting into the jazz, the soul thing, those tunes like ‘Moanin’, and Horace Silver, which was all connected back to rhythm, a strong melody with a good beat behind it.”

After the Miami experience other doors opened:

“Through a lot of very special circumstances I met people who hired me at this club in New York called Gilly's. That was where Frank Sinatra hung out. I was playin' in that circle of people. Musicians would come in. I remember Errol Garner would come walkin' in, and Dizzy would come walkin' in -- because it was a hip place. Sinatra may have been there, or Billy Eckstine may have been there, hangin' out at the bar -- it was just a very hip place to be! I was so grateful to have that gig. And it was there, one night, that Les McCann, who was playing at Birdland down the road, he heard me playin'. The kind of man Les is -- until this day we share a beautiful friendship -- he immediately tried to hook me up with his record company and I went and made my first record. I was about 19 when I did that.”

That album, for Pacific Jazz, was the first in a fine series of piano trio recordings that have ensured Monty an appreciative audience ever since. But he has also made music other than in the classic trio format. Amongst the most fascinating of these have been those featuring the brilliant guitarist Ernie Ranglin; this current album is their ninth collaboration on disc. It will be no exaggeration to say that Ernest Ranglin is the most underrated guitarist in the world. Born in Manchester, Jamaica in 1932, the unassuming Ernie began his professional career in the band of Jamaican tenor saxist Val Bennett in 1947, before moving on to Eric Dean's famous big band in the early 'fifties. When Monty arrived at Federal Studio's in 1959, Ernie was already a seasoned veteran of the Jamaican jazz scene. He recorded two albums for Chris Blackwell in the eariy 'sixties, the superb 'Reflections' and 'Wranglin', both sadly long out-of-print, and remained a stalwart of the Jamaican session scene during the decade and beyond. He contributed to hits like the Wailers 'It Hurts To Be Alone', arranged Millie's world-wide smash 'My Boy Lollipop' and the Melodians' anthem 'Rivers of Babylon', and countless others. Then, he and Monty made a series of albums for the German MPS label during the 'seventies that were the first to successfully fuse jazz with Jamaican forms like mento and reggae, as well as incorporating other Caribbean elements like steel pan. Those earlier developments are beautifully consolidated on this current album, with bravura performances from the two main protagonists in both studio and live settings, supported by a truly dynamic rhythm section. The result is everything that good music should be: exciting, moving, and above all, communicating pure enjoyment with maximum feeling. For Monty Alexander that's always been the most important thing:

“The whole idea of entertainment by the way is a big part of me. Today, why I'm not a big jazz person as most people sup​posed to be jazz, because it has this con​notation of the brooding, dead serious, secretive, kind of like heavy duty thing. I never really dug into that area of my per​sonality, because I love the idea of com​municating with the people. I don't function very well when everything is too specific. I have to have a sense of now is the first time I'm doing it when I play. It's like the first take thing, yunno. So that's a big part of what makes music live for me. It's just that it's a music that the time you play this note or that chord or that rhythm or that beat or whatever is, it's like the first time you did it, yunno what I mean? It's always coming to life for the first time.”

Монти Александер родился на Ямайке и, по идее, должен бы был исполнять музыку регги. Тем более что Боб Марли для него всегда был героем, титаном, которому нет и не может быть равных. «Теперь, повзрослев, я отношусь к нему спокойнее, - говорит Александер, - но тогда, в шестидесятых, история человека, прошедшего путь от исполнителя любовных песен до трибуна и учителя, казалась мне невероятной». Другим его героем был чемпион мира по боксу Мохаммед Али. «Я и теперь считаю, что он делал на ринге то же самое, что я на сцене. Его стихия - ритм, динамика и молниеносная быстрота реакции. В этом движении есть музыка, нужно только уметь её услышать». Но образ кумиров юности как-то сразу поблёк, стоило Александеру оказаться на концерте Луи Армстронга. Под впечатлением от увиденного он перебрался в Соединенные Штаты, перестал слушать регги и с головой ушёл в освоение фортепианной импровизации. Результаты оказались триумфальными. Очень скоро на него обратили внимание такие важные люди, как Диззи Гиллеспи, Кларк Терри и Сонни Роллинз. Удачам Монти можно было бы позавидовать, но сам пианист особого трепета не испытывал и принимал предложения лучших джазменов как должное. Потому что хоть они и лучшие, но до Боба Марли или, скажем, Мохаммеда Али им всё же страшно далеко.

--- Афиша

	ASIAN DUB FOUNDATION
	R.A.F.I.
	
	58:04
	dub with rapping vocal
label: Community Music

ADF are: Chandrasonic / Dr. Das / Master D / Pandit G / Sun J

	ASIAN DUB FOUNDATION
	Community Music
	2000
	69:57
	reggae/dub/hip-hop
один из наиболее удачных и энергичных дисков этой комады

	ASIAN DUB FOUNDATION
	Enemy of the Enemy
	2003
	52:41
	multimedia CD (2 sessions)
label: Rinse It Out Ltd.

www.asiandubfoundation.com 

	AUDIO  ACTIVE
	Happy Happer
	1995
	56:17
	dub - rave - industrial
label: On-U Sound Records (London)

Skip McDonald [g]; Doug Wimbish [b]; Taki [b]; Nanao [d]; Style Scott [d]; Keith LeBlanc [d]; Tetsu [effects]; Masa [v]. Produced and mixed by Adrian Sherwood. 

	AUDIO  ACTIVE
	Apollo Choco
	1997
	76:48
	label: On-U Sound Records (London)

dub - rave - industrial

	BAD  BRAINS
	Attitude
	1982
	33:38
	Мощный  негритянский punk/hard core. Точнее — punk-reggae-core.
label: In Effect 1982 / Relativity Records 1989.

H.R. [throat]; Darryl [basses]; Earl Hudson [d]; Dr. Know [gits]. All material was recorded at 171-A Studios, N.Y.C., Aug. - Oct. 1981.

  “Extra thanks to Prophet Ras Bob Marley.”

  THE ROAR OF THE BAD BRAINS, THE ‘KVELL’ OF THE CROWD. There’s something about loud, raw, blitzspeed rock’n’roll that feels so good and so liberating that you have to wonder (I do, at least) at the way most folks are so quick to blow their noses in all that is punk. And I go just as agog in the face of a gang of music lovers (say, those on the NYC hardcore scene) that waves the flag of anarchy with one hand whilst giving the raspberry to any band that doesn’t play by their (new, improved?) rules. And that’s what I love about the Bad Brains: they have everything to do with what is exciting about point #1 and nothing to do with the limits of #2. They stuck their foot into a highly strictured form of rock’n’roll (used to the jazzrock fusionists, f’chrissakes), crossing a color line to get there, and once inside smashed the door to bits. Asked by the punkzine ‘Damaged Goods’ describe the band, bassist Darryl Jennifer replied, “We’re a gospel group... preaching a word of unity.”  Well, why not? Certainly that’s the thread that runs through their best material, from the anthemic ‘Pay to Cum’ (#12) to the uplifting instrumental ‘Jah Calling’ (#6). Reggae’s the key to the Bad Brains’ achievement, in part because songs like ‘Leaving Babylon’ (#8) alternate with the thrashers, but more so because of how the Bad Brains have fortified the destructiveness of hardcore with the lazy determination of reggae. The result is a simmering anger that rarely bubbles over into outrage, and instead takes on an ominous quality all its own. It amounts to a realization of punky reggae ideas articulated but unacted upon — by the Clash and Bob Marley and maybe others. It’s loud (though not always) and it’s fast (though not always). And it pleases me very much. Movements come and go. The Bad Brains are real!

	BAD  MANNERS
	Greatest Hits Live
	1991
	48:59
	ska

	Buju  BANTON
	Voice Of Jamaica
	1993
	62:12
	dub / rapping vocal
label: Mercury (PolyGram)

Recorded and mixed in Kingston, Jamaica

Performed by Buju Banton & Wayne Wonder with: Herbert ‘Herbie’ Harris / Robby Lyn [k]; Lloyd ‘Guitsy’ Willis [g]; Danny Browne [b]; Dave Kelly / ‘Sly’ Dunbar [d prog]. Produced by Lowell ‘Sly’ Dunbar. Music by Lowell ‘Sly’ Dunbar.

	Buju  BANTON
	‘Til Shiloh
	1995
	60:40
	label: PolyGram

recorded at Jamaica

with: Lowell ‘Sly’ Dunbar [d], Dave Kelly [d], Marcia Griffiths [v], Dean Fraser [sax], Lloyd Willis [k], Junior ‘Left Toe’ Don [b], Glen Browne [ac g], a.o.;  engineer: Bobby Digital; mixing engineer: Tony ‘CD’ Kelly.

all songs written by Mark Mirie

	The BEAT & The SELECTER
	Ska!
	1999
	73:10
	label: Proper Records

The Ultimate Two-Tone Ska Album:

#1-10: The International Beat

#11-20: Selecter

The story of ska is a tale of two countries. The one - Jamaica - gave rise to ska in the 1950s, while the other - Great Britain - welcomed ska in the 1960s and subsequently generated a variety of musical styles based on the Jamaican original. In a way, ska allowed Jamaicans to enjoy the sweet revenge of reverse-colonization, as Jamaican music came to dominate the English popular music scene.

Ska grew out of a Jamaican song form called mento, which is still performed on the island today. Mento was essentially a kind of light topical song, something like Trinidadian calypso, and it was the popular music of choice in Jamaica until American rhythm-and-blues (R&B) hit the island in the 1950s. At that point, mobile sound systems grew to dominate the musical market, as more and more people sought the imported sounds of their favorite American bands.

The first ska recordings were essentially made in response to the immense popularity of R&B and the growing need among sound system operators for fresh material. From the very outset, then, ska was a form of music that was produced in studios for distribution on record, rather than one that was meant to be played in public by flesh-and-blood musicians. Its insistent shuffle beat (reminiscent of American boogie woogie) was ideally suited to dancing, and it was most often played by a standard R&B line-up that included piano, guitar, bass and horns. Some of the early sound system operators, like the colorfully titled Prince Buster, Sir Coxsone and Duke Reid, eventually founded their own studios and went on to exert a powerful influence on both Jamaican and British popular music.

When the political and economic climate in Jamaica took a turn for the worse in the late 1960s, the complexion of ska changed as well. Shorn of some of its rhythmic density, its punchy horns and its frenetic energy, ska evolved into rock steady, the music favored by that class of disaffected urban youths known as "rudeboys". And rock steady, in turn, helped pave the way for the development of reggae.

Ska was hardly down for the count, however. From the start, it had been enthusiastically received by the large Jamaican community in Great Britain, where imported records were played on local sound systems just as they were back home. In addition, ska was taken up in the 60s by those young Britons known as "Mods", who called it bluebeat (after the Bluebeat record label). Eventually, as occurred in Jamaica, ska came to be replaced by rocksteady and reggae. In the late 1970s, however, a ska revival of sorts occurred. Multiracial bands began combining reggae and punk with elements of both ska and rocksteady, resulting in an appealing combination of both old and new sounds called two-tone. Two-tone was both the name of the first label devoted to such music, and an apt description of a musical movement that drew together black and white performers at a time of substantial racial tension in the U.K. Groups like The Beat and The Selecter featured both British and Jamaican-born musicians, some of whom had rather aristocratic ska pedigrees - like The Selecter's redoubtable trombonist, Rico Rodriguez, who had been a founding member of the seminal ska group, The Skatalites.

Two-tone itself went on to inspire a bewildering array of musical styles. As a result, the characteristic syncopations of ska - a music born in Jamaica during the 50s - have been wedded to everything from Celtic music to contemporary jazz.

---- Alexander Gelfand

	BIG  YOUTH
	Manifestation
	1988
	35:37
	label: Heart Beat / Poli-Rhythm

Recorded at Jamaica

	BLACK UHURU
	Sinsemilla
	1980
	36:43
	Добрая половина музыкантов этого проекта, во главе с Robbie Shakespeare & Sly Dunbar, участвует – см. тж.: CULTURE; Lowell ‘Sly’ DUNBAR;

label: Mango (Island)

produced by Sly Dunbar and Robbie Shakespeare

all songs by Michael Rose

Michael Rose [v]; Robbie Shakespeare [b]; Sly Dunbar [d]; Rad ‘Duggie’ Bryan [lead g]; ‘Ranchie’ McLean [rh g]; Angell Collins [ac p, organ]; ‘Sticky’ Thompson [perc]; Jimmy Becker [harmonica].

	BLACK UHURU
	Red
	1981
	39:22
	label: Mango (Island)

	BLACK UHURU
	Chill Out
	1982
	37:46
	label: Mango (Island)

arranged and produced by Sly Dunbar and Robbie Shakespeare

Michael Rose [lead v]; Sly Drumbar [d]; Robbie Basspeare [b]; Sky Juice, ‘Sticky’ Thompson [perc]; Radcliff ‘Duggie’ Bryan, Barry Reynolds [lead g]; ‘Ranchie’ McLean [rh g]; Wally Badarou [synth, vocoder].

	BLACK UHURU
	The Dub Factor
	1983
	38:47
	label: Mango (Island)
produced by Sly Dunbar and Robbie Shakespeare

Michael Rose [lead v]; Sly Dunbar [d]; Robbie Shakespeare [b]; Sky Juice, ‘Sticky’ Thompson [perc]; Radcliff ‘Duggie’ Bryan, Barry Reynolds [lead g]; ‘Ranchie’ McLean [rh g]; Wally Badarou [synth]; Robbie Lyn [p]; a.o.

	BLACK UHURU
	Anthem
	1984
	39:35
	label: Mango (Island)

produced by Black Uhuru & Chris Blackwell

Michael Rose [lead v]; Sly Dunbar [simmons drums]; Robbie Shakespeare [b]; with: Dean Fraser [s]; Wally Badarou [synth]; Sky Juice [perc]; Darryl Thompson [lead g]; a.o. 

	BLACK UHURU
	Brutal
	1986
	45:29
	label: RAS (Real Authentic Sound)  www.rasrecords.com (mark. Greensleeves Rec., London)

Junior Reid [lead v]; Sly Dunbar [d]; Robbie Shakespeare [b]; Jeff Bova [synth]; Robbie Lyn [organ]; Sky Juice [perc]; Darryl Thompson [lead g]; a.o.

	BLACK UHURU
	Positive
	1987
	49:51
	label: RAS  www.rasrecords.com
Junior Reid [lead v]; Sly Dunbar [d]; Robbie Shakespeare [b]; Sky Juice [perc]; Chinna Smith [g]; Asher [k]; Cat Coore [cello]; horns: Rass Brass.

	BLACK UHURU
	Iron Storm
	1997
	40:21
	

	BLACK UHURU
	Dynasty
	2001
	46:36
	label: RAS  www.rasrecords.com 

Sly Dunbar [d]; Robbie Shakespeare [b]; Dean Frazer [sax]; Chico Chin [tp]; Nambo Robinson [trb]; Sky Juice [perc]; Earl 'Chinna' Smith [g]; Tony Asher [p, organ]; Pam Hall / Gong Simpson [harmony]; Robbie Lyn [synth];

	BURNING  SPEAR  (Winston Rodney)
	“Marcus Garvey” / “Garvey’s Ghost”
	1975, 1976
	71:51
	label: Mango (Island)



	BURNING  SPEAR
	Man In The Hills
	1976
	34:38
	label: Mango (Island)

All tracks by Winston Rodney

	BURNING  SPEAR
	Dry And Heavy
	1977
	32:09
	label: Mango (Island)

All tracks by Winston Rodney

Winston Rodney [bad vocal, perc]; Robbie Shakespeare [b]; ‘Family Man’ Barrett [b]; Wallace [d]; Harvey / Lindo [k]; Smith / Kinsley [g]; Skully [perc]; a.o.

	BURNING  SPEAR
	Hail H.I.M.
	1980
	38:39
	label: Heart Beat (USA) 1994

vocals WINSTON RODNEY 

bass ASTON “FAMILY MAN” BARRETT 

drums NELSON MILLER 

guitar JUNIOR MARVIN 

keyboards TYRONE DOWNIE, EARL "WIRE" LINDO 

percussion WINSTON RODNEY, ASTON BARRETT 

congas WINSTON RODNEY 

horns BOBBY ELLIS, HERMAN MARQUIS, EGBERT EVANS

1. Hail H.I.M. 4:13

2. Columbus 3:34 

3. Road Foggy 3:31 

4. Follow Marcus Garvey 4:25 

5. Jah See and Know 3:24

6. African Teacher 3:59

7. African Postman 4:27

8. Cry Blood Africans 5:02 

9. Jah a Guh Raid 5:34

Hail H.I.M. is, without a doubt, one of Burning Spear's most extraordinary records. Not only is Spear's intense cultural message in crystal clear focus on songs like the biting "Columbus" and "Follow Marcus Garvey," but it also features the musician​ship of reggae's seminal band, the Wailers. Recorded in the early "80s, Hail H.I.M. was never released in the United States and only saw limit​ed release in Europe, making it a much sought after album by Burning Spear fans the world over. This is serious music that ebbs and flows with the very heartbeat of reggae itself, and now it is finally available, in its entirety, for all to hear and feel the power of Burning Spear.

w/M.I.Roots

	BURNING  SPEAR
	The Fittest Of The Fittest
	1983
	36:13
	label: Heart Beat (EMI)

composed by Winston Rodney

	BURNING  SPEAR
	Farover
	1983
	45:20
	label: Heart Beat (EMI)

all compositions by Winston Rodney

	BURNING  SPEAR
	Resistance
	1986
	37:03
	label: Heart Beat (EMI)

all tunes by Winston Rodney

	BURNING  SPEAR
	Chant Down Babylon  -- the Island Anthology
	1996
	73:55 75:34
	label: Island

remaster 1996 from the original maser tapes

не пересекается с остальными CD на   99:29

The Definitive Collection from the Premier Roots Reggae Singer.

There's something in metaphysics known as the collective consciousness; when joined together in thought and mind, we as humans, the children of God, have the power to move mountains. The 60's were a time where masses of people were seeking a form of spiritual enlightenment, where talk of peace and love were a regular part of the daily conversation. In the final year of that decade, in 1969, some strong and revolutionary ideas that had been permeating the peoples' consciousness, actually did come to light. Some outstanding things took place that year; seeds already planted began to sprout and grow. In 1969, man landed on the moon for the first time ever. In 1969, Woodstock brought musical unity to a level it had never seen before. And in 1969, Winston Rodney, a humble young man from the parish of St. Ann's on the North Coast of Jamaica, began a career that would reach international heights and go on to last a life time.

The young man from St. Ann's Bay took for himself the name Burning Spear, borrowed from Jomo Kenyatta, the African freedom fighter and first president of Kenya. Rodney chose the name not necessarily out of admiration for Kenyatta, but more because of it's direct link to Africa. It was a statement -- a connection -- of his own African heritage; his roots and his ancestry. He set the stage for a consciousness and stance he would publicly embrace from that time forward.

He's the fire man; a higher man; an inspired man. Burning Spear, like his live stage shows, transcends time and space. He is a prophet on the burning shore. He is Moses. He is the Messiah. He is Garvey. He is the shepherd, the gatherer of the flocks, uplifting the people. He carries the souls of the African ancestors; he is the incarnation of those who survived the middle passages, and those who did not. It's as if he personally bore witness to history's tribulations, sufferations and struggles. He brings forth and utters an ancient melody that beckons us to remember.

He's a Rastaman; African Teacher; Creation Rebel. He is a messenger and servant of JAH Rastafari, His Imperial Majesty, Emperor Haile Selassie I the first. King of Kings, Lord of Lords, Conquering Lion of the Tribe of Judah, Elect of God and Light of this world, none before, none after. The word Selassie is Amharic for "the power of the trinity." St. Ann's is the birthplace of not only Spear, but Marcus Garvey and Bob Marley. This, too, is the power of the trinity. Selassie I liveth every time.

He is the Light. The Flame. The Burning Spear. [...]

Spear's musical career began in 1969 at the now legendary Studio One under the tutelage of producer Clement "Sir Coxsone" Dodd. During an interview in April 1991 on Jamaica's only all-reggae radio station, IRIE-FM, Spear recalled how the whole thing came about: "The first record called "Door Peep," the first record we did it at Studio One, 1969. The way the whole thing came about is like some times me just find myself a move up in the hills of St. Ann's and run into Bob [Marley] that same time. And Bob was like going to his farm, you know. The man was moving with a donkey and some buckets and fork, and cutlass and plants. We just reason man to man and I-man say well wherein I would like to get involve in the music business. And Bob say, 'All right, just check Studio One."' [...]

Singing in a unique, soulful, impassioned growl, Spear is known for his usage of the African chant style, as well as his potent, penetrating, almost mournful sound. His coarse, rich vocals are, in a sense, "dry and heavy." He has largely devoted his life and art to the teaching of black history. Spear is especially committed to preserving and exposing the teachings of Marcus Garvey who preached self-determination and self-reliance for all African descendants. Among reggae singers, none sings the Garvey gospel as profoundly or as often as Spear.

The New York Times once called Burning Spear "the supreme exponent of conscious reggae." He has always had a profound cultural and spiritual focus. He's a man who has stood "firm, brave and strong," consistently sticking to the original program of roots & culture. Over the course of his celebrated 25-year plus career, Spear has never deviated from the message of Universal Spiritual Truths, his African roots, unity for the people of the world and his Rastafarian beliefs, while at the same time maintaining a high level of musicianship.

Spear's custom of repetition is at once psychological as well as indigenous and traditional. The chanting can invoke a hypnotic, trance-like state, altering one's consciousness, as when practicing meditation, clearing the way for mystic revelations and transcendental experiences; there's also the faith inherent in the art of repetition, as in prayer and worship; repetition is also used as a teaching method; it serves to remind and reinforce. It is a form of commitment, a form of consistency. Many times at the start of a Burning Spear concert, with band assembled on stage, lights low, wind chimes softly ringing, Spear sidestage, out of view, with cordless mike in hand, proclaims:

"I & I, Son of the Most High, Jah Rastafari. Our hearts shall correspond and beat within one harmony. Sounds from the Burning Spear." The music dramatically begins as Spear coolly appears on stage ready to "chant down Babylon" with the opening notes of "Door Peep."

No longer with Island, the Burning Spear continues his journey, fulfilling his mission into Eternity. As Richard Gehr once wrote in Newsday, "And when the Shabba Ranks and Mad Cobras have toppled off the charts, Spear will still be touring the world, chanting down Babylon all the days of his life."

So behold. Spear Burning...

Amy Wachtel, "The Night Nurse", New York City -- Sept. 1995

	CREATION  REBEL
	Historic Moments 

Vol. I, II
	
	64:09 56:00
	dub

label: ON-U Sound (все их CD)

CD I:   tracks 1 - 8: 1977;  tracks 9 - 16: 1978.

Drums: Eric "Fish" Clarke / Style Scott 

Bass: Clinton Jack/Lizard 

Keyboards: Clifton "Bigga" Momson 

Guitar: "Crucial" Tony 

Percussion: Slicker 

Melodica: Doctor Pablo

1 Dub From Creation 

2 Basic Principles 

3 Rebel Rouser 

4 Creation in a Iration 

5 Mirage 

6 Liberation 

7 Rising Star 

8 Vision of Creation 

9 Rebel Vibrations 

10 Jungle Affair 

11 Hunger and Strife 

12 lan Smith Rock (Dub) 

13 Diverse Doctor 

14 Mountain Melody 

15 Black Lion 

16 Doctors Remedy

Creation Rebel formed in 1977 with the recording of "Dub from Creation." The "Band" was initially a studio group but in 1978 became the U.K. backing band for Prince Fari; specialising almost exclusively in live Dub it was a unique live experience. The second album recorded the following year "Rebel Vibrations" is also included on this CD and features Style Scott before the formation of Roots Radics in early 1979.

CD II:  tracks 1 - 9: 1979; Tracks 10 - 13: 1980.

DRUMS: STYLE SCOTT

BASS: LIZARD/ TONY HENRY

GUITAR: "CRUCIAL" TONY

PIANO: CLIFTON "BIGGA" MORRISON / DESMOND "FATFINGERS" COKE

PERCUSSION: BONJO I /MR. MAGOO / SUCKER

KEYBOARDS: DR. PABLO

1.-9. Space Movement, Sections 1-9

10. Chemical Specialist

11. Threat To Creation

12. Last Sane Dream

13. In I Father’s House

№10.-12. (bonus tracks) – пересекаются с диском “Threat To Creation”, без них total time = 44:50

	CREATION  REBEL
	Threat To Creation
	1981
	38:07
	dub
1. CHEMICAL SPECIALIST

2. THREAT TO CREATION

3. EUGENIC DEVICE

4. LAST SANE DREAM 

5. PAINSTAKER

6. EARTHWIRE LINE

7. ETHOS DESIGN

8. FINAL FRONTIER

	CREATION  REBEL
	Lows & Highs
	1982
	43:56
	dub
1. INDEPENDENT MAN PTS. 1/2

2. REBEL PARTY

3. A REASONING

4. NO PEACE 

5. LOVE I CAN FEEL 

6. RUBBER SKIRT PTS. 1/2/3 

7. CREATION REBEL 

8. CREATIVE INVOLVEMENTS

	CULTURE
	Two Sevens Clash
	1977
	33:20
	Добрая половина музыкантов этого проекта, во главе с Robbie Shakespeare & Sly Dunbar, участвует – см. тж.: BLACK UHURU; Lowell ‘Sly’ DUNBAR;

label: Shanachie

Robbie Shakespeare [g]; Sly Dunbar [d]; Harold Butler [k]; Lloyd Parks [b]; Bobby Ellis [tp]; Herman Marquis [a s]; Tommy McCook [t s]; Vin Gordon [trb]; a.o.

	CULTURE
	Baldhead Bridge
	1978
	43:18
	label: Shanachie

	CULTURE
	Cumbolo
	1988
	45:47
	label: Shanachie

	CULTURE
	Culture At Work
	1988
	38:40
	label: Shanachie

	CULTURE
	Nuff Crisis!
	1988
	39:35
	label: Blue Mountain / Blue Moon

Robbie Shakespeare [b]; Sly Dunbar [d]; Dean Frazer [sax]; Robbie Lyn [k]; Lee Jaffe [harmonica]; Dwight Pickeny [lead g]; Bingy Bunny [rh g]; a.o.

	CULTURE
	Good  Things
	1989
	52:22
	label: RAS (Real Authentic Sound)

	CULTURE
	Three Sides To My Story
	1991
	44:03
	label: Shanachie / KOCH

Culture is: Joseph Hill [lead v]; Albert Walker & Kenneth Dayes [harmony]; with: Robbie Shakespeare [b]; Dwight Pickney & Marlon Graves [g]; Tyrone Downie & Winston Wright [k]; Ras Brass (Dean Frazer, Nambo, Chico); Carl Ayton & Dannie Brownie [d]; Bashari Johnson & Bongo Herman [perc].

all songs written by Joseph Hill

	CULTURE
	Wings of a Dove
	1992
	42:52
	label: Shanachie

	CULTURE
	Trod On
	1993
	58:25
	label: Poli-Rhythm / Heartbeat

Culture is: Joseph Hill [lead v, perc]; Albert Walker [v]; Kenneth Paley [v]; with: R. Shakespeare; Sly Dunbar; Mystic Revelation of Rastafari [perc]; a.o.

	CULTURE
	Culture In Dub
	1994
	61:32
	label: Poli-Rhythm / Dreadbeat

Robbie Shakespeare [b]; Sly Dunbar [d]; Dean Frazer [sax]; Earl ‘Wire’ Lindo, Harold Butler [k]; Ranchie McLean, Duggie Bryan, Willie Lindo [g]; Nambo Robinson [trb]; a.o.

	‘Jamaica Papa’ CURVIN
	Unity
	
	47:15
	label: Funf Und Verzig (Germany)

al songs by Curvin Merchant

Curvin Merchant [v, d, congo, bongo]; Themba Ndlovu [b, g, perc]; Kenny Boothe [perc]; a.o.

	DEATH  IN  VEGAS
	Dead Elvis
	1997
	70:52
	rave & dub

Concrete Recordings / Pinnacle / Deconstruction (London)

Richard Fearless & Steve Hellier with: Seamus Beaghen [fender rhodes, hammond]; Andy Visser [sax, flute, harmonica]; Paul Rutherford [trb]; Anthony Anderson [g]; Nick ‘Avin It, Mat Flint [b]; Tim Weller [d]. 

	Manu  DIBANGO
	Soul Makossa
	1992
	74:25
	label: Unidisc Music (Canada)

Recorded: 1972 – 76

1. "SOUL MAKOSSA" 6:08

2. "BIG BLOW" 7:27

3. "BAYAM SELL 'AM" 5:53

4. "BAOBAB SUNSET" 6:57

5. "MWASA MAKOSSA" 6:06

6. "MIMBO" 4:31

7. "SUPER KUMBA" 6:50

8. "QUI EST FOU DE QUI" 3:57

9. "SOIR AU VILLAGE" 3:55

10. "BEKOSA" 7:31

11. "SENGA" 5:26

12. "PEPE SOUP" 3:53

13. "O BOSO" 5:19

	Manu  DIBANGO
	Bao Bao
	1992
	51:30
	label: Mau Mau (Demon Records)

Produced by Bill Laswell for ‘Material’ (см.).

Manu Dibango [t s,voc], Mory Kante [kora], Herbie Hancock (см.) [Fairlight, p], Bernie Worrell (см.) [Fairlight], Bill Laswell (см.) [Fairlight], Wally Badarou [k] & oth.

1. MAKOSSA ROCK   6.32

2. AFRO-BEAT   11.01

3. BOAT PEOPLE   6.22

4. BIG BLOW   10.21

5. BAO BAO   6.16

6. CHAPO-SO JAM   11.45

  Born in 1934 in Douala, Cameroon, Dibango had been educated in Paris, and was an accomplished saxophonist and pianist when he moved to Brussels in 1956. Playing a fusion of jazz and Cameroonian makossa music, he eventually joined the Zairean band African Jazz in 1960, staying until his return to Cameroon in 1963 to form his own band. He return to Paris in 1965, working as a session musician and recording three albums for Philips. Dibango continued to record through the 70s, singing to Island Records in 1980, for whom he recorded two albums with Sly Dunbar and Robbie Shakespeare. In 1984, he started recording with Material’s Bill Laswell, being very successful blends of Laswell’s ‘avant-funk’ and Dibango’s African styles. The tracks on this CD date from this period, and alongside The Soul Makossa Gang, Laswell has drafted in top jazz man Herbie Hancock, Parliament’s Bernie Worrell, Level 42 sideman Wally Badarou, and top kora player Mory Kante.

	DUB   SYNDICATE
	The Pounding System  (Ambience in Dub)
	1982
	40:33
	dub

label: On-U Sound (UK)   HTTP://www.obsolete.com/on-u 

Produced by Adrian Sherwood

Carlton ‘Bubblers’ Ogilive [k]; Crucial Tony [g, b]; Lizard Logan [b]; Deadley Headley [s]; Eskimo [d]; Donald ‘Eek-a-Roo’ Campbell [d]; Bonjo I & African Head Charge [perc].

	DUB   SYNDICATE
	One Way Sistem
	1983
	52:02
	Dub Syndicate specially created by Adrian Sherwood of On-U Sound Productions. Adrian Sherwood is — shockingly, unbelievably, amazingly, interestingly, or whatever enough — a white englishman who happens to produce some of the world’s best dub music. In just a few years, Sherwood’s On-U-Sound Records has amassed a sizeable catalog that marks Sherwood’s incredibly profilic career as being just as important and enjoyable as Jamaican dubmasters […]  Whatever Sherwood’s vastand varied body of work has done as much as, if not more than, anyone else’s to increase dub’s global outreach — even though many On-U-Sound records are unevenly distributed, and some have even already gone out of print. So thank ROIR for this ample sampler you hold in your hot little hands, a resume of sorts of Sherwood’s oeuvre. […]

 In the rather unlikely event that you don’t know what dub music is — after all, why then would you have this record and be reading these notes? — it’s when a reggae producer takes a pre-existing reggae track, edits out the vocals and most accompanying instruments except the rhythm section, drops them back in at odd moments, echoes and reverbs and rebounds and swells and stretches the whole thing, and generally creates a truly mind-and-body-bending, primitive-yet-sophisticated, techno-atavistic, roots-futurist kind of minimal hypno-trance dance music. The solemnity inherent in reggae’s deep, stately, long-march rhythms is magnified and, along with the disappearance, reappearance, and electronic transmogrification of a guitar lick here, or a vocal or keyboard flourish there, it all evokes pure dread lying deep in reggae’s spiritual heart. Yet, it’s still quite often as funky and fun as it is scary and avant-garde. […]

 Your attention is especially directed at this album most exceptionally innovative cuts. Sherwood’s use of springy, elastic echo on what is already-for reggae percussion in ‘Overloader’ (#2), ‘Ascendant’ part 4 (#6) and 6 (#11), and ‘Independence’ (#8) results in a sort of Captain-Beefheart-meets-Sly&Robbie, crazy quilt of seemingly off-kilter yet deep-in-the-pocket polyrhythms. ‘Independence’, especially, with its jittery yet cocksure march beat and lurching, elephantine synth-bass going through conqueror-worm syncopations, sounds like no other reggae, dub — no other music — I’ve ever heard. And ‘Ascendant, part 6’, with its enormous wallops of synth-percussion boinging through the valleys of a killer groove so deep its peaks seem like skyscrapers, also displays Grandmaster Flash — style prowess with turntable-jazz techniques like cutting, scratching, and discslipping. Incredible — dread-full and up-full, and streetwise! To be blunt, Adrian Sherwood has done it again. One Way System is more than just good dub, more even than as-good-as-jamaican dub. It’s just good music. Period. Listen.

	DUB   SYNDICATE
	Tunes From The Missing Channel
	1985
	38:21
	Produced by Adrian Sherwood.

Keyboards: Jah Wobble, Steve Beresford, Kishi, Nick Plytas.

Bass: Jah Wobble, Martin Frederix, Evar, Lizard.

Guitar: Ashanti Roy, Martin Frederix, Keith Levene.

Piano/Melodica: Doctor Pablo.

Drums/Percussion: Style Scott

Vocals: Bim Sherman (5), Fats (2).

	DUB   SYNDICATE
	Lee ‘Scratch’ Perry & Dub Syndicate:

“Time Boom X De Devil Dead”
	1987
	53:56
	edited in 1993

DRUMS – STYLE SCOTT

BASS – ERROL HOLT/OR. PABLO TK5/EVAR TK3

RHYTHM GUITAR – BINGY BUNNY/MARTIN FREDERIX TK3/8

LEAD GUITAR – DWIGHT/MARTIN FREDERIX TK3/OR.PABLO TK5

SAXOPHONE – DEADLY HEADLEY

PIANO – STEELY/KISHI TK8

KEYBOARDS – OR. PABLO/KISHI TK3/7/8/9/10

PERCUSSION – LEE PERRY/BONJO IYABINGHI NOAH

VOCAL HARMONY – AKABU TK3/4/9/10

1. S.O.I. (L.PERRY/S.SCOTT)

2. BLINKERS (L.PERRY/S/SCOTT)

3. JUNGLE (L.PERRY/A.MAXWELL/K.YAMAMOTO)

4. DE DEVIL DEAD (L.PERRY/S.SCOTT)

5. MUSIC & SCIENCE LOVERS (L.PERRY/P.STROUD/A.MAXWELL)

6. KISS THE CHAMPION (L.PERRY/S.SCOTT/P.STROUD)

7. ALLERGIC TO LIES (L.PERRY/S.SCOTT)

8. TIME CONQUER (L.PERRY/S.SCOTT/P.STROUD)

9. JUNGLE (ORIGINAL 7" VERSION) (L.PERRY/A.MAXWELL/K.YAMAMOTO)

10. JUNGLE (HALL OF CHINA) (L.PERRY/A.MAXWELL/K.YAMAMOTO)

11. NIGHT TRAIN (A.MAXWELL)

	DUB   SYNDICATE
	Classic Selection №1
	1989
	72:53
	previously unreleased and remixed tracks.

	DUB   SYNDICATE
	Classic Selection №3
	1994
	69:16
	previously unreleased tracks.

	DUB   SYNDICATE
	Gary  CLAIL  & ON – U   SOUND  SYSTEM  with  DUB  SYNDICATE:

“The Emotional Hooligan”
	1991
	60:13
	

	DUB   SYNDICATE
	Stoned Immaculate
	1991
	51:06
	

	DUB   SYNDICATE
	Echomania
	1993
	56:12
	

	DUB   SYNDICATE
	Ital Breakfast
	1996
	50:32
	Style Scott [perc]; Errol ‘Flabba’ Holt [b]; Keith Sterling [p, k]; Franklin ‘Bubbler’ Waul [k]; Carlton ‘Bubblers’ Ogilvie [p, organ, k]; ‘Skully’ Simpson [perc]; Skip McDonald [g]; Dean Frazer [sax]; Akabu [backs].

	DUB   SYNDICATE
	Fear of A Green Planet
	1998
	44:18
	label: Shanachie

The masters of 21st century dub return with another crucial dub experience.

1. Dubbing Is A Must

2. Sizzle Bud

3. Each Breath I Take

4. Hey Geoff

5. Higher Than High

6. Health Food

7. Emmanuel

8. Greater David

9. Not A Word

10. Wake Up

Produced and arranged by Lincoln ‘Style’ Scott. Mixes by Adrian Sherwood. Featuring vocals by Big Youth and Little David.
Эта группа – пожалуй, самое яр​кое и значительное явление в музыке даб со времен Ли Перри и Кинга Табби. Пройдя длинный путь, начиная с малень​ких танцплощадок Кингстона и заканчивая работой с Адрианом Шервудом и бешеным успехом альбома «Fear of Green Planet», Dub Syndicate стали наилучшим отражением всех исторических трансформаций музыки джа. Музыка Dub Syndicate – словно дорогое вино, она способна меняться только к лучшему.

--- Афиша

	DUB   SYNDICATE
	Research And Development
	
	53:27
	label: On-U Sound (London)  http://www.obsolete.com/on-u 

A selection of Dub Syndicate remixes:

1. Dubaddisababa – SOUNDCLASH

2. 2001 Love – IRATION STEPPAS

3. Bedward – ZION TRAIN (см.)

4. The Only Alternative – DUB SYNDICATE

5. Can’t Take It Easy – DAVE PUPPY / SEGGS RUTS DC

6. Jungle – DISCIPLES

7. Maria – D.J. SCRUPP

8.  2003 Struggle – DOUGIE WARDROP / CENTRY

9. Jamaican Jig – ABASHANTI

10. Hey Ho – TRIBAL DRIFT (см.)

11. Ravi Shankar – ROOTSMAN (см.)

produced by Adrian Sherwood with Lee Perry (см.), Style Scott, Skip McDonald.

	Lowell ‘Sly’ DUNBAR
	SLY & ROBBIE:

“Mambo Taxi”
	1997
	49:18
	dub

label: Island Jamaica

Sly Dunbar O.D. [d, perc, p]; Robbie Shakespeare O.D. [b]; Lloyd ‘Gitsy’ Willis [g, fl]; Ansel Collins [p]; Neville Hinds & Robbie Lyn [k]; Nambo Robinson [trb]; Dean Fraser [bar/s/a/t saxes]; + Cat Coore [cello].

Rec. in Kingston, Jamaica.

	EEK-A-MOUSE
	The Mouse And The Man
	
	34:43
	label: Shanachie, 1990 (все CD этого проекта)

Все диски этого проекта (а их всего четыре в природе) – настоящее folk reggae, «для своих», без пафоса и особых украшений. Идеальное сочетание весёлости и меланхолии.

1. Hitler 

2. Stadium Hot 

3. Struggle 

4. The Mouse & The Man 

5. Modelling King 

6. Terrorists In The City

7. Schoolboy

8. Sexy Girl

9. Pretty City 
10. Maybe Lady

	EEK-A-MOUSE
	Skidip!
	
	33:57
	1. Sensee Party

2. Looking Sexy 

3. Modelling Queen 

4. You Na Love Reggae Music 

5. Always On My Mind 

6. Do You Remember

7. Skidip 

8. Na Make Mi Girl Go Away 

9. Fat And Slim 

10. Where Is My Baby

	EEK-A-MOUSE
	Wa-Do-Dem
	
	41:56
	1. Ganja Smuggling

2. Long Time Ago 

3. Operation Eradication 

4. There’s A Girl In My Life 

5. Slowly But Surely

6 Wa-Do-Dem 

7. Lonesome Journey 

8. I Will Never Leave My Love 

9. Noah’s Ark 

10. Too YoungTo Understand

	EEK-A-MOUSE
	Mouseketeer
	
	33:38
	1. Queen Elizabeth 

2. Star, Daily News or Gleaner 

3. Atlantis Lover

4. Palaving

5. Treason

6. Anarexol

7. Chip Out

8. Wild Like A Tiger

9. Don’t Run And Cry 

10. How I Got My Name

	FABULOUS  TERROR
	Yaga  Yaga
	1994
	57:18
	African roots and instruments of reggae music
label: EastWest Records (Atlantic)

Dave Kelly [production, engineering, mix, k, b, d]; + Donald Dennis [k]; Paul Crosdale [k, b]; Brian & Tony Gold [backs].

all songs by Dave Kelly

rec. in Kingston, Jamaica

	FISHBONE
	Fishbone
	1985
	26:33
	ska 

	Dean FRASER
	Big Up!
	1997
	72:42
	инструментальный jazz-reggae проект; см. тж.: Monty ALEXANDER; Ernest RANGLIN;
label: Island: Jamaica Jazz

Dean Fraser [t&a&s saxes]; Idris Muhammad [d (right)]; Sly Dunbar [d (left)]; Jon Williams [p]; Maurice Gordon [g]; Wayne Batchelor [ac b]; Larry MacDonald [perc].

[…] In the meantime Dean had been awarded a Musgrave Medal for Outstanding Musical Achievement by the Jamaican government, and somehow found time to guest on albums by Buju Banton, Maxi Priest, Beres Hammond, Beenie Man and several other top-flight reggae names as Jamaican dancehall music gained a valuabuable foothold on the international charts. He was often joined to these sessions by his old friend Sly Dunbar, himself a key member of the Xterminator set-up despite his many other musical activities; not least as one half the world famous Sly & Robbie production team.

Yet both he and Dean had other musical ambitions to fulfil, outside of the cut and thrust of making hit dancehall records.

After two highly regarded albums with Ernest RANGLIN (см.) and Monty ALEXANDER (см.) – two legendary veteran JA musicians – this innovative Island subsidiary label was in the process of redefining the boundaries between jazz and reggae and master saxophonist Dean Fraser, with his early experience of playing in one of Jamaica's most renowned big bands was the ideal choice to continue in a similarly progressive vein. Recorded in Jamaica and New York in just a few days and containing several inspirational ‘one take’ performances, Big Up! is a master-class in the art of jazz/reggae virtuosity, yet still the whole project gels with vibrant immediacy.

	Serge GAINSBOURG
	Aux Armes Et Caetera
	
	74:24
	dub/reggae
rec.: 1979 – 1981

"…Слай и Робби [Sly Dunbar and Robbie Shakespeare] – знатные и знаменитые дабовые люди, работавшие с Гинсбуром. Серж называл их не иначе как "мои шимпанзе"". – Афиша

	Eddy  GRANT
	Paintings Of The Soul
	1992
	52:36
	Born in Guyana, educated in England, living in Barbados and besotted with Trinidad, Eddy Grant is now examining his musical roots and shooting out some new ones as he breathes life into the unspoilt musical diamonds of classic Calypso and what he regards as the most important contemporary Soca titles. Now repolished with love and care into gems of the kind he dubbed Kaisoul back in the Sixties and found reinvented as Soca, a decade later.

	Gregory ISAACS  
	Gregory Isaacs & Friends
	1994
	45:05
	label: Shanachie / KOCH

	Gregory ISAACS  
	Private Lesson
	1996
	54:43
	label: Hollywood Records (CA, USA)

file under acid jazz / roots

1. Preacher Boy

2. Feeling Sad Tonight

3. Try Me

4. Mister Know It All

5. Matey

6. Private Lesson

7. Diplomatic Fool

8. She Doesn't Want Me

9. Ticktock

10. Girl Of My Dreams

11. Slave Master

12. Blessed Are The Poor

	ISRAEL VIBRATION
	“Unconquered People” / “IV”
	
	79:57
	label: RAS

Unconquered People (1978) – 33’49’’

IV                                           -- 45’54’’

	ISRAEL VIBRATION
	Dub Vibration:

“Strenght Of My Life” /   “Praises”
	1990   
	73:40
	label: RAS, 1990

ISRAEL VIBRATION in Dub



	Lloyd "King Jammy" JAMES
	King Jammy meets Dry & Heavy In The Jaws Of The Tiger
	2000
	51:40
	label: Beat Records (England)  www.pressure.co.uk 

Produced by Dry & Heavy

Mixed by Lloyd "King Jammy" James at King Jammy's Studio, Kingston, Jamaica

	Linton Kwesi  JOHNSON
	In Dub
	1980
	30:20
	dub

label: Mango (Island)

	Linton Kwesi  JOHNSON
	In Dub Volume II
	1992
	43:20
	label: LKJ Records

	Linton Kwesi  JOHNSON
	More Time
	
	56:04
	label: LKJ Records

all music by LKJ

	Ini  KAMOZE
	Here Comes The Hotstepper
	1995
	54:13
	with: Robbie Shakespeare, Sly Dunbar, & oth.

Produced by Sly & Robbie.

  “I’m not singing for gimmicks. I have a work to do. I’m going to do that work and until that work is finished, I’m going to follow the same line I’m following right now.”  — I.K.

  This compilation brings together the best tracks from three albums Ini Kamoze made for Island during 1983-86, and features an artist in full command of his powers, backed by the best rhythm team in the world. Check out the original Hotstepper!

Call The Police

Rough

Here Comes The Hotstepper

Gunshot

World-A-Music

Trouble You A Trouble Me

General

Pull Up The Cork 

Pirate

Babylon, Babylon 

I Want ltal 

Burnin’

	Bill  LASWELL
	Ambient Dub Vol.I: “Divination”
	
	51:47
	dub

	Bill  LASWELL
	Dub System One: «Silent Recoil»
	
	54:23
	dub

	Bill  LASWELL
	Sacred System: Chapter One – «Book Of Entrance»
	1996
	46:42
	ambient dub 

label: ROIR (Reachout International Records), NY, USA

	Bill  LASWELL
	MEPHISKAPHE-LES:

“God Bless Satan”
	1994
	48:40
	label: Pass The Virgin Music / Maraschino Music; manufactered by MoonSKA (NYC)

produced by Bill Laswell and Bob Musso

The Nubian Nightmare [v]; Brendog [g]; Mikal ‘The Virgin’ Reich [d]; ‘Underpants’ Martin [organ]; Alexander McCabe [a s]; Osho ‘Hollywood’ Endo [tp, fl h]; Greg Robinson [trb]; Michael Bitz [upright bass].

  В этом Ska-проекте Laswell в очередной раз проявил себя как замечательный стилист: здесь не просто Ska, а целая палитра, коллекция того, чем Ska может быть.
1. Mephiskapheles

2. Satanic Debris

3. Bad John

4. Centre of The...

5. Hard Times

6. Doomsday

7. Rank & File

8. Eskamoes

9. Saba

10. The Ballad of Admiral Stockdale

11. Danse Me Not

12. Finnigan Froth

13. The Bumble Bee Tuna Song

	Bill  LASWELL
	POSSESSION:

"African Dub"
	
	45:23
	label: Sub Meta

Produced and arranged by Bill Laswell

featuring:  Fuosseny Kouyate, Foday Musa Suso, Aiyb Dieng

	Bill  LASWELL
	Dub Chamber 3
	
	48:05
	acid-jazz/dub

Produced by Bill Laswell.

Bill Laswell [b, k, beat]; Nils Petter Molvaer (см. в 'Jazz') [tp, effects]; Nicky Skopelitis [6,12-str g, beats, effects]; Craig Taborn [el p]; Karsh Kale [d, tabla]; Jah Wobble [b (#2)].

	Bill  LASWELL
	Dub Meltdown
	1997
	60:03
	Bill Laswell [b, loops, fx]; Style Scott [d]; Capt. Kowatchi [perc]; Prof. Shehab [samples]; The Eye [chronic, sounds, pressure].

Anatomy of a Meltdown 

Part I: December 7, 1996
Torrential rains and icy winds made for a hell of a night. But deep inside the belly of Greenpoint Studios, where they prepared for the jamdown, things were just warming up. The kit was miked and spliffs rolled, and when Style Scott blew in on a cloud of smoke around 7 , the Crooklyn Dub Syndicate was officially in effect. The police blotter would report: Warning! Legendary sticksman Style Scott of Roots Radix and Dub Syndicate meets Bass Wizard Bill Laswell inna Dub Meltdown. Too Hot. Approach with caution.
Wasting no time, the dangerous duo step right into a preliminary soundcheck, which suddenly segues into a killer groove. Captain Bob Musso at the controls rolls tape, and for the next five hours it's an excursion into version of epic proportions. Original drum and bass like back in the day. Symmetry and simplicity. Dub like dope.
Part II: July 23, 1997
Seven months later puts us smack in the middle of a particularly sticky summer. Orange Music in New Jersey is the scene of the crime this time as tracks are being stabbed with sharp reverbs and deadly delays. Tape is cut, spliced, and shredded to get rid of the evidence.
Herb smoke and incense cloud the identity of the perpetrators, but insider sources confirm that Laswell, Professor Shehab, and The Eye are responsible. Their instrument of torture is a Neve board that Looks older than time. Outside, people are melting in the heat of the sun, while the dub reactor generates heat from within. Vacuum tubes are pumping, and the AMS reverb unit has a high fever. As the two-inch reels keep spinning, machines start malfunctioning like pistons feeling friction. But it's all in the cards. In this zone, accidents work like miracles, and you end up where the dub takes you. The one trick to experiencing Dub Meltdown is to stay cool....
--- W. Nobel Savage

	LOS DE ABAJO
	Los de Abajo
	1998
	43:11
	ska

label: Luaka Bop   www.luakabop.com 

TRINIDAD
LOS DE ABAJO: Liber Teran [lead voc, el&ac g, fl]; Vladimir Garnica [el&ac g]; Damian Portugal [t s]; Carlos Cuevas [p, k, accordion]; Carlos Cortes [b]; Yocupitzio Arellano [d, timbales]; Gabriel Elias [congas, guira, cencerro, quijada]; 

Special guests: Daniel Vallejo [a s]; Hugo Leyva [t s]; Canek Cabrera [tp]; Miguel Gonzalez [tp]; Javier Zuniga [batas, guira].

losdeabajo@nova.net.mx 

Produced by David BYRNE

1. Pepepez

2. Cabanas

3. Son De La Liberacion

4. Tiempos Muertos

5. El Emigrado

6. Depresiones

7. Acerina

8. Suenos Anejos

9. La Ironia Se Acabo

	LOS DE ABAJO
	Cybertropic Chilango Power
	2002
	40:16
	1. De a cinco (STREET VENDORS AT THE PLAZA DEL ZOCALO) 0:15
2. Qué Mala Suerte 4:29
3. El Loco 4:05
4. Cuidao' (AMBULANCE AT THE PLAZA DEL ZÓCALO) 0:07
5. Si Existe Ese Lugar 2:39
6. Mal' Ame Soleil (TRAPEZE ARTIST AT THE FARO DE ORIENTE) 0:32 

7. Sr. Judas 5:02
8. Mátame Amor 3:17

9. El Indio 3:45
10. Pa' Huitzilopochtli (CONGHEROS DANCE TO THE AZTEC GOD) 0:25
11. Anda Levanta 1:32
12. Joder 3:36
13. Mamouchka (MUSICIANS AT THE FARO DE ORIENTE) 0:16 

14. Vuelvo A Comenzar 4:35
15. Nada 3:46 

16. Sin Titulo (MUSICIANS AT THE FARO DE ORIENTE) 1:22

	LOS FABULOSOS CADILLACS
	"Hola" / "Chau"

[2 CD]
	2000
	52:59 64:27
	ska

label: BMG s.a. (Spain)

www.fabulous-cadillacs.com
CD1: "Hola"

CD2: "Chau"

Sergio Rotman [s, v]; Vaino Rigozzi [g, v]; Luciano Jr. [v]; Naco Goldfinger [v]; musicos invitados: Jose Bale [perc]; Pablo Puntoriero [s, fl]; Gustavo Liamgot [k, acordeon].

	MAD  PROFESSOR

(Neil “Mad Professor” Fraser)
	Rhythm Collision Dub
	
	40:53
	MAD  PROFESSOR - см. тж. с Fermin MUGURUZA (в 'Rock')

dub

RUTS DC & MAD PROFESSOR

	MAD  PROFESSOR
	Psychedelic Dub
	1990
	42:59
	dub

	MAD  PROFESSOR
	Escape To The Asylum Of Dub
	1990
	42:27
	dub

	MAD  PROFESSOR
	Dub Maniacs On The Rampage
	1992
	52:10
	dub


	MAD  PROFESSOR
	It’s A Mad, Mad, Mad, Mad Professor
	1995
	60:31
	dub

	MAD  PROFESSOR
	No Protection
	1995
	49:57
	dub
MASSIVE ATTACK & MAD PROFESSOR

MASSIVE ATTACK – см. тж. в разделе ‘Acid’

Radiation Ruling The Nation

Bumper Ball Dub

Trinity Dub

Cool Monsoon

Eternal Feedback

Moving Dub

I Spy

Backward Sucking

	MADNESS
	One Step Beyond...
	1979
	39:02
	ska

	Bob  MARLEY  &  The WAILERS
	Natty Dread
	1974
	38:57
	

	Bob  MARLEY  &  The WAILERS
	Rastaman Vibration
	1976
	35:24
	

	Bob  MARLEY  &  The WAILERS
	Exodus
	1977
	37:21
	

	Bob  MARLEY  &  The WAILERS
	Kaya
	1978
	37:17
	

	Bob  MARLEY  &  The WAILERS
	Babylon By Bus
	1978
	73:44
	

	Bob  MARLEY  &  The WAILERS
	Catch A Fire
	1973
	36:12
	

	Bob  MARLEY  &  The WAILERS
	Chicago
	
	56:49
	label: TDK Core Co., LTD (Japan) 1997

Mastering at JVC (Japan)

Recorded live in Chicago (~1976)

BOB MARLEY & THE WAILERS:

Guitar & Vocal: BOB MARLEY

Guitar: AL ANDERSON

Bass : ASTON ‘FAMILYMAN’ BARRETT

Drums : CARLTON BARRETT

Keyboards : TYRONE DEWNIE

Percussion : ALVIN SEECO PATTERSON

The I-Three : RITA MARLEY, JUDY MOWATT

1. REBEL MUSIC (3 O’CLOCK ROAD BLOCK)

2. I SHOT THE SHERIFF

3. NATTY DREAD

4. SLAVE DRIVER

5. TRENCH TOWN ROCK

6. CONCRETE JUNGLE

7. MIDNIGHT RAVER

8. TALKIN’ BLUES

	Bob  MARLEY  &  The WAILERS
	Survival
	1979
	38:11
	

	Bob  MARLEY  &  The WAILERS
	Uprising
	1980
	36:09
	

	Bob  MARLEY  &  The WAILERS
	Confrontation
	1983
	37:53
	

	Bob  MARLEY  &  The WAILERS
	Rebel Music
	1986
	42:57
	

	Bob  MARLEY  &  The WAILERS
	Bob Marley Dreams Of Freedom (Ambient translations of Bob Marley in Dub)
	1997
	66:50
	label: Axiom / Island

Website: www.bobmarley.com 

Remix Production by Bill Laswell

Creative direction and concept: Chris Blackwell

Engineering and mastering by Robert Musso

Add. percussion by Aiyb Dieng; electronic sound by Tetsu Inoue; Material strings arranged and conducted by Karl Berger.

	MASTAMAN
	Sixties Styla
	1994
	43:39
	label: X-Plode / Bellaphon

уморительные пародийные приколы на темы танцевальных хитов, созданные Reggae-men.

	MISTY  IN  ROOTS
	Earth
	1985
	42:47
	label: Kaz Records (England), 1995 (this is the first release of ‘Earth’ on CD)

	MISTY  IN  ROOTS
	Musi-O-Tunya
	1985
	36:44
	label: Kaz Records, 1995 (this is the first release of ‘Earth’ on CD)

D.TYSON TAFADZWA – VOCAL

D. BRISCOE TAWANDA – KEYS 

W.TYSON POKO – VOCAL 

D. MCKAY NGONI – VOCAL 

D. AUGUSTINE TENDAI – RHYTHM 

J. BROWN MUNYA – DRUMS 

L. CROSSFIELD KAZIWAI – LEAD 

A.A. HENRY TSUNGIRAI – BASS 

ANDY HAREWOOD – SAX

“ON THE BORDERS OF ZIMBABWE AND ZAMBIA LIES ONE OF THE GREATER WONDERS OF MOTHER AFRICA. THE SMOKE THAT THUNDERS (MUSI-O-TUNYA) STANDS A MONUMENT TO AFRICA. THERE IS SO MUCH WHICH WAS NEVER TOLD.”

w/Burning Spear

	Pablo MOSES
	A Song
	1980
	38:47
	label: Mango (Island)

Диск, очаровательный во всех отношениях.

	Fermin MUGURUZA – см. в 'Rock'
	
	
	
	dub

	NEW YORK SKA-JAZZ ENSEMBLE
	Get This!
	1998
	50:20
	ska

label: Moon Ska Records (NY, USA)

Devon James [g]; Freddie Reiter [s, fl, v]; Victor Rice [b]; Rick Faulkner [trb, v]; Johnnathan McCain [d, lead v]; Cary Brown [k, v]; + guests: Nathan Breedlove [tp]; Jay Nugent [g, surf g]; Mike Quarles [perc].

for information and bookings: www.flytrap.net 

	NYC SKA MOB
	NYC Ska Mob & Friends
	1999
	62:00
	label: Triple Crown Records  www.triplecrown.com 

Produced by King Django / Rocker T / Victor Rice

Recorded at Version City, NYC

Mastered at West West Side Music

	Augustus  PABLO
	Eastman Dub (Rockers International Band)
	1988
	29:09
	dub
Label: RAS  
Augustus Pablo = Horace Swaby

	PAKAVA IT’
	#1 for Baby
	2003
	47:19
	ska

Fedor Fedorych [trb, double b, v]; Ivan Ivanovich Lubennikov [t/bar sax, v]; Big Man Alexander Nochin [tuba, perc, valve trb, v]; Legendary Vovchik [sax, v]; Red Zorro [trb]; Garris [d, v, xylophone]; Anna Shlenskaya [perc, v]; Mr. Papa [banjo, g, k, v, perc, samples].

http://www.pakava.msk.ru 

	Lee ‘Scratch’ PERRY
	Time Boom X De Devil Dead
	1987
	53:56
	label: On-U Sound / RecRec, 1993

Lee ‘Scratch’ Perry & Dub Syndicate

Lee 'Scratch' Perry is a one of music's few truly visionary figures. The music he has produced over the last four decades is an integral part of Jamaica's rich culture, but it emerges from an agenda so personal, so singular that it refuses to lend itself to reductive analysis. As Perry himself once said, in answer to a question regarding his unique approach to sound production: "I hear sounds inside my head. I don't know where they come from; I would not ask. But I will put them to tape as far as I hear them."

On one level, Lee Perry seems to present a mass of contradictions. A producer, singer and songwriter who extracts the hidden contours of sound by conversing with a genie and delving into a 'bag of breeze', he is also a devout Rastafarian who believes in extraterrestrials and likens himself to ET. A longtime advocate of black supremacy, he awaits the installation of a theocratic world government, and insists that God and Jesus are black. Yet he has fathered two children with the wealthy white Swiss woman he married eight years ago in a Hare Krishna temple. If these conflicting signals paint a picture of Perry as an unstable, idiosyncratic character, the body of recorded work he has amassed since the early 60s is a remarkably consistent testimony to his creative spirit. 

When Rainford Hugh Perry was born on 20 March 1936 in the inhospitable terrain of rural Hanover, colonial Jamaica was in the grip of economic depression. Dropping out of school when he was 14, Perry came up with ever more inventive ways to stay out of the sugar cane plantations where most unskilled school leavers ended up. He entered lucrative dance contests run by the island's Western parishes, mastering a violent, jerking dance step called The Yank. He became a dominoes champion, claiming that he won games by penetrating his opponents' minds. In the 1950s he found work driving a tractor and dynamiting rocks in Negril, which was then being developed as a resort area for tourists. But music was always his greatest source of inspiration. He started writing songs as a teenager, nursing secret ambitions to become a singer. When he heard that a few entrepreneurs and sound system operators in Kingston were cutting discs with local talent, Perry heeded the call and moved to the capital circa 1961 to begin a recording career that is still active.

Although he has occasionally scored some international hits, Lee Perry has 'enjoyed' cult status for much of that career. But in recent years, the advent of more sophisticated recording technology has meant that an increasing number of producers from diverse areas have been drawing on the techniques pioneered by Perry and other dub scientists during the early 70s, reminding us that it was Perry and his contemporaries who effectively pioneered the concept of the studio mixing desk as the ultimate insrument. 

[...]

After destroying the Black Ark, Perry drifted. He went to the Bahamas to record the mediocre History, Mystery, Prophecy, before leaving the Caribbean to set up home in London, where he cut the desultory Battle Of Armagideon. He dabbled with various London based musicians and engineers, but didn't do anything of consequence until he linked up with producer Adrian Sherwood in 1986. The collaboration would produce some of Scratch's strongest work since the demise of the Black Ark. Sherwood's thoughtfully constructed rhythm tracks for Time Boom were far enough from reggae to appeal to Scratch, yet close enough for him to feel comfortable working with them. The input from members of The Roots Radios and Sherwood's regular pool of players perfectly suited Scratch's meandering rambles. "SDF, "Jungle" and "De Devil Dead" rank alongside the best of Perry's post-Ark work. The team's follow-up, Secret Laboratory, was marred by budgetary and time constraints, but despite the periods of animosity that later developed between them, Time Boom is a valuable document of the strong musical connection that was initially forged between The Upsetter and the On-U Sound boss.   --- WIRE

	Lee ‘Scratch’ PERRY
	Scratch Attack!
	1988
	74:16
	label: RAS Records

Some of Lee Perry's Most Creative Work Ever:

The UPSETTERS "Scratch & Company – Chapter 1"

UPSETTERS "Blackboard Jungle Dub"

(два альбома изданы на одном CD)

STRATCH THE DUB ORGANIZER (3:52) 

WHO YOU GONNA RUN TO (4.06) 

TIGHTEN UP (2:44) 

A SERIOUS JOKE (1:43) 

LITTLE FLUTE CHANT (3:58) 

WHEN JAH COME (4.07) 

STRATCH WALKING (3:05) 

COME ALONG (3:19) 

BUSH WEED CORN TRASH (3:58) 

CURLEY DUB (3:39) 

BLACKBOARD JUNGLE DUB (VER.1) (4:33)

RUBBA, RUBBA WORDS (3:49) 

CLOAK A DAGGER (VER. 3) (3:18) 

DUB FROM AFRICA (3:18) 

DREAMLAND DUB (2.30) 

POP GOES THE DREAD DUB (2:55) 

FEVER GRASS DUB (3:52) 

SIN SEMILLA KAYA DUB (3.06) 

MOVING FORWARD (2:47) 

BLACKBOARD JUNGLE DUB (VER. 2) (3:31)

KASHA MACKA DUB (2:28)

SETTA IRATION DUB (2:21)

PRODUCED BY LEE PERRY; RECORDED AT: BLACK ARK STUDIO, JA & BOB BLANK STUDIO, USA; EDITED AT: BULLWAKIE'S STUDIO
BASS: ASTPM "FAMILY MAN" BARRETT, BORIS GARDNER 

DRUMS: CARLTON BARRETT, MIKEY BOO 

GUITAR: REGGIE EARL 'CHINNA' SMITH 

PIANO: GLADSON ANDERSON 

PERCUSSION: LEE PERRY & SCULLY, BRAD OSBORNE 

KETTA DRUMS: SCULLY, SCRATCH, BRAD OSBORNE 

BACK HARMONY: TOWERCHANTERS

	Lee ‘Scratch’ PERRY
	Chicken Scratch
	1989
	30:29
	label: Hart Beat

Lee 'Scratch' Perry with Skatalities (см.).

Skatalites Band:

Don Drummond – trombone

Lester Sterling and Deadly Hedley – alto sax

Tommy McCook and Roland Alphonso – tenor sax

Johnny "Dizzy" Moore – trumpet

Jackie Mitto – piano

Jah Jerry – guitar

Lloyd Brevett – bass

Lloyd Knibbs – drums

No history of Jamaican music could be written without a long chapter being devoted to Lee Perry. From his early days at Clement Dodd's Studio One to his later much acclaimed involve​ment with the late Bob Marley, Lee Perry has stretched the boundaries of reggae music creat​ing a personal mystique in the meantime that at once overshadows but also enhances his great achievements in the music field.

Born in St. Marys from the kind of place Jamaicans call "weh out de," Lee "Little" Perry arrived at Mr. Dodd's Orange Street Shop in the late fifties. Being only about five foot and even then having a "strange look" about him, he nevertheless became friendly with Mr. Dodd who, unlike Duke Reid whom Perry had first approached, saw "something in him."At Studio One he became a jack of all trades, working with the sound system, helping out in the stu​dio, taking the mechanicals to the pressing plants and selling records (much like what King Stitt does for Studio One today), actually learn​ing the business in which he was to have such a great impact.

In those early days Perry was primarily a singer and recorded an astonishing body of work for Studio One in the early to middle six​ties. Songs that express the rivalry between the different sound systems like "Prince in the Back", "Don't Copy"(1963), about Prince Buster (and one of his earliest releases), "Prince and Duke" (1963) about Prince Buster and Duke Reid and "Mad Head" (1963), a reaction to the Prince Buster hit "Madness." There were social com​mentaries of "Wishes of the Wicked" (1964), "Give Me Justice" (1966) and the tongue in cheek lewdness of "Roast Duck" (1965) and "Open Up the Cook Book" (1965), both ostensi​bly about food. All represent works that pre​figure many of the themes found in his later music.

By 1968 Lee Perry had left Studio One and moved to Wirl where he cut "Set Them Free, " then to Joe Gibbs cutting "The Upsetter" before founding his own "Upsetters" label later that year. He had started on his own road, finding his own sound with artists like The Wailers (with whom he'd worked at Studio One). In the seven​ties the Upsetter, as Lee Perry was now known, could do no wrong and he hit big with "People Funny Boy," "The Return of Django" and with almost anything by Bob Marley and the Wailers. But reports from Jamaica, like the story of Leroy "Horsemouth" Wallace (the famous drummer) who had come to Perry's Black Ark Studio to be paid only to find Perry searching in the four cor​ners of his building with a hammer looking to give "Ceasar his due, "signalled a decline in pro​ductivity (with stories like these enhancing Per​ry's reputation still further) and by the eighties his releases had become sporadic.

This album dates from his heyday at Studio One and concentrates on the years 1964 to 1966. Many of the songs feature the female vocals of either The Soulettes or The Dynamites. The Soulettes were Rita Marley's first group and included her cousin Constantine "Vision" Walker. They sang on quite a few Lee Perry sides including "Rub and Squeeze" (1966), credited to Lee "King" Perry and the Soulettes. Other releases by the Soutettes on Studio One include "Opportunity" (1965). "One More Chance" (1965) and "Don't Care What the People Say" (1966).

Also included on this album are "Man to Man" featuring Bob Marley, Peter Tosh and Bunny "Wailer" Livingstone and "Chicken Scratch," the title giving Lee Perry yet another of his many nicknames— "Scratch." All tracks on this album are backed by the legendary Skatalites, the premier band of the day.

Most of the tracks on this album have been unavailable in any form for over twenty years and some of the cuts are previously unreleased. They are part of the rich legacy of Jamaican music, recorded at the time when American based R&B 78s were being superseded by Jamaican indigenous interpretations. Songs blending an exciting mix of R&B, jazz and Jamaican folk tradition. Lee Perry, while appeal​ing to sophisticated European audiences, could still capture the essence of Jamaican life. Songs like "Gumma"or "Tackoo" predate the Leo Gra​ham "Black Candle" (an Upsetters mid-70's cut) with their use of Jamaican language and folk​lore. In fact the songs on this album are the embryo that Lee Perry brought to life during the Upsetter years when he was in charge of his own musical identify.

Chicken Scratch is the latest collaboration between Heartbeat Records and the Studio One label. The record is an important document, a time capsule of the ska era when everything in Jamaica felt fresh, new and exciting. That it sounds fresh and exciting years later is a testament to Studio One and Lee "Scratch" Perry. 

---- Chris Wilson

	Lee ‘Scratch’ PERRY
	Soundzs from The Hot Line
	1992
	79:50
	label: Hart Beat (Poli Rhythm),  2002

Musicians include:

bass ASTON "FAMILYMAN" BARRETT, BORIS GARDNER

drums CARLTON BARRETT, MIKEY BOO, BENBOW, SLY DUNBAR

organ WINSTON WRIGHT, GLEN ADAMS 

piano STERLING, GLADDY

guitar REGGIE, CHINNA, BILLY BOY, GEOFFREY CHUNG, WILLIE UNDO

percussion SCULLY, LEE PERRY

horns BOBBY ELLIS, GLEN DACOSTA, H. MARQUIS, VIN GORDON

melodica AUGUSTUS PABLO

1.
Bionic Rat   3:55

2.
Ashes And Dust   4:37

3.
Righteous Oily   3:14

4.
In This Iwa   5:05

5.
Babylon A Fall   4:01

6.
Rainbow Throne   4:49

7.
Standing On The Hill   3:09

8.
News Rash   3:22

9.
When You Walk   3:14

10.
Sweet Guava Jelly   3:36

11.
So You Come, So You Go   2:50

12.
Free Up The Prisoners   12:36

13.
Track 13   1:08

+ bonus tracks (from “Voodooism” – comp. by On U Sound):

14. Voodooism

15. African Style

16. Rasta Train

17. Yagga Yagga

18. Rise and Shine

19. Wolf Out Deh

20. Shepherd Rod

tracks #1-13 = 56:14

LEE "SCRATCH" PERRY SOUNDZS FROM THE HOT LINE

From the past come these incantations from the vaults of the great Upsetter, Lee "Scratch" Perry. Recorded during the heyday of the Black Ark in the Seventies, this collection explores the missing link in the Lee Perry legacy. These never before collected rare sides provide further proof of Scratch's unequalled genius.

Reporting from the underground headquarters. This story is not a song but a record, so prepare to take it hard. It has to be heavy, extra heavy, and double irie. Hey scavengers, hey vampires out there.

But don't you remember that Lee Perry is ashes and dust. By the power invested in I, I conquer vampires. Virgin root, virgin moon. Seals of love. Check the heaven, check the hammer. Dispensation Zion Rock. Every one want to reign dominion.

From my point of view I'm sure I see a few who can't take it any more. Hot news on the hotline. We have feel the clinch. Don't you hear the news flash. This is the smoke, the fire is yet to come. Empty handed you come, empty handed you go. Start now Mr. Music."

	Lee ‘Scratch’ PERRY
	Voodooism
	1996
	67:22
	label: On-U Sound (England)  http://www.obsolete.com/on-u 

Rec.: mid-seventies

The seventies' productions of Lee Perry are amongst the most sought after Roots Reggae records. These days it is easier to locate his sixties output than his work of a decade later when only a handful of the precious biscuits arrived on these shores. To procure these 7" gems it was helpful to know a shipment was on its way, be on the spot when it arrived, and make your decision quickly -- as you were likely to be jostling with a counter-full of addicts besotted with the offerings from the mind and fin​gers of the Upsetter. These recordings were mainly on Jamaican 7" pre-release and therefore there was little opportunity to get hold of the tune if you missed your first chance.  Twenty years later such records still surface in specialist reggae auctions and set sales at prices which have rapidly out​stripped inflation. With no reference catalogues for guidance, any knowl​edge of Perry's trea​sure was largely by word of mouth, so many great tunes were found on labels not known to be associated with his music.

In 1984 I co-hosted an edition of Steve Barker's "On the Wire" show for BBC Radio Lancashire, Lee Perry was the one and only guest for three hours. Hoping to obtain more information on matters relating to tunes, I produced a stack of rare gems and proceeded to pass each one in front of Lee. He raised his ancient specta​cles high on his forehead staring at each one in turn with a frown of concentration. Pausing as he read the details of every label, he brought out a biro from his bag of many things and solemnly ticked them one by one -- good play Scratch! This compilation features some of those ticked rari​ties from the Black Ark,   dating from the mid-seventies, the most recent being laid down in 1977. It was during this period that Lee Perry produced much of what is now regarded as his finest work, creating astonishing sounds and rhythms behind wicked and righteous tunes, all engi​neered fast-hand style on mix-and-match studio kit most of which was consid​ered archaic even at the time. Many of the tunes were never released outside of Jamaica and buying the originals now would cost a small fortune.

We kick-off with "Psalms Twenty", a truly serious piece of vinyl mayhem from one James Booms a.k.a. James Brown (his "Stop the war in a Babylon" did actually surface in the U.K.) on top of a rhythm from the leg​endary “Super Ape” sessions. The dub is awe​some, a true marvel of reconstruction -- baffle your bass bins to avoid cracking plaster! Next is a rare 45 with an early ’77 feel, “Better Future” by Errol Walker, it may have been bootlegged but has never appeared on any known auction list let alone re-release. With its swirling psychedelic sound “River” by Zap Pow has long been a favorite Perry rarity, floating on a raft of sound not unlike the pro​ductions achieved with the Heptones' "Crying over you" and Junior Murvin's "Tedious". Further along is "Freedom", a tune by Earl 16, currently active in the U.K. with an outfit called Drumhead, and then "Africa" by the Hombres originally issued on Orchid -- a label to search out for Perry fans. The wondrous "Voodooism" by Leo Graham gives this collec​tion its title, this singular vocalist was first heard by reggae buffs on the truly remark​able "Perilous time" which he cut for Joe Gibbs, and of course the version-rich “Pampas Judas” which he cut for Perry earlier in the decade. "African style" by the Black Notes is one of those tunes which the devout pilgrim arrives at after a long search located as it is on the obscure Hills label, a plea for roots culture set over a rhythm which dates from the work that Perry contributed to the "Africa must be free" set produced by Pablo on the late great Hugh Mundell. "Rise and Shine" by Wally & Tony dates from somewhat earlier in the decade with the original red and white Upsetter label carrying the stern imprint "Produced and Directed by Lee Perry". Concluding the set is a real treat for Upsetter fans, “Wolf Out Deh” from Lloyd and Devon accompanied by its freaky version “Shepherd rod” – a brilliant example of the genius who reigned at the Black Ark through the seventies and a shattering testament to the righteous power of mixing desk magic from the man with many names. Ajust your system for maximum bass and treble and send your neighbours on holiday, this is the real stuff!

With so many bogus Perry recordings now making their way onto the market you may care to know that this compilation was in fact initiated by Mr. Perry. Following a sug​gestion from Steve Barker, Lee called me on the telephone and said: "Roger and Steve, make Lee Perry some money for Christmas Eve..." O.K. Lee, here it is -- KEEP THIS ONE!

---- Roger Eagle -- March 1996

N.B. Bonus cuts on the CD format of this compilation are "Right you" -- the version to Earl 16's "Freedom", "Mash down" by the Roots, the version to "African style" by the Black Notes and "Rasta train/Yagga yagga" by Lee & Jimmy.

Footnote: At the time of writing Lee Perry is back in Jamaica at the Black Ark with his son Omar. Whether this results in a re-energising of his studio skills or the overdue retrieval of "lost tapes", one can merely speculate.

	POP  WILL  EAT  ITSELF
	Dos Dedos Mis Amigo
	1994
	46:43
	dub / industrial

	Ernest RANGLIN
	Memories Of Barber Mack
	1997
	56:29
	label: Island / Jamaica Jazz

Ernest Ranglin (см. тж. с Monty ALEXANDER) [g]; Sly Dunbar [d]; Jon Williams [p]; David Williams [ac b]; Larry MacDonald [perc]. Rec. in Jamaica and New York.

“Barber Mack”

The mists of Jamaica's oral folk history reveal that Barber Mack, to whom this CD is dedicated, was a tonsorial artist by day and a mento sax player by night.

Rudolph McDonald. a.k.a 'Barber Mack' or 'Baba Mack' in the Jamaican vernacular was a jovial hard-drinking Mulatto whose prowess never seemed impaired by how much rum he drank. He operated a barber shop, when presumably he was sober, on Luke lane in the city of Kingston.

Ex RAF man and fellow musician Headley Jones recalls hearing him first in 1933 at a party for demobbed members of the West India regiment who had been given lands in Buxton Town in rural Jamaica. "He played that day with only an accompanying cello but he was a brilliant player of mento and a master of Cuban rhythms". McDonald had benefited a lot musically during his stay in Cuba and is believed to have returned to Jamaica in 1933. He was like many other Jamaican artisans who had travelled, in search of work, to places like Cuba, Panama and Costa Rica in the thirties: a migratory pattern that may also explain why the mento, Jamaica's earliest popular rhythm, has a distinct African-Hispanic flavour.

By all accounts, mostly from senior Jamaicans, he was a legendary player whose alto was the main attraction at country picnics at Linstead Market, Porus Market, Bog Walk Market and Coney Island. His usual group was banjo, bass, drum and occasionally tuba. Ernest Ranglin saw him as a boy at Coney Island and remembers that Barber Mack could make his alto 'smoke' at midnight; a trick which added to Mack's legend where he would duck backstage, close the keys of the saxophone and blow cigarette smoke into the instrument before returning to the front of the stage to solo with 'smoke' emitting from every orifice, a feat the young Ernie never forgot.

SMOKIN’.

--- DERMOTT HUSSEY - JAN 97
Кто помнит элегантно упакованную продукцию фирмы Крида Тейлора «CTI» — представьте себе гитариста Уэса Монтгомери, играющего в ритме регги. Для тех, кто ус​тал от мейнстрима, с одной стороны, и «smooth jazz», с другой, но привык к инструментальной музыке как к фону, — лучше не придумаешь. 
 --- Play

	Ernest RANGLIN
	Now Is The Time 
	1999
	76:48
	label: Motor Music  www.motorjazz.de 

The Legendary MPS Sessions

At last the time for Ernest Ranglin, extraordinary guitarist from Jamaica, has come. His recent recordings have finally brought him worldwide popularity for his sunny and soulful fusion of jazz and caribian roots. This compilation features his outstanding recordings for the German MRS label, groovy and swinging tracks, recorded between 1974 and 1981, featuring musicians such as Monty Alexander, Eberhard Weber, Kenny Clare and others.
An MRS classic, remastered with the new MOST PERFECT SOUND technique (192 kHz/24 BIT), digitally transferred from the original master tapes.

	Shabba  RANKS
	Rought & Ready –

Vol. 1
	1991
	42:42
	reggae & hip hop
label: Sony (Epic)

Те некоторые вещи, которые перекаются по названиям на дисках  этой группы являются разными миксами или записаны с разными вокалистами. Отличаются кардинально, исключать не имеет смысла.

	Shabba  RANKS
	Rought & Ready –

Vol. 2
	
	47:11
	

	Shabba  RANKS
	As Raw As Ever
	1991
	44:59
	

	Shabba  RANKS
	Mr. Maximum
	1991
	60:05
	

	Shabba  RANKS
	Rappin’ With The Ladies
	1992
	63:39
	full-length dance mixes

	Shabba  RANKS
	X-tra Naked
	1992
	49:11
	

	Shabba  RANKS
	Hardcore Loving
	1993
	52:19
	

	REBEL  SOCA
	When The Time Comes
	1988
	
	Shanachie Records

The Calypso Tradition (Trinidad & Tobago). — Стиль, близкий к reggae.

REBEL SOCA . . . THE CALYPSO TRADITION

It's not hard to nominate soca as the ultimate party music; just go to, say, a Trinidadian party anywhere in the world and observe a dance-floor teeming with revelers who, hands in the air, gyrate ecstatically to a relentless yet liquid pulse generated by a throbbing, hypnotic bass and on-the-fours bass drum countered with off-center percussion accents. Racheting rhythm guitar and stabbing horns supercharge the beat even further, making hip-shaking, belly-rolling, waist-winding almost an involuntary act. Professional waist-winders go on for hours, fueled only by cold drinks and hot rhythm. And yet, soca music has been known to topple governments!

What is soca, anyway? Literally, the term abbreviates "soul calypso" and came into currency during the 1970's when calypso was streamlined in response to the disco-dance Juggernaut spreading over the world from the States and Europe. Calypso, of course, has had a long and venerable history in the Caribbean, with variants in nearly all English speaking and some French-speaking islands. One can easily trace its origins to the 18th Century but its roots stretch back to Africa; in fact, the accepted root-term for calypso is "kaiso", a corruption of a Hausa meaning, roughly, "bravo." In many West African societies singers and poets have traditionaly been not only historians but also mouthpieces for the people. They speak, obliquely, through satire and parables and commentary on everyday events, to the leaders, who ignore such criticism and advice at their peril. This tradition of satirical social commentary (the time of slavery and colonialism) to the post-Independence era. In contrast to the smiling, tourist-pleasing image propaged during the Fifties and Sixties, the business of being a calypsonian was serious business. Though scored initially by polite society, they were nevertheless listened to and celebrated by the masses for their wit — fearless commentaries lampooning the vagaries of the ruling class and society in general. And the competitions during Carnival were intense. Carnival itself became obsessional for many Trinidadians.

Some people lament soca's ascendance over calypso. After all, Calypso's lyrics tend to be more elaborate, elucidated in longer, more complex lines and carry more frequently a serious social commentary. Then, too, calypso rhythm is more subtle and languid, allowing a lot more room for creative vocalizing. Although soca lyrics tend to be "Party-hearty" celebrations of love and life, a significant percentage deal with important issues; Calypso's tradition of social commentary remains vital with today's Rebel Soca. A minority of culturally-conscious soca artists have adopted a pan-African, rather than purely Trinidadian, perspective in their lyrics and their music, incorporating elements of reggae, African music and other Caribbean music into their soca. Some of these artists have adopted the ways of Rastafari, the apocalyptic Afro-centric spiritual movement that developed in Jamaica. Artists such as Bro Valentino (whose "Stay Up Zimbabawe" is a rebel soca classic) and Black Stalin often experienced a measure of rejection because they adopted these stances.

"Rebel Soca" brings together some of the finest soca tracks of the last fifteen years. Some of the artists are obscure, others have triumphed at Carnival but all are rebels in one or more ways. Often their lyrics are confrontational, politically-oriented commentary — a focus for concerns ot oppressed people. Their music often fuses pan-African elements — reggae, traditional African rhythms, even funk — with soca basics. And sometimes even their image or lifestyle stands as a challenge to the mainstream. In any case, "Rebel Soca" offers the best of two worlds: it manages to deliver some of the sharpest-political lyrics in world pop over unbeatable dance rhythms — a delightfully dangerous combination!

1. SAFI ABDULLAH, "Afrika Is Burning"

2. RAS ILEY, "Spring Garden On Fire" 

3. BARON, "What About" 

4. BRO RESISTANCE, "Ring De Bell" 

5. BLACK STALIN, "Hard Hard Hard" 

6. NELSON, "When De Time Comes" 

7. RED PLASTIC BAG, "Can't Find Me Brother" 

8. JOHNNY KING, "War Mongers"

	RENEGADE SOUNDWARE
	In Dub
	1990
	47:56
	dub

	The REBIRTH Of COOL
	Most In Dub
	1994
	56:05
	dub / hip hop compilation

	The 

REVOLUTIONARY  DUB  WARRIORS
	Deliverance
	1994
	56:28
	dub

	The 

REVOLUTIONARY  DUB  WARRIORS
	State of Evolution
	1996
	63:38
	label: On U Sound

Richard Paterson [k]; Steve Swann [b, v]; Paul Tillotson [perc]; Fagan [d]; + Iain Kerr [g].

«Those who dominate nature

And seek to possess it

Will never succeed

For nature is living system, so sacred

That those who use it profanely

Will surely lose it

And to lose nature

Is to lose ourselves»

            Tao 39, 2500 years old.

Irie Warrior

Iration

Direct Action

Creation

Oppressor

Rough Dub

Sorrows Go

No Reservation

War Zone

Antelopean

Chi

	ROCKERS  Hi-Fi
	Rockers To Rockers
	1995
	69:15
	dub / techno

label: Island

	ROCKERS  Hi-Fi
	Overproof
	1998
	65:43
	label: Down Beat (Warner)

	ROCKERS  Hi-Fi
	Times Up
	1999
	70:20
	label: Down Beat (Warner)

Contact Rockers HiFi at diffdrum@dircon.co.uk or rockers@23tweak.freeserve.co.uk 

music by Glyn Bush and Richard Whittingham; words by MC Farda P and Tweed

recorded in England, 1999

	ROCKERS  Hi-Fi
	The Black Album
	2001
	76:08
	label: Warner / Studio K7   K7@contrib.de
“put da needle ‘pon de record”  --- Rockers Hi-Fi
Rockers Hi-Fi with dj Kicks

	The  ROOTSMAN
	Realms of The Unseen
	1999
	72:28
	dub 

label: Third Eye Music (England)  email: thirdeye.music@virgin.net 

To Bryn Jones aka Muslimgauze (1961-1999) -- May you rest in peace my friend.

"And unto Allah belongeth the Unseen of the Heavens and the earth, and the matter of the Hour (of Doom) is but as a twinkling of the eye, or it is nearer still. Lo! Allah is able to do all things." -- The Holy Qur'an 16:77.6

Даб на основе reggae и арабской мелодики, вокала и множества инструментов; весёлый и живой.

1.  Intro

2.  We Come Rough

3.  Exodus

4.  To The Foundation

5.  Imitator

6.  Murder On The Orient Express

7.  Dub Oriental

8.  Al Andalus

9.  Kouyate

10. Berber Bashment

11. Born Bad

12. Beyond The Hills

13. Out There

	U. ROY – см. UROY
	
	
	
	

	SERGENT  GARCIA
	Viva El Sargento!
	1997
	47:06
	acid Caribbean Latina

	SERGENT  GARCIA
	Un Poquito Quema’O
	1999
	51:17
	label: Higher Octave World / Labels – Virgin France S.A.

www.higheroctave.com   www.labels.tm.fr 

From ‘Tropical Paris’, a bursting fusion of Afro-Cuban groove, Salsa, Son, Reggae, Ska, and Hip-Hop.

The story began in the middle of the 90's when Bruno Garcia decided to mix raggamuffin and Salsa. “My Latin roots caught up with the urban background of my life,” he said. From 97 on, gigs after gigs, Sergent Garcia and his band, Los Locos del Barrio, became known as a stage phenomenon, getting everybody jumping in the air. The recording of the album "Un Poquito Quema'o" came as a deserved consecration.
Los Locos Del Barrio: El Sargento Garcia [v, g], El Vince [b, bajo], Hermano Soafo [congas, timbales, djembe, bongos, batas, perc], Don Toto Ostro [congas, timbales, tama, pandero, perc], Julian “El Galo” [drum set, octapad], Pedrito [k], El Senor Livan “El Flaco” [navajero mui peligroso], El primo David [k, fl, teclados, karkabous], + Los Mariachis: Simon Andrieu [trb], Gilles Garin [tp], Michel Feugeres [tuba], + Invitados a la fiesta: La Capitana [v], Fabrice Colombani [tambores batas], Mr. Cho [scratch]. + Sub-Comandante Marcos [v].

	SERGENT  GARCIA
	Sin Fronteras
	2001
	68:28
	

	SERGENT  GARCIA
	La Semilla Escondida
	2003
	63:20
	

	SHEBEEN QUEEN
	Hot Jive Sounds of South Africa 
	1989
	42:01
	reggae – из Африки
IMITSHOTSHOVU -- #1-6

AARON MBATHA -- #7, 10

THE SUPER TENS -- #8, 11

ABAFANA BESISHINGISHANE – #9, 12

Kijima Records’  “Shebeen Queen” compilation brings you a solid collection of contemporary township dance music, the rhythms which the burly Shebeen Queens would use to draw passers by off the streets and into the sweaty, smokey backyards and rooms which serve as the bar rooms and dance halls for South Africa’s townships. Apart from the occasional solo instrumentalist the days of live shebeen music are past, and with mbaqanga music the staple diet through the ‘70s and ‘80s, it is recorded music which now thumps through the smokey air of the Shebeen Queens’ dens. Mbaqanga, with its modern fusion of traditional melody, rhythm and vocal harmonies has been massively popular with both rural and urban black populations in South Africa.

	Bim SHERMAN
	Across The Red Sea
	1998
	43:16
	multimedia CD

label: On-U Sound; distribution: EFA  http://www.efamedien.com 

1
Golden Locks
3:20

2.
Revolution
3:38

3.
Slummy Ghetto
4:28

4.
You Are The One
4:47

5.
Just Like A King
4:15

6.
Across The Red Sea
6:41

7.
Golden Morning Star
4:15

8.
Awake The Slum
3:06

9.
Party Time
5:08

10.
Sit And Wonder
3:31

All songs written by J.Wincent

Drums: Style Scott, Eskimo Fox, Sly Dunbar, Donald 'Eek-a-Roo' Campbell

Bass: Lizard, Crucial Tony, Robbie Shakespeare, Georg Oban

Guitars: Crucial Tony, Chinna, Eek-a-Roo

Keyboards: Carlton 'Bubblers' Ogilvie, Ansell Collins, Crucial Tony

Saxophones: Deadly Headly, 'Flash' Wright

Trumpet: Bobby Ellis

Percussion: Bonjo I, Mr. Magoo

"Across the Red Sea" has been out of print for almost ten years, which accounts for the album being a sought-afrer irem in the reggae collectors wish list. It is remarkable to note that, despite the almost automatic association of Bim Sherman with On-U Sound's Adrian Sherwood, "Across the Red Sea" is their only album collaboration with the exception of "Miracle", a set which achieved instant classical status on its eventual release via Mantra in 1997.

"Across the Red Sea" was originally released in 1982, a time when roots reggae was distinctly passe to both critics and the majority of the audience for what was the then emerging dancehall scene. It is perhaps for these reasons that the album has never adopted its rightful place in the history of Jamaican/UK reggae together with the fact that Sherwood's production techniques tended to alienate those reggae purists who like to consume their music with a Caribbean seasoning.

Bim Sherman is undoubtedly one of those singers who possesses an instantly recognisable voice, in turn sweet, sorrowful or loving, and whose quality is not only the equal of any of his Jamaican contemporaries but is also able to stand comparison to some of the great American soul and r'n'b stylists. Bim has never alloved himself to be over-recorded and unlike many of his musical peers he has managed over the years to maintain control of his output, both creatively and commercially, which marks him out as both an artist of vision and a shrewd businessman – a rare combination in the world of reggae.

---- Steve Barker, "On the Wire", 1998

	Adrian SHERWOOD
	The Master Recordings 

vol. 2
	2000
	73:51
	label: ON-U Sound / EFA  www.efa-medien.de 

Produced by Adrian Sherwood 1983 – 2000.

01. Space Movement Section 4   3:17   CREATION REBEL STARSHIP AFRICA
02.  Abderhamane's Demise       3:48   NEW AGE STEPPERS: NEW AGE STEPPERS
03. A Matter Of Time   5:37   SINGERS & PLAYERS FEAT. BIM SHERMAN: STAGGERING HEIGHTS
04. Substyle   5:49   DUB SYNDICATE: ONE WAY SYSTEM
05. Stand Firm   4:11   NOAH HOUSE OF DREAD: HEART
06. Guiding Star   6:28   NEW AGE STEPPERS: ACTION BATTLEFIELD
07. Two From Alpha   4:58   HEADLEY BENNETT: 35 YEARS FROM ALPHA
08. Loudspeaker   2:52   THE CIRCUIT: V. A. - PAY IT ALL BACK 1
09. Industrial (2nd Version)    4:25   REVOLUTIONARY DUB WARRIORS: DELIVERANCE

10. Bless Those   3:24   LITTLE ANNIE: V.A. - PAY IT ALL BACK 4
11. Disconnection   5:20   STRANGE PARCELS: V.A. - PAY IT ALL BACK 3
12. Two Thieves And A Liar  5:52   GARY CLAIL & ON-U SOUNDSYSTEM: END OF THE CENTURY PARTY
13. Train To Doomsville   4:59   LEE 'SCRATCH' PERRY: V.A. - PAY IT ALL BACK 2
14. Walking On The Edge   4:58   DUB SYNDICATE: LIVE AT TOWN & COUNTRY CLUB 1991
15. Wanna-Na-Dub  7:33   AUDIO ACTIVE: WE ARE AUDIO ACTIVE

	SKA-P
	El Vals Del Obrero
	1996
	44:37
	ska 

label: BMG Music, Spain

	SKA-P
	Eurosis
	1998
	48:25
	label: BMG Music, Spain

SKA-P: Pulpul [v, g]; Pako [d]; Kogote [teclados]; Julio (Julitros) [b]; Joxemi [solo g]; Pipi [v]; + Angelo Mancini [tp]; Javier Gomez [perc]; a.o.

Супер-весёлое испанское ska. Сразу становится ясно, что горячая испанская кровь способна гораздо мощнее воплотить дух ska, чем родная для этого стиля, но холодная Англия. Остаётся только удивляться, где же эти испанцы раньше были, ещё в конце 70х – начале 80х, может быть, тогда не хватало весёлости?

	SKA-P
	Planeta Eskoria
	2001
	57:37
	label: BMG Music Spain

	SKA-P
	Que corra la voz!!
	2002
	47:08
	label: BMG Music Spain / RCA (USA) www.click2music.com 

	SKA-P
	Incontrolable* - En Directo
	2003
	73:39
	label: BMG Music Spain / RCA (USA) www.click2music.es 

live

	The  SKATALITES
	Hi-Bop-Ska!
	1994
	67:46
	label: Shanachie Records

Инструментальный ska - reggae проект музыкантов с Ямайки. Liner notes см. в разделе Jazz.

См. тж. с Lee 'Scratch' PERRY.

Tommy McCook [t s]; Roland Alphonso [t s]; Lloyd Knibbs [drumago]; Lester Sterling [a s]; Nathan Breedlove [tp]; Will Clark [trb]; Devon James [g]; Bill Smith [p, organ]; Lloyd Brevett [el b].

Special guests: Lester Bowie [tp]; David Murray [t s]; Monty Alexander [p, melodica]; Steve Turre [trb]; Larry McDonald [perc]; Toots and The Maytals [v (#8)]; Prince Buster [v (#12)].

[...] Yes, jazz, a crucial yet often-overlooked factor in the ska musical equation. The origi​nal Skatalites were Jamaican jazzmen who served their musical apprenticeship in big bands playing stock arrangements in the late ‘40s and ‘50s. They were also influenced by bebop and the late '50s / early '60s Blue Note sound that still shines through in the present-day band's ensemble horn melodies.

It was their reputations as the island's premier musicians that brought them together for session work in the handful of studios that existed during the late '50s and early '60s — musical laboratories where the Skatalites transformed jazz, American R & B, calypso, mento and other Jamaican elements into ska. The jazz component is still present in the horns. Brevett’s inventive mix of walking lines and counter-melodies that hint at the future role of the bass in reggae, and the Art Blakey inna Jamaican styles "bombs" that Knibbs uses in his propulsive turnarounds.

It's no surprise, then, that the guest artists lining up to pay their propers encompass everything from reggae (Prince Buster and Toots Hibbert) to modern jazz (trombonist Steve Turre, Art Ensemble of Chicago trum​peter Lester Bowie, tenor sax titan David Murray) with Monty Alexander on hand to supply the direct Jamaican jazz-ska link.

Bowie's "Ska Reggae Hi Bop" shows how naturally the Skatalites fit under the "Great Black Music: Ancient to the Future" banner the AEC has performed under for 25 years. Murray's new arrangement of "Flowers For Albert" both pays homage to tenor saxo​phonist Albert Ayler — whose personal history bears a tragic, uncanny resemblance to that of the late Skatalites trombonist Don Drummond — and echoes the township jazz marabi sound that developed in South Africa at roughly the same time the Skatalites were creating ska. [...]

	The  SKATALITES
	Ball Of Fire
	1997
	64:33
	label: Island, «Jamaica Jazz» Series.

Инструментальный ska-jazz-reggae проект.

Roland Alphonso [t s]; Lester Sterling [a s]; Nathan Breedlove [tp]; Will Clark [trb]; Devon James [g]; Bill Smith [p, organ]; Lloyd Brevett [el b]; Lloyd Knibb [d].

 ‘Ska’ – the Jamaican beat has come full cycle. 35 years ago, revellers in Jamaica celebrated the country’s independence to the new dancebeat. Rhythmically it was a blend of American  r&b, African-rooted Jamaican mento with a large Cuban flavouring and structured in the jazz ‘big band’ style. Economically it signalled the arrival of a home produced music industry, generating income and attracting foreign currency from the fast growing West Indian communities in Britain, Canada and the US. Politically it became both a voice and declaration: calypso now had a fully fledged independent cousin and the name-brand authentic exponents were The Skatalities. [...] With reggae taking over in the seventies the fortunes of the ska musicians were not what they had been. Hotel work was the main source of income for many, others emigrated to seek employment. Ska seemed a thing of the past but you can’t keep a good music down forever. 1979 saw the rapid rise of the Two-Tone movement in the UK. Musically and stylistically it borrowed from the ska originals of the sixties. Socially it offered a direct challenge and viable alternative to the National Front and it’s associated racist policies. The Two-Tone ska era represented at a glance the melting pot of multi-racial Britain, although at the time it was simply about British youth and an infectious dance beat. Fuelled by the Two-Tone era, vibrant ska scenes now exist in Europe, North America, Japan and Australia. The Skatalities themselves reformed at the end of the eighties and began touring with some of the more durable Two-Tone artists. [...] Recorded in a New York studio renowned for great jazz recordings the band have made an album that allows them to show off their brilliance along with special guest Ernest Ranglin (Jamaican guitar supremo) reunited with old friends for the first time in many years. It is indeed a BALL OF FIRE! so have a bucked of water standing by... or do I mean a glass of Guinness punch?!

-- Jon Preston, 1997

	The  SKATALITES
	From Paris With Love
	2002
	63:38
	label: Melodie (France)

Llloyd Brevett [b]; Cedric Brooks [t s]; Will Clark [trb]; Devoon James [g]; Lloyd Knibb [d]; Dizzy Moore [tp]; Doreen Shaffer [v]; Lester Sterling [a s]; Ken Stewart [k].

Without the musicians known as the Skatalites, there would never have been Reggae.
From Jazz (for most of them their basic musical training, along with local church orchestras and school bands), the Calypso and Mento that was played mainly for tourists, and especially the rhythm & blues that became popular in Jamaica via the emigrants to the United States, they created a rhythm, a tempo, a feeling and a sound that were entirely new: they called it 'Ska'. From studio to studio, whether recording together or seperately as studio musicians, whether for Studio One, Treasure Isle, or Prince Buster, they dominated the Jamaican scene of the 60's, creating a body of work comparable only to that of Motown, Stax or Blue Note.
Out of fashion in their island home, pursuing separate careers with various degrees of success,  the surviving members of the group are reunited for the first time in 1983 at the Reggae Sunsplash in Kingston. For the next twenty years they start a new existence as a live group, touring the world from Bahia to Moscow via Paris, only briefly ever at home. The Skatalites' stage performances are unique but through a mixture of misfortune and hectic touring schedules, they do not often manage to reflect this mastery on record. So, in the Euro-radiant dawn of 2002, after they had travelled from Helsinki to Rome by bus, we enticed them into the luxurious Davout Studios in order to work together on a recording project that would at last do justice to their own inimitable sound. With hardly any overdubs, all the musicians playing simultaneously with the spontaneity that characterises them, they started into their live repertoire with relish; 'Guns of Navarone', 'River to the Bank', 'Freedom Sound', 'Trip to Mars' got a very special treatment from the brass-section. Many other historical 'riddims' of Jamaican music, the 'African Beat', the 'Rockfort Rock' or the 'Ride Me Donkey' got revisited, or rather recuperated by their original performers; featuring bass-lines, saxophone riffs or drum-rolls that have become part of Reggae's musical history as classics repeatedly versioned by subsequent generations.
As things heated up, and the 'vibes' continued to flow, the Skatalites unleashed their collective inspiration, improvising together and cutting two completely original tracks destined to be future anthems; 'Lester's Mood' and 'Glory to the Sound', haunted by the ghost of Coltrane.
Almost effortlessly, having listened to Myriam Makeba's version of 'Pata Pata', they transformed it into 'Skata Skata'. Doreen Shafer, their original vocalist left the horns to sing 'Pata Pata' but still gave us three sweet 'Rocksteady's that swing easy.
The sound of the Skatalites has journeyed intact through time and space: Glory to the Sound!

	The  SPECIALS
	Specials
	1979
	45:02
	ska

	STEEL  PULSE
	Vex
	1994
	60:45
	label: MCA

	SUNS OF ARQA
	Live with Prince Far-J
	2001
	66:03
	dub 

rec. 1982

	TOKYO SKA PARADISE ORCHESTRA
	Full-Tension Beaters
	2002
	50:20
	ska – квитэссенция этого направления; и в ширь, и в глубь. Вокала почти нет. Но тот, что есть – идеален и достаточен. Рекомендуем! 

label: Sony, Japan
Despite a decade marked by resignations, accidents and deaths, the Tokyo Ska Paradise Orchestra has continued its reign as Japan's premier ska band. Since reaching to an international audience with their debut album in Europe, Full Tension Beaters, in December 2000, the ten-piece group has performed in France, Belgium, Holland, and Germany and has accepted an invitation to join the Skatalites on their North American tour. Bob Timms of http://www.ska.about.com  described their music as "explosive, massive, arrangements from a band with super-charged talent and enough energy and mania to compete with any ska band on the planet." Comprised of veterans of Tokyo's underground rock scene, Tokyo Ska Paradise Orchestra came together in 1990. Quickly building a loyal following, the group scored when their debut single, "Monster Rock," became a major Japanese hit. Tokyo Ska Paradise Orchestra has been forced to constantly redefine itself. Since the departure of former bandleader Asa Chung, the group has operated as a democratic unit.
-- Craig Harris

	Peter  TOSH
	Equal  Rights
	1977
	40:18
	label: Virgin (CBS)

all titles written by Peter Tosh

	Peter  TOSH
	Bush Doctor
	1978
	40:20
	label: EMI, 1988

	Peter  TOSH
	Mystic Man
	1979
	44:16
	label: EMI, 1993

	Peter  TOSH
	Captured Live
	1984
	41:00
	label: EMI

	TRIBAL  DRIFT
	Priority Shift... A Bridge In Time
	1996
	76:07
	dub’n’rave

label: ON-U Sound (London)

Nigel Butler, Cyrung, + oth.

Превосходная работа, одна из лучших в этом стиле.

	The TROJANS
	Wicked And Wild
	
	59:02
	ska
label: SkyDog

GARY VINCENT – VOCAL, MELODICA, PIANO 

ANDREW CRAWFORD – BASS, VOCALS 

CRISPIN BILL -- GUITAR 

‘LUCKY’ PETE LAMBERT – DRUMS, VOCALS 

COLLIN ‘KID’ HUMPHRIES -- SAX 

RUDY JONES -- TENOR SAX 

MARK HAMILTON – CONGAS, BONGOS

+ PAUL BESTERMAN – HARMONICA, TIN WHISTLE, TRUMPET

+ JOHNNY T. – VIOLIN, BASS 

+ AVA STANDER & JULIET COWAN -- BACKING VOCALS

THE TROJANS, A WORLD BAND FOR THE 90'S. The Trojans formed around Christmas '86 by Gary Mayall (bet​ter known as Gaz, proprietor of London's longest running one-night club, Gaz's Rockin' Blues) and friends, play a new generation of Ska music. Starting as a six piece, they expanded the line-up to nine and eventually ended up with seven regular members.

They are: PETE LAMBERT on Drums & Vocals, ANDREW CRAWFORD on Bass, CRISPIN GILL on Guitar, MARK HAMILTON on Congas and Bongos, RUDY JONES and COLLIN ‘KID’ HUMPHRIES both on Tenor Sax and the Illus​trious GAZ on Lead vocals, Piano & Melodica. Occasional additions to the line-up include: JOHNNY T. on Fiddle, UTTLE PAUL on Harmonica & Tin Whistle, Two Female Backing Singers and the occasional guest vocalist.

Imbibing many types of their favorite music, such as R'n'B, Rocksteady, Gaelic, Gospel, Jazz, Blues, Country, Latin, Soul, Various World Folk Styles and Reggae, to name a few, they are expanding the mu​sical frontiers and horizons of Ska with relevant contemporary lyrics in equal measure.

1990 -- the first year of the last decade of the millennium has found the Trojans steadily growing in popularity. It seems the media-created, so-called "Ska Revival" which supposedly pea​ked and died out last year, was prematurely forecast because this band has only just begun to be recognised as an enduring world music force which has yet to be reckoned with.

	TWINKLE  BROTHERS  &  FRIENDS
	
	
	
	LP          Norman Grant and oth.

	UROY (U. ROY)
	Smile A While
	1993
	47:10
	label: Ariwa Sounds (London)

produced and mixed by Mad Professor & Black Steel

all songs by U. Roy

	VOODOO  GLOW SKULLS
	The Band Geek Mafia
	1998
	44:15
	ska / punk / rock'n'roll + подклад из тяжёлых металлических гитар – удачный и поразительный симбиоз.
label: Epitaph

Frank ‘Potatohead’ Casillas [v]; Eddie ‘Cheddar’ Casillas [g]; Jorge ‘Fingers’ Casillas [b]; Jerry ‘Sapo’ O’Neill [d]; Joe ‘Lil Veterano’ Hernandes [sax]; Joe ‘Rockhead’ McNally [tp]; Brodie ‘Broadie Johnson’ Johnson [trb]; Mark ‘O’ Otero [does the website]; additional musicians: ‘Hammond’ Sam Avila [organ]; Andy Kaulkin [p]; Ray Solis [perc]; Kristo Panos [theremin]. 

	Delroy WILSON
	The Best of Delroy Wilson, Original Twelve
	1991
	46:06
	label: Hart Beat

Few singers in Jamaica have enjoyed as long a career as Delroy Wilson, and even fewer can boast of the amount of hits Delroy has amassed over the last twenty or more years. This compila​tion contains his best perfor​mances recorded during his stay at Jamaica's influential Studio One. These twelve tracks, including some extended mixes, are some of the best reggae music ever recorded and will truly show​case one of reggae's greatest talents.

	Jah  WOBBLE
	Betrayal
	1990
	78:21
	Compilation

	ZION TRAIN
	Passage To Indica
	1993
	66:31
	dub

label: Zion Records

	ZION TRAIN
	Natural Wonders Of The World - In Dub
	1994
	62:34
	dub 

label: Zion Records

	ZION TRAIN
	Get Ready
	1995
	21:07
	dub
label: China Records


