Synthesizer music: Ambient, Rave, Hardcore, Dub, Industrial (гитарный -- см. в Alternative), Electro-NewAge и др.

Dub – см. в ‘Reggae’ section.  Acid Jazz, Trip-hop и DJ'ские проекты см. в разделе ‘Acid’
	REAL  HOLLYWOOD SOUND EFFECTS
	Science Fiction and Fantasy   (Sound Designs By Alan Howarth)
	1997
	64:27
	label: Crescendo Records (California)

e-mail:  mrgnp@earthlink.net 

www.crescendorecords.com 

[...] Though he can create jusr about any sound on his Synclavier, many of the effects Alan manipulates are organic in nature. These kinds of "organic" sounds can provide invaluable support for a special visual effect. A convincing sound effect can not only provide realism, but can also help to sell a visual. If the matte lines show in a particular scene and there is neither time nor money to re-shoot, a good sound effect can usually camouflage the situation.

The separation of sound to re-create a realistic 3-D listening experience is something Alan hopes to see more of in the future, especially with the advent of Dolby SR-D, Dolby laboratory's version of six-channel digital sound. On another revolutionary front, Howarth has worked extensively with Bedini Audio Spatial Environment technology, a 3-D audio process known as BASE which he used on THE HUNT FOR RED OCTOBER. According to Howarth, BASE technology springs from biphonics, the study of how the human head hears space and location. Using mics based on models of human heads, researchers discovered that sound recorded from them comes across as exceptionally natural. It gives the "you-are-there" feel, says Howarth.

Alan currently works out of Dimension Audio in North Hollywood, where he continues to produce sound effects and music for various film projects as well as producing albums for many recording artists.

	G.E.N.E.
	Between Ocean & Clouds                                 (Seychelles Islands) 
	1994
	62:34
	This  CD contains the sounds of waves and shorelines from around the world. Pure meditation with pure Ocean-Sounds! 

	
	Beautiful World:

“Forest Voices”
	1995
	50:31
	Fantasy-Islands for dreaming away. On the  CD “Forest Voices” are original souds from the rain-forest: exotic birds, zicades, a colourful fauna between rain, sun and wind. Love it!


	ANAHATA
	Doors To Avalon
	2000
	54:19
	label: Changing World Records (UK) www.changing-world.com 

Anahata are: 

Titin Moraga (Chile) – A multi-media performance artist who has been working with dance theatre and music for over 13 years. One of the pioneers of the Avant Garde music scene in Chile. He is becoming one of the finest DJs in ambient and healing music.

Emil Herceg (Croatia) – Multi-talented musician and producer with over 15 years of research into sound and light vibrations and their effect on the human body.

Chris Deckker (Australia) – With over 15 years experience as a percussionist Chris has travelled the world, studying the healing effect of drumming and dance on tribal cultures. He is co-founder of the London based club Return to the Source and is a member of the internationally renowned trance group "Medicine Drum" (см. в 'Acid').

Glastonbury is known as the ancient Isle of Avalon. 

Throughout the world Glastonbury is known as a holy shrine, an ancient sanctuary, a sacred centre overflowing with history, myths and legends. With its landscape are hidden tales of ancient fertility rituals and a neolithic spiral maze, the cauldron of inspiration, the Holy Grail and the elixir of life; a faery castle, a magic mountain and lights in the hills; King Arthur, the Round Table of the Zodiac and the story of creation; secret passages, running water and inexplicable shafts of light; a megalithic moon observatory, lines on the landscape and a sacred egg-stone.

The old British name for Glastonbury was Inis Witrin, the Isle of Glass.

Это очень удачный проект, и мы рекомендуем его тем, кому нравятся психоделические диски TANGERINE DREAM и Klaus'а SCHULZE – он очень напоминает музыку этого направления тех времён.

	AND  ONE
	Anguish
	1991
	53:44
	

	AND  ONE
	Flop!
	1992
	34:54
	

	AND  ONE
	Spot
	1994
	49:38
	

	AND  ONE
	J.S.T. e
	1994
	44:03
	

	ANUBIAN  LIGHTS                 
	The Eternal Sky
	1995
	71:12
	psychedelic rave

musicians from Hawkwind (art-rock), - см. ‘Rock’ section

	ARMAGEDDON  DILDOS
	That’s Armageddon
	
	52:23
	

	ART  OF  NOISE
	The Seduction of Claude Debussy
	1999
	56:46
	www.theartofnoise.com 

produced by Trevor Horn

IT’S ALL IN THE MIND

The Seduction of Claude Debussy featuring the heart of the nineteenth century on a twentieth century sleeve with a twenty first century gleam in the eye... featuring the end, the beginning, the beginning of the end, the end of the beginning, the middle and the glory... featuring the dream life of Claude Debussy as a metaphor for what a difference a century makes and the real life of Art of Noise as a metaphor for the fantasy life of a pop group.

	ATAHUALPA
	Ritmo Andino
	1990
	49:02
	keyboards’ latina

	Artemiy ARTEMIEV
	Mysticism Of Sound
	1999
	77:01
	dark ambient

label: Electroshock

All music composed, arranged, performed, recorded, engineered & mixed by AA.

1. Pictures of I. Bosh & P. Bruegel

2. Mysticism of Sound, Part 1

3. Cataclysms of The XX Century

4. Mysticism of Sound, Part 2

Очень хороший проект (даже несмотря на то, что спродьюсировать и записать его можно было бы и лучше).

	AUDIO  ACTIVE
	Happy Happer
	1995
	56:17
	dub - rave - industrial
label: On-U Sound Records (London)

Skip McDonald [g]; Doug Wimbish [b]; Taki [b]; Nanao [d]; Style Scott [d]; Keith LeBlanc [d]; Tetsu [effects]; Masa [v]. Produced and mixed by Adrian Sherwood. 

	AUDIO  ACTIVE
	Apollo Choco
	1997
	76:48
	label: On-U Sound Records (London) 

	Banco de GAIA – см. на ‘G’
	
	
	
	

	BIOSPHERE
	Substrats
	1997
	58:33
	dark ambient - без ритмических структур

label: All Saints Records

all tracks written and produced byGeir Jenssen

	BISK
	Strange Or Funny-Haha?
	1997
	41:58
	электронный avant-garde / noise
label: Sub Rosa (Brussels, Belgium)

Composed and performed by Naohiro Fujikawa.

Recorded in Hiogo, Japan

1. Tuning

2. Convergence

3. Rolling and Pitching

4. Momentary Stir

5. Rhythm and Blues

6.Chattering Jazz

7. Viscosity One

8. Gamelan

9.Viscosity Two

	BLADE  RUNNER [by Vangelis]
	
	1994
	57:40
	Переработанный для CD вариант soundtrack’а к одноимённому фильму по книге Филипа Киндреда Дика (“Дик был, вероятно, грандиознейшим мистиком этого столетия... Мистическое озарение достигается через причащение Христом, который, согласно Дику, есть имя розового психоделического гриба.”) — ‘Do Androids Dream of Electric Sheep?’.

	BLUE
	Mexican Church
	1996
	64:06
	label: Sabres Of Paradise (England)

written, produced and mixed by Darking / Mann

trance - noise - industrial; превосходный саунд, навороченные композиции. Темп медленный, но ритмичный. Эмоциональный строй энергичный, но не весёленький (и не сугубо мрачный).

	BOBVAN
	Water Dragon
	1993
	49:50
	label: Crammed Discs

Written, produced and mixed by Bobvan. + Tom Cora [cello]; Michel Berckmans [oboe]; Fanchon Nuyens [v].

Ambient с психоделическим оттенком. Фонтан великолепных красивых звуков. Роскошный проект.

Ay Triste! ........................................... 4’ 35’’

An Eyebrow and Curved Hair ......... 6’ 13’’

Water Dragon .................................... 8’ 06’’

Branle Poitevin .................................. 6’ 12’’

Serendipity ......................................... 2’ 50’’

Careful With That Fax, Eugene ....... 6’ 04’’

Labbra Rosse ..................................... 1’ 20’’

The Shrinking of the Gigantic .......... 6’ 20’’

Perky Pat’s Lament ........................... 3’ 31’’

10. Memory .............................................. 4’ 25’’

	Jean-Marie  BRICE
	Sacred Area
	1996
	68:21
	trance/hypno/sakral/electronik

FEEL FREE!

1. Sacred Area ..... 36’ 10’’

2. Siddhartha ....... 32’ 07’’

	Jean-Marie  BRICE
	Trance-World
	1997
	74:00
	1. India ..... 41’ 17’’

2. Africa ... 33’ 41’’

	Michael  BROOK
	Hybrid
	1985
	42:08
	Michael BROOK – см. тж. с: Jon HASSEL, Brian ENO; Russell MILLS; Robert FRIPP “Kings – Second Chapter (2000); YO YO MUNDI (в ‘Rock’);

Michael Brook with Brian Eno & Daniel Lanua

	Michael  BROOK
	Sleep With The Fishes
	1987
	47:45
	M.B. with Pieter Nooten

	Michael  BROOK
	Cobalt Blue
	1992
	45:51
	Michael Brook with: Brian Eno, Roger Eno, Daniel Lanois, Hahn Rowe, a.o.

	Michael  BROOK
	Live at the Aquarium
	1993
	37:54
	live 1992

Michael Brook [infinite guitar, synth].

	Michael  BROOK
	“Shona” / “Captive”
	1995
	75:33
	label: Sine Records (London)

SHONA (rec. during the Lanzarote Music Festival, December 1989)

1. Urbana

2. Productivity

3. Err

4. Shona

THE EDGE (music from the film CAPTIVE)

5. Rovena’s Theme

6. Heroine

7. One Foot In Heaven

8. The Strange Party

9. Hiro’s Theme I

10. Drift

11. The Dream Theme

12. Djinn

13. Island

14. Hiro’s Theme

	Michael  BROOK
	Michael Brook and U. Srinivas:   «Dream»
	1995
	43:58
	label: Realworld

U.Srinivas [el mandolin]; M. Brook [k, perc, buzz bass, infinite g]; Trey Gunn (см. в: Rock section) [stick]; Sikkil R. Bhaskaran, Nigel Kennedy (см. в: Jazz section)  [violin]; Nana Vasconcelos [perc]; Richard Evans [ac g, k-bass].

  «I am interested in the ornamentation of Indian and Arabic music where a lot of attention goes into how you bend notes and how you get from one note to another, rather than what the notes are, which is maybe a more Western focus. It’s interesting to play with Srinivas whose culture originally inspired this hybrid.

	Michael  BROOK
	Night Song         (by N.F.A.Khan & Michael Brook)
	1995
	48:07
	label: Realworld Rec. (London)

N.F.A.Khan [harmonium, k]; Michael Brook [infinite guitar, k, b, drone, Production, Mix]; Mick Karn [b] (см. тж. в ‘Jazz’ sect.); Farrukh Fateh Ali Khan [harmonium]; Caroline Dale [cello]; Dildar Hussain [tabla]; Masamba Diop [talking drum]; Kauwding Cissokho [kora]; James Pinker [d, perc]; Jo Bruce [hammond, woodwinds, drums]; Richard Evans [mandola]; Robert Ahwai [b].

	Michael  BROOK
	Star Rise             (remixes --  N.F.A.Khan & Michael Brook)
	1997
	58:31
	label: Realworld Rec. (London)

	Michael  BROOK
	Albino Alligator
	1997
	48:14
	label: 4 AD
Michael Brook [infinite guitar, guitar, k, b]; Anton Schwartz [sax]; Hafez Modirzadeh [ney, sax]; Jason Lewis [udu, d, perc, tuned perc]; James Pinker [shaker, tambourine, kick-drum, cymbal, hi-hat]; Bob Adams [bowed bass, p]; a.o.

	Michael  BROOK
	Black Rock
	1998
	44:10
	label: Realwold

Djivan Gasparyan [duduk, v]; Michael Brook [infinfite g, b, k]; Richard Evans [g, b, k]; Jason Lewis [d, perc]; Roel Van Camp [accordion].

Djivan Gasparyan is unquestionably one of Armenia's greatest musicians -- the foremost living master of the duduk (an ancient oboe-like instrument) having received four Gold Medals in UNESCO's worldwide competitions. A professor at the Yerevan Conservatory, he has educated a whole generation of duduk players and has brought the duduk out of obscurity and into the international music scene.

Canadian Michael Brook's credits as producer, engineer and virtuoso guitarist have graced albums by some of the past decade's most celebrated and forward-chinking artists. His own music, born of a love for Middle Eastern and Indian melodies, is an admixture of ethnic and electronic elements; its undeniable pictorial qualities have been recognized by the many directors whose films Michael has scored.

With these recordings, Djivan Gasparyan and Michael Brook have fashioned a unique musical hybrid. The duduk is prominently featured, as one might expect, but a surprise is in store for those not yet appraised of Gasparyan's vocal capabilities; his singing is vibrant and assured, its timbral colours neatly dovetailing with the warm, slightly nasal tone of the duduk. Both instruments are displayed to best advantage against the varied arrangements drafted and performed by Brook, with help from the English engineer and multi-instrumentalist Richard Evans.

	Arthur  BROWN
	Speak No Tech
	1993
	65:13
	(см. тж. в: “Rock” section)

	Harold  BUDD
	The Pearl
	1984
	42:56
	Harold BUDD – см. тж. с: Russell MILLS (в ‘Alternative’);

with: B.Eno

	Harold  BUDD
	Andy PARTRIDGE & Harold  BUDD:

“Through The Hill”
	1994
	54:31
	label: All Saints Records

all instruments: Harold Budd and Andy Partridge

	Harold  BUDD
	Glyph
	1995
	60:57
	label: Made To Measure (Crammed Discs)

Harold Budd [ac&el p, v]; Hector Zazou (см.) [k]; Mark Isham [tp]; Renault Pion [fl, cl]; Timo Tuovinen [kantele]; B. J. Cole [pedal steel g]; Barbara Gogan [g]; Daniel Yvinec [contrabass]; Brendan Perry [perc]; Lian Amber [v].

	C + C   MUSIC FACTORY
	Ultimate [mixes]
	1995
	73:37
	electro-funk 

«Роберт Сивилле и Дэвид Коул (С+С) были главной движущей силой этого андеграундного танцевального проекта. В конце 90-х годов "Музыкальная фаб​рика" заслужила репутацию одного из лучших производителей танцевальной музыки и ремиксов, при этом избежав слащавости и одиозной славы многих своих коллег.»

	CHANNEL LIGHT VESSEL
	Automatic
	1994
	40:56
	Roger Eno, a.o.

	CHANNEL LIGHT VESSEL
	Excellent Spirits
	2000
	50:27
	Bill Nelson (см.) [v, g, d, p, synth]; Roger Eno [k]; Kate St John [v, oboe, saxes, p]; Laraaji (см.) [v, kalimba, zither, g]; + Ian Leese [b]; John Spence [d]; Mayumi Tachibana [cello].

Стилистически это что-то типа new wave / progressive. Но в любом случае – всё очень красиво и грамотно во всех отношениях.

	Hariprasad CHAURASIA

    & AMEREESH

	Here
	1991
	58:16
	keyboards + Indian instruments

“Just close your eyes and feel now and here, and suddenly existence opens its doors. You have always been part of it. You are part of it. You cannot be otherwise.” 

— OSHO: Beyond Psychology.

	Hariprasad CHAURASIA

    & AMEREESH
	Now
	1995
	55:46
	«Only after the last tree has been cut down, only after the last river has been poisoned, only after the last fish has been caught, only then will you find that money cannot be eaten.» 

 --  Cree Indian Prophecy

	The CHEMICAL BROTHERS
	Exit Planet Dust
	1995
	49:25
	industrial (+ dance forms)

	The CHEMICAL BROTHERS
	Dig Your Own Hole
	1997
	63:27
	Альбомы этой группы не предназначены для танцев, но для внимательного прослушивания, и хотя ритм 140 ударов в минуту характерен для такой музыки, она никак не подходит для любителей дрыгоножества и рукомашества на дискотеках и “рэйвах”. Под новый альбом — “Dig Your Own Hole” — тоже не потанцуешь, хотя многие направления “техно”: breakbeat, drum’n’bass, jungle, здесь использованы. И, конечно, представлен сам industrial. Альбом очень необычный, со множеством сэмплов. Слушается диск на одном дыхании, проходных вещей нет вовсе. 
— А. Денгер, “Аудио Магазин”.

	The CHEMICAL BROTHERS
	Brother's Gonna Work It Out
	1998
	68:57
	A DJ mix album by The Chemical Brothers

IT'S EASY TO FORGET, NOW THAT TOM AND ED ARE MILLION SELLING, GLOBE STRADDLING, GRAMMY GRABBING ARTISTES, THAT THEY STARTED OFF AS DJ'S KNOWN AS THE 237 TURBO NUTTERS. NAMED AFTER THE NUMBER OF THEIR HOUSE ON DICKENSON ROAD IN MANCHESTER AND A SLY REFERENCE TO THEIR BLACKBURN RAVING DAYS THIS NAME THANKFULLY ONLY MADE IN THROUGH THEIR EARLIER DJING DATES BEFORE THEY OPTED FOR THE COOLER MONIKER 'DUST BROTHERS'.  NO ONE WOULD NOTICE THEY'D NICKED THIS FROM THE L.A. PRODUCERS OF 'PAULS BOUTIQUE' I MEAN, THEY WERE NEVER GOING TO BE FAMOUS... 

THE DUST BROTHERS WERE THE STARS OF NAKED UNDER LEATHER THROUGH '92/'93, AN IRREGULAR CLUB THAT ATTRACTED THE SAME NIGHT-BREED WHO HAD JOINED TOM AND ED IN THE QUEUE FOR NUDE AT THE HACIENDA AND SHAKEN A TAMBOURINE AT MOST EXCELLENT. HOUSED EITHER ABOVE A SALUBRIOUS BIKER'S HAUNT OR IN A DANK STUDENT PUB CELLAR LIT ONLY BY A TWITCHING STROBE NAKED WAS SOUNDTRACKED BY NOISY HIP HOP, ACID HOUSE, ACHING DUB CONCLUDING WITH A FEW BALEARIC AND BAGGY CLASSICS. ULULATING SIRENS ALSO SCREAMED THROUGH MOST OF THEIR SET. CHECK OUT KENNY DOPE, RENEGADE SOUNDWAVE, MEAT BEAT MANIFESTO AND UNIQUE 3.
AT THIS STAGE THE ONLY THING TOM AND ED COULD MIX WERE THEIR DRINKS BUT THIS DIDN'T MATTER AS THEIR SOUND WAS AS ORIGINAL AS IT WAS EUPHORIC. AS TOM SUMMED UP AT THE TIME, THE INGREDIENTS WERE SIMPLE; "BIG BASS, BIG DRUMS, SIREN, MAD". AND WHEN THEY RAN OUT OF RECORDS WITH THAT FORMULA THE DUST BROTHERS DECIDED TO MAKE THEIR OWN. 'SONG TO THE SIREN' WAS BORN. BY THE SUMMER OF 1994 TOM AND ED HAD MOVED BACK TO LONDON PLAYING REGULARLY AT POPULAR DWARF SOIREE THE JOB CLUB AND AT VARIOUS CLUBS AROUND THE COUNTRY. CHECK OUT DBX, SEROTONIN PROJECT, DUBTRIBE. THE RECORDS THE RECORDS IN THEIR BOX AND THEIR RECORDS IN THE SHOPS HAD CREATED A CULT FOLLOWING. 'SIREN' WAS FOLLOWED BY TWO GROUNDBREAKING E.P'S, THE FIRST OF WHICH CONTAINED THE ACID CLASSIC, 'CHEMICAL BEATS' ALSO THE STANDOUT TRACK ON THEIR DEBUT ALBUM 'EXIT PLANET DUST'.

THEY SPENT THE SUMMER DJING AT THE MONTHLY DISCO POGO IN MANCHESTER AND IN RESIDENCE AT THE HEAVENLY SOCIAL. LIKE NAKED UNDER LEATHER THE SOCIAL WAS BORN IN THE BASEMENT OF A PUB, THE ALBANY IN LONDON W1. UNLIKE NAKED IT WAS ORIGINALLY INTENDED TO BE A COOL HANG OUT. HAVE A FEW BEERS, LISTEN TO SOME DJ'S PLAYING THEIR FAVOURITE RECORDS, THAT SORT OF THING.  THEN TOM AND ED CAME ON AND CHANGED THE RULES (AND THEIR NAMES, TO THE CHEMICAL BROTHERS). PLAYING RECORDS FROM THE LION OF ACID HOUSE AND BEYOND THE HUNDRED OR SO LUCKY DRINKERS ENDED UP DANCING LIKE IT WAS NEW YEARS EVE ON A SUNDAY EVENING IN AUGUST. A FEW WEEKS LATER THEY EVEN PUT SOME FLASHING DISCO LIGHTS IN. JAMES FROM THE MANICS CAME DOWN AND SAW THEIR 'LA TRISTESSA DURERA' BECOME AN ANTHEMIC END-OF-NIGHTER! ONE NOEL GALLAGHER WAS PROBABLY THINKING UP THE LYRICS TO A NEW SONG CALLED 'SETTING SUN' AS HE SUPPED AT THE BAR. LOADS OF REGULARS INSPIRED BY THEIR SETS STARTED THEIR OWN BANDS, CLUBS AND LABELS. TRUE SOCIALISM AT WORK.

BY THIS POINT THE SOCIAL WAS OFFICIALLY 'BETTER THAN SHOOM' AND THE CHEMICALS WERE MORE POPULAR THAN RAMPLING. AND WHILE IT WAS THE END OF AN ERA FOR SOME, THE SOCIAL MOVED FROM THE PUB TO A 'PROPER' CLUB SETTLING AT TURNMILLS IN FARR1NGDON. IT MEANT THAT THERE WAS MORE CHANCE OF ACTUALLY GETTING IN TO HEAR THE CAPITAL'S NEW DECK HEROES RATHER THAN BEING LOCKED OUT LISTENING THROUGH THE WALLS. WHILE THE DUO'S UNCONVENTIONAL DJING STYLE WAS STILL PART OF THEM CHARM THEIR SKILLS BEHIND THE DECKS HAD COME A LONG WAY SINCE NAKED. WITH THEIR SECOND ALBUM IN PROGRESS IT WAS ALSO THE PERFECT TESTING GROUND FOR THE CHART TOPPING 'BLOCK ROCKIN' BEATS' AMONGST OTHERS. CHECK THE MICRONAUTS MIX.

THEY STILL ENJOYED THE ODD NORTHERN GIG, BUT LIKE IN LONDON THEY WEREN'T PLAYING BACK ROOMS ANYMORE BUT CLUBBING INSTITUTIONS LIKE MANCHESTER'S BUGGED OUT! AND LIVERPOOL'S CREAM. INTERESTING THAT TWO PEOPLE WHO SUPPOSEDLY COULDN'T MIX WERE NOW DJING FROM BOOTHS USUALLY OCCUPIED BY THE LIKES OF DERRICK MAY AND PAUL OAKENFOLD.

NOWADAYS THE CHEMICALS ARE AN ESSENTIAL FESTIVAL FIXTURE BUT IT'S TELLING THAT THE'RE JUST AS HAPPY DJING AS THEY ARE PLAYING LIVE. AS FAR AS TOM AND ED ARE CONCERNED IT'S AN OPPORTUNITY TO PLAY THEIR FAVOURITE TUNES TO  THOUSANDS OF PEOPLE ON A BIG SYSTEM. WITH MUD UP TO HIS ANKLES AT THIS YEAR'S GLASTONBURY ED DESCRIBES THEIR SET AS: "ONE OF THE MOST AMAZING EXPERIENCES I'VE EVER HAD". CHECK THEIR MIX OF SPIRITUALIZED'S 'I THINK I'M IN LOVE'. 

THERE'S DEFINITE PARALLELS BETWEEN THEIR LIVE SET AND THEIR DJING TOO -- RELENTLESS ACID HOUSE FOLLOWED BY THE FANS' FAVES. YOU'LL HEAR 'PRIVATE PSYCHEDELIC REEL' AT THE END OF BOTH. AND 'BROTHER'S GONNA WORK IT OUT' IS AS VALID A PIECE OF CHEMICAL'S MUSIC AS 'DIG YOUR OWN HOLE'. NOT AN EXAMPLE OF WHAT TOM AND ED HAVE BEEN LISTENING TO THIS WEEK BUT A  COLLECTION THAT SUMS UP THE WHOLE DJING HISTORY OF THE DUO. THE FACT THAT THERE ARE NO NEW RECORDS ON HERE IS TESTAMENT TO THE FACT THAT A MIX CAN BE TIMELESS RATHER THAN JUST A DOCUMENT OF WHERE THE CHEMICAL'S ARE RIGHT NOW. THESE ARE TUNES THAT TOM AND ED WILL PROBABLY NEVER STOP PLAYING AND AN ALBUM THAT WE'LL BE PULLING OUT IN TEN YEARS TIME. OH, AND THEY CAN MIX NOW AS WELL.

JOHN AND PAUL JOCKEY SLUT.

	The CHEMICAL BROTHERS
	Surrender
	1999
	58:58
	feat. vocals, guitar and piano by Jonathan Donahue (of MERCURY REV (см.))

	The CHEMICAL BROTHERS
	Come with Us
	2001
	54:51
	label: Virgin
«Come with Us» - это первый альбом богатого и знаменитого данс-дуэта The Chemical Brothers за слегка затянувшийся - о, где же вы, братья? - но нако​нец истёкший период длиной в три года. Это первый альбом The Chemical Brothers, кото​рый производит впечатление начисто освобождённого от любых конъюнктур. Наконец, это первый альбом The Chemi​cal Brothers, по-настоящему мне понравившийся. Творческий метод СВ в общем и целом остался тем же: плот​ный кучевой брейкбит с рок-н-ролльным (читай стадионным) пафосом. На подобную музыку многие молились в прошлом десятилетии. В современном кинематографе таким доволь​но удобно озвучивать эмоцио​нальное неблагополучие того или иного персонажа - что, на​пример, мы и наблюдаем в све​жем «Ванильном небе», где к месту применили старый трек братьев -- Loops of Fury. Но брейкбит - слово всё-таки очень неприятное, строитель​ное какое-то. Благодаря новому альбому ChemBroth оно в оче​редной раз обрастает весьма симпатичными ассоциациями. Альбом и впрямь хорош - он перенасыщен самыми вызываю​щими звуками, он очень бодр, но очень при этом неглуп; и он как-то очень правильно выстро​ен. Шумный, бешеный и плясо​вой в начале, он становится по​очерёдно умеренно танцеваль​ным, амбиентно медитативным и просто рок-н-ролльно повест​вовательным. Первые три вещи посвящены прямо-таки рейву -бескомпромиссному и безба​шенному. Тут правит бал прыт​кий, спортивный, совершенно какой-то бейсбольный бит. При этом заглавная «Come with Us» напоминает, честное слово иные ранние композиции Мahavishnu Orchestra - не сложно​стью игры, понятно, но своей пафосно клокочущей и столь же пафосно низвергающейся куда-то прямиком в Мальстрим энергией. Вторая вещь называ​ется «Это началось в Африке» и тоже, как вы догадываетесь, не сулит ничего успокоительного. (Возьмите, кстати говоря, све​жий Aphex Twin или не очень давний Underworld - и вы обна​ружите там то же буйство кра​сок, ту же старомодную данс-энергетику. Это так, к разговору о тенденциях в верхах.) А чет​вертый и дослужившийся до звания сингла трек «Star Guitar» убедительно доказывает, что не всё это рейв, и принуждает вас сменить судорожное кивание головой на задумчивое пощёлкивание пальцами. Далее, в но​мере шестом под названием «My Elastic Eye», вас ожидают странно звенящие электронные нежности, а там уже и финал - в виде куда как сносной семиминутной песенки. 

--- Афиша
Play: *****

The Chemical Brothers — это самый яркий пример того, как умеючи можно развиваться (или идти вперед, дальше), уже который год практически не двигаясь с места. Come With Us в этом плане во многом показательная и даже повествовательная работа, в которой Эд и Том открывают нам больше секретов, чем следовало ожидать. Над пластинкой музыканты работали более полутора лет. Летом 2000-го, когда позади было большое турне и суперуспешный диск Surrender, они просто, как ходят на работу, пришли ранним утром в студию с твердым намерением записать "еще один альбом". Все должно было начаться с абсолютно чистого листа. Не было ни планов, ни задумок, ни даже какой бы то ни было концепции. "Мы не боялись того, что у нас что-то может не получиться, — признается Эд. — Мы просто решили, что пора нам сделать новую пластинку. Какой мы ее хотели видеть тогда, я уже не помню, сказать могу только то, что на момент начала работы мы и представить себе не могли, какой она выйдет в итоге". Но конечно же основа была. Достаточно в первый раз послушать Come With Us, чтобы убедиться, что по большей части в новый век "братья" въехали на тех же приемах и уловках, с которых, собственно, они и начинали в далеких 90-х. Четкий, сразу узнаваемый бит ("Come With Us", "Galaxy Bounce"), психоделические фолк-запилы ("Star Guitar", "The Test") и тягучая электрическая гитара ("Hoops", "The State We're In", "Denmark"), звучание которой, как не отметить, они совершенствуют с каждым разом. "Мы не хотели изобретать велосипед, — поясняет Том, — или удивлять/шокировать кого-то чем-то явно новым. Это не значит, что мы желаем всю жизнь выезжать на том, что мы однажды изобрели. Отнюдь нет. Для нас создание музыки — процесс долгий, скурпулезный и очень ответственный. Мы ищем иные пути самовыражения, что ли. Но при этом мы понимаем, что должны держаться своего поля". Оставаться на своей стороне — не значит бояться чего-то или заведомо от чего-то отлынивать. Практика показывает, что даже в том деле, которым ты занимаешься, скажем, лет двадцать, всегда можно найти что-то доселе неизведанное. Что-то, чего ты раньше не замечал или попросту до чего руки не доходили. Наверное, в этом и есть главная тайна их новой работы. Come With Us – стопроцентные The Chemical Brothers, лишь, как бы это сказать, чуть глубже копнувшие в своем же огороде.
"Не знаю, что будет дальше, но сейчас нашим единственным желанием является делать именно то, что мы умеем, знаем и любим, при этом, естественно — мы не прекращаем искать новые грани и шлифовать свое мастерство до того состояния, которое нам представляется идеальным". Подобные заявления кажутся как нельзя более верными и осмысленными, особенно на фоне того, что происходит в настоящий момент на мировой и в первую очередь на британской танцевальной сцене. "Зайдите в любой лондонский клуб в пятницу вечером, и вы поймете, что сегодня танцполом правит Софи Эллис Бекстор, — поясняет Том. — Я не говорю, что это плохо или что девушка — полная бездарность, но согласитесь, жанр сегодня переживает не самые лучшие времена. За последние несколько лет не появилось ни одного более-менее достойного ди-джея или проекта. На самом деле, многое вытягивают "старички" вроде Тимо Мааса или Sasha". И в сложившейся ситуации, как следует из слов Роулендса, самое правильное, это ни в коем случае не изменять себе. Продолжать гнуть свою линию. И это The Chemical Brothers умудряются делать едва ли не лучше всех. Напор и запал тот же, что и два, и четыре года назад. Темп и ритм нисколько не потеряны. К кому еще можно отнести подобные эпитеты? В том то все и дело, что не к кому!
Если же говорить об идеях, перекочевавших на Come With Us, скажем, с Surrender или Dig Your Own Hole, то в первую очередь это работа с приглашенными музыкантами. На этот раз свой вокал "братьям" подарили экс-фронтмен The Verve Ричард Эшкрофт ("The Test") и Бет Ортон ("The State We're In"). Пока трудно оценить, насколько их партии более или менее удачные, чем партии Ноэля Гэллахера ("Setting Sun") или Hope Sandoval ("Asleep From Day"), но определенно можно сказать, что они намного ровнее и выдержаннее, чем, предположим, опыт Бернарда Самнера из недавно воссоединившихся New Order ("Out Of Control"). "Мы не хотели такого же шума и агрессии, как в случае с "Out Of Control", — вспоминает Том, — мы сразу решили, что с Бет и Ричардом сделаем более спокойные работы, более камерные, что ли...". "Вам решать, — добавляет Эд, — но, по нашему мнению, эти треки, да и "Come With Us", на порядок серьезнее и взрослее всего, что мы делали раньше. Даже при том, что на первый взгляд наше настоящее и наше прошлое могут показаться абсолютно одинаковыми".
Неизвестно, что скажут об этой пластинке другие критики, и самое главное — слушатель. Точно понятно, что вызвать она сможет как восторг, так и негодование. Восторг от того, что это в высшей степени профессиональная и уверенная работа, а негодование в первую очередь от того, что пока это предел. Предел возможностей и мечтаний для всех остальных. Travelling without moving.

	CLUSTER – см.: Dieter MOEBIUS                                          
	
	
	
	

	COIL – см. в секции ‘Alternative’
	
	
	
	

	COLDCUT
	Let Us Play!
	1997
	75:05
	Чудной, навороченый trance / ambient, с колоритными, богатыми звуками.

label: Ninja Tune

If organised religion is the opium of the masses, then Coldcut is the marijuana of the lunatic fringe.

	COLDCUT
	Tone Tales From Tomorrow Too
	
	71:56
	label: Vital (Ninja Tune Rec.)

Mixed by Coldcut

	COSMIC COURIERS 1 – см. MOEBIUS
	
	
	
	

	CTI -- The Library Of Sound
	Edition 1: “Metaphysical”
	1993
	59:31
	ambient electronics; один  из проeктов Psychic TV (см. в секции “Alternative”).

label: Conspiracy International / CTI (London), distributed by World Serpent.

100% Ambient electronics

The series of works called “The Library of Sound” by Chris Carter and Cosey Fanni Tutti, and will feature primarily experimental instrumental music of a more circumjacent nature.

CD 1:

Fire Trance

Invision

The End Moment

Soul of Souls

Bridge of Sighs

No Mans Land

Nothing Exists

Inner Faint Light

	CTI -- The Library Of Sound
	Edition 2: “Chronomanic”
	1994
	60:23
	label: Conspiracy International / CTI (London), distributed by World Serpent

CD 2:

Chronomanic: The linking of actions to a particular event in time.

All the works on this album are a tribute to a specific moment or event and remain true to the spirit and intent of that celebration/festival/ritual. Each track was recorded and conceived on the very day of its named festival, to capture the essence and power focussed at that time.

The very concept of Chronomanic demanded a more disciplined way of working that we are used to, both in terms of dictating deadlines and also in the need to build and contain focussed energies for particular predetermined dates.

For maximum effect each piece should ideally be played on its relative date with impathetic intent. This would be an annual added luxury and by no means detracts from the value of this album as a musickal exploration for playing at any time. For those who prefer an intense experience, headfones and subdued lighting are recommended.

SYNDROMEDIA  February: The Festival of Lupercalig.

A ritual form of flagellation performed on women by naked men.

FLAMES OF BELTANE  April 30th / May 1st: Walpurgis Night. 

A blessing of fertility and the beginning of Summer.

DEVASH  May 10th:

A Partial Solar Eclipse.

SYSDOME  June 23rd:

Midsummers Eve.

CHRONOMANIC  August 1st: Lammas.

A festival to honour the dead Sun God. The Suns power is fading as the first signs of Autumn appear.

EVE OF SAMAINE   31st October/ 1st November:

A time for communication between mortals and old spirits. Ritual bonfires are lit to symbolically burn the negative aspects of the passing year. A time to speak with the dead and for Summers End.

THE KISSING BOWL February 2nd: Festival of Imboic. 

The beginning of Spring.

ASTRONY March 21st:

The beginning of the Astrological New Year.

	CTI -- The Library Of Sound
	Edition 3: “In Continuum”
	1995
	54:17
	CD 3:

1. Subondare

2. Gamelal

3. Invision

4. Audio Lava

5. Teche

6. Spectrophilia

	CUBANATE
	Cyberia
	1994
	67:32
	electro-industrial

	Holger  CZUKAY – см. в ‘Rock’
	
	
	
	

	DAS ICH – см. в 'Alternative'
	
	
	
	

	DEATH  IN  VEGAS
	Dead Elvis
	1997
	70:52
	rave & dub 

label: Concrete Recordings / Pinnacle / Deconstruction (London)

Richard Fearless & Steve Hellier with: Seamus Beaghen [fender rhodes, hammond]; Andy Visser [sax, flute, harmonica]; Paul Rutherford [trb]; Anthony Anderson [g]; Nick ‘Avin It, Mat Flint [b]; Tim Weller [d].

«Почти уверен, что эта пластиночка станет одной из самых модных в этом сезоне у аккуратно и равномерно "клубящейся" молодёжи. Мне кажется, она этого впол​не заслуживает. Изюминка дебютного альбома Death In Vegas -- это, конечно, его эклектичность. В самом широком и приятном смысле этого слова, Noise music и "отмороженный" соул, нало​женные на кислотные ритмы, в результа​те дают гремучую смесь, слушая кото​рую хочется лишь одного -- "закинуться" и улететь куда подальше, Death In Vegas -- это ди-джей Ричард Фиарлесс (обожа​ющий играть по ночам в гольф и коллек​ционирующий пластиковые джанк-игрушки) и его партнёр Стив Хиллаэр.»  -- Hi-Fi Music, #6 1997

	DEEP FOREST, INDIGO, DADAWA, SACRED SPIRIT, ANNE DUDLEY, PANGEA и т.п. см. в секции 'Rock/Pop'
	
	
	
	

	Banco de GAIA – см. на ‘G’
	
	
	
	

	DELAGO
	Didge Goes World
	1996
	43:30
	ambient-folk
label: Rough Trade

Composed, arranged and performed by Hermann Delago; all instruments played by Hermann Delago: Didgeridoo, overtone singing, analog synthesizer, keyboards, guitar, trumpet, percussion.

	DELERIUM
	Faces, Forms, and Illusions
	1989
	59:57
	dark ambient / noise-industrial

label: Dossier

all songs written and produced by Bill Leeb (см. тж. с: FRONT LINE ASSEMBLY) & Rhys Fulber

	DELERIUM
	Stone Tower
	1990
	60:26
	label: Dossier

	DELERIUM
	Syrophenikan
	1990
	51:19
	label: Dossier

	DELERIUM
	Spheres
	
	63:23
	label: Dossier

	DELERIUM
	Spheres II
	1994
	59:52
	label: Dossier

	DELERIUM
	Karma
	1995
	75:26
	label: Nettwerk (USA)  Web: www.nettwerk.com 

	DELERIUM
	Semantic Spaces
	
	77:28
	label: Nettwerk (Canada)

Ambient and rhythmic auditory sculpture – Bill Leeb & Rhys Fulber

Sonic Architecture – Greg Reely

Angelic Vocals – Kristy Thirsk

	DELERIUM
	Poem
	2000
	77:37
	label: Nettwerk Productions “

Половина канадского злобного киберпанкового дуэта Front Line Assembly Билл Лееб продолжает приятное времяпровождение под именем проекта Delerium в окружении томно и прозрачно звучащих акустичес​ких инструментов и, естественно, див с ангельскими голосами. Модернистская ипостась Билла представле​на на “Роеm” лишь весьма прихотливыми и на редкость органично связанными с могучими поп-амбиентными коллажами неспешными техно-ритмами. Местами же Билл отказывается даже от техно-наследия, в результате чего “Fallen Icons” и “А Poem For Byzantium” выглядят просто нормальными поп-песнями в необычной почти симфонической аранжировке. Как и любая работа такого рода, “Роеm” совершенно безупречен с точки зрения звучания — вырваться из звуковых объятий этого CD совершенно невозможно. Жаль только, что за счёт переполненно​сти рынка продуктами подобного рода Delerium так и остаётся известным лишь лицам, простирающим своё внимание далее тех отделов музыкальных магазинов, где представлена заметно уступающая творениям м-ра Лееба продукция фирм-мэйджоров.   --- Play
Ещё одно возрождение, которыми был так богат конец предыдущего года: на сей раз речь о Delerium (не путать с Delirium), ведомом теперь од​ним лишь Биллом Либом, расставшимся со своим давним соратником Русом Фалбером. Сам проект в духе этно-эмбиент-попа. задуманный двумя ком​позиторами-продюсерами (они же ответственны за Frontline Assembly и ряд других известных кон​цептов) ещё в 1986 году, является, таким образом, предшественником и во многом вдохновителем более знаменитых Enigma и тех же Deep Forest. Бо​лее знаменитых потому, что, в отличие от коллег из Delerium, Мишель Крету из Enigma, например, ни​когда не стремился к особому разнообразию, экс​плуатируя единожды найденную «фишку». Диски же Delerium, записываемые с участием многочис​ленных приглашённых вокалистов и других «жи​вых» музыкантов, — абсолютно разные, друг на друга непохожие, эксклюзивной, так сказать, вы​делки. Вот и сейчас, после четырехлетнего молча​ния, Delerium восхищают нас своей многопланово​стью: в их композициях органично сплелись этни​ческие ритуальные песнопения и григорианские хоралы, зажигательные пассажи испанской гита​ры фламенко и унылое побряцывание азиатского саза, танцевальный поп-бит, изломанные джангл-ритмы и эмбиентные саундскейпы, восточная ис​тома и европейский сплин. Альбом вновь радует созвездием замечательных голосов: Лея Нэш из Sixpence None The Richer, Джоанна Стивене, Крис​ти Хоуксшоу, Рэни Камал, Мэтью Свит – вносят в ис​полнение вокальных партий столько личного чув​ства, что безучастным остаться невозможно (прав​да, прилепленный к диску стикер обещает ещё и Лайзу Джеррард [см. GERRARD], но её вокал – сэмплированный). Интересно, что практически все певцы выступают ещё и как стихотворцы, исполняя песни на свои собственные тексты. Такая вот свобода творчества. Да, этот диск — настоящая поэма, достойная пе​ра хоть Блейка, хоть Хайяма.

---- АВ Салон

	Manu   DIBANGO
	Bao Bao
	1992
	51:32
	label: Mau Mau (Demon Records)

Produced by Bill Laswell for ‘Material’ (см.).

Manu Dibango [t s,voc], Mory Kante [kora], H. Hancock [Fairlight, p], Bernie Worrell [Fairlight], Bill Laswell [Fairlight], Wally Badarou[k], & oth.

 In 1984, Dibango started recording with Material’s Bill Laswell, being very successful blends of Laswell’s ‘avant-funk’ and Dibango’s African styles. The tracks on this CD date from this period, and alongside The Soul Makossa Gang, Laswell has drafted in top jazz man Herbie Hancock, Parliament’s Bernie Worrell, Level 42 sideman Wally Badarou, and top kora player Mory Kante.

	DIGITAL UNDERGROUND см. в разделе ‘Acid’
	
	
	
	

	Don  DORSEY
	Beethoven Or Bust
	1988
	50:25
	label: Telarc

Don Dorsey [Synclavier +] plays Beethoven.

Аналогичный прикольный проект обработанной для электроники классики см. TOMITA “Pictures At An Exhibition”.

1. "Rage Over a Lost Penny" Rondo a Capriccio in G major Op. 129 [6:13]

2.-4. Mixed Bagatelles [6:52]

5.-7. "Moonlight" Sonata [14:52]

8. Various Variations (from 15 "Eroica" Variations, Op. 35) [6:30] 

9. Presto from Sonata No. 6 [3:49] 

10. Six Ecossaises [2:17] 

11. Fur Elise (Albumblatt) [2:50]

12. Scherzo: Allegretto vivace from Sonata No. 18 ("Western") [4:35] 

13. Ode to Ludwig (based on Ode to Joy from Symphony No. 9) [1:37]
Don Dorsey is a West Coast-based composer, arranger and performer. A graduate of California State University at Fullerton, Don Dorsey has studied at UCLA, Sherwood Oaks Experimental College and at the Institute of Audio Research in New York. With electronic music as a specialty, he has numerous credits including stage, screen, TV and recording, which include projects with Sergio Mendes and Quincy Jones. He is also a producer / director of themed entertainment spectacles, pageants, expositions and the like, and is an ongoing consultant to the Walt Disney Company, Entertainment Division. His first solo album, Bachbusters, introduced in January, 1986 held the number one position on the Billboard magasine classical CD chart for 14 weeks.

Allen Cohen : How did you decide on Beethoven as the follow-up to Bachbusters?

D.D.: I’ve always been fascinated with order — science, mathematics, mechanical things and very practical studies in general. I think that is one of the reasons Bach’s music is built into my soul, if you will. Beethoven presented a very different challenge — that of real emotion. One of the things that drew me to it was that it is so different from Bach. For me, Bach and Beethoven are opposite ends of the musical spectrum (keeping in mind, of course, that the musical spectrum has at least 17 ends)! One of the other things that is built into my soul is a fascination with the relationships between sound and visuals. When I hear a good piece of music, I see pictures in my mind, and I am particularly taken whenever I find visual and sonic or musical elements put together in a very effective way. A good movie score melds with the picture to become a single emotional experience. Beethoven’s melodies are rife with emotional experiences, with wisual implications. Some references are specific, such as the “Moonlight” Sonata or “Pastoral” Symphony. Others may exist only in my imagination, but here are some of them for your consideration and amusement.

A.C.: Some purists will have problems with your addition of drums.

D.D.: What better way to vent frustration than to beat on something? But, I should also add that even though the drum sounds often contain sampled elements, I am not putting a drummer out of work. I play drums too, so I’m only guilty of replacing myself!

A.C.: Can you explain how you are able to produce such vivid, tactile and spatial effects with your synthesizers? It seems possible to reach out and grab the sounds.

D.D.: It’s a combination of recording techniques and my sound selection / programming philosophy. There are three specific techniques that I use in the recording process that contribute to the qualities you mentioned. First, I don’t record anything in mono. Every “sound” or part has multiple components, which are spread across a stereo field. These different components may have different attacks, tone qualities, or tuning, or they may be slightly time shifted from each other.  Second, all time shift or tuning effects are done inside the synthesizers or sequencers, and the signals go directly to digital tape from the synthesizers to maintain the integrity of the waveforms. Third, I use little reverberation. Much of the produced music we hear has reverb added to make it sound deeper and larger, as if it were in a great space or hall. I don’t add much, if any, reverb. I prefer to have my music take on the characteristics of your listening room and become much more real to you, the listener. Overall, I’m not nearly so concerned with predetermining exactly what you will hear in your home as I am with the idea that it just be good wherever you hear it.  On the sound selection and programming side, I very rarely use commonly heard synthesized sounds. To interpret the music in a dignified (but fun) way, I select sounds that are familiar in quality. I have no interest in trying to synthesize or duplicate a piano sound, but I am very interested in sounds that can convey the spirit of a keyboard performance. I also have great affinity for sharp (transient) sounds. The clarity and definition of this type of sound is striking. Because synthesizers are not colored by acoustics, much more musical detail is discernable. This is also magnified by the incredible amount of control I have, first over the shaping of the sound, and then over the articulation both during and after a performance.

A.C.: So you have control over the qualities of the sounds and over the note characteristics to whatever degree you choose?

D.D.: Yes. Almost to the point of distraction. It may be difficult for many people to realize the significance of an extra millisecond here or there. Even if these individual milliseconds of time aren’t directly detectable, they have a combined effect that is undeniable. But each decision to add a few milliseconds here or there, and the time required to actually add them and evaluate the result becomes lengthy, and that is another reason why it is easier to perform the music the way I want it to begin with, and then do minor polishing.

(остальную часть liner notes см. в секции ‘Classics’ отдел обработок)

	DUB  SYNDICATE  -- см. ‘Reggae / Dub’ section
	
	
	
	

	The DURUTTI  COLUMN
	Dry
	1991
	55:20
	new psychedelic

	The DURUTTI  COLUMN
	Red Shoes
	1992
	50:04
	

	EARTH NATION
	Thoughts In Past Future
	1994
	65:49
	trance – очень качественный!

label: Eye Q

	EN  NIHIL
	Death Keeps
	
	58:11
	ambient noise 

label: Red Stream

	Roger  ENO -- см. Channel Light Vessel; Russell Mills (в ‘Alternative’)
	
	
	
	

	Brian  ENO
	Discreet Music
	1975
	54:11
	ENO -- см. тж. c: ROXY MUSIC; с проектом Manzaner'ы QUIET SUN (в секции 'Rock'); c David Bowie “Outside”; Russell Mills (в ‘Alternative’); Derek JARMAN "Blue" (в ‘Alternative’);

	Brian  ENO
	Another Green World
	1975
	41:10
	

	Brian  ENO
	Cluster & Eno
	1977
	36:17
	label: Sky Records

Eno, Moebius (см.), Roedelius (см. тж. Roedelius/Capanni/Alesini)

	Brian  ENO
	Music For Films
	1978
	41:06
	Brian Eno with: Robert Fripp [el g]; John Cale [viola]; Fred Frith [el g]; Percy Jones [b]; Phil Collins [perc]; Rhett Davies [tp]; Rod Melvin [el p].

	Brian  ENO
	After The Heat
	1978
	40:57
	ENO / MOEBIUS / ROEDELIUS

	Brian  ENO
	Ambient 1: Music For Airports
	1978
	48:35
	label: EG

см. тж. в исполнении Bang On A Can (‘Alternative’ section)

	Brian  ENO
	Ambient 2: The Plateaux Of Mirror
	1980 
	40:01
	label: EG

H.Budd [ac & el. p-no], B.Eno [other instruments & treatments].

	Brian  ENO
	Ambient 3: Day Of Radiance
	1980
	48:59
	label: EG

Laraaji (см.) & B. Eno

	Brian  ENO
	Possible Musics (Ambient: Fourth World, Vol. I)
	1980
	45:29
	label: EG

produced by Brian ENO & Jon HASSEL

Jon Hassel [tp, Prophet 5, ARP]; Brian Eno [Prophet 5, Minimoog, treatments]; Michael Brook / Percy Jones / Jerome Harris [b]; Nana Vasconcelos / Ayibe Dieng [ghatam, low congas]; creatures of Aitamira.

	Brian  ENO
	My Life In The Bush Of Ghosts
	1981
	39:43
	Brian Eno with: David Birne (см. тж. BYRNE и с TALKING HEADS в 'Rock')

В 1981 году два рок-интеллектуала Брайан Ино и Дэвид Бирн сделали коллаж из экзотических песен, танцев и евангелических проповедей - так сказать, рок-версию «Телемузыки» Штокхаузена - и дали ей «магическое» название My Life in the Bush of Ghosts (в русском переводе - «Моя жизнь в лесу духов») - по книге африканца Амоса Тутуолы.

	Brian  ENO
	Ambient 4: On Land  (Rec. 1978-82)
	1982 
	44:34
	label: EG

Brian Eno with: Michael Beinhorn [synth], Axel Gros [g], Bill Laswell [b]-on track 1, Jon Hassel [tpt]-on track 4, Michael Brook [g], Dan Lanois [live equalisation]-on track 8.

	Brian  ENO
	Apollo (Atmosphers & Soundtracks)
	1983
	49:20
	Brian Eno with: Daniel Lanois, Roger Eno

	Brian  ENO
	The Pearl
	1984
	42:56
	Brian Eno with: Harold Budd, Daniel Lanois

	Brian  ENO
	Thursday Afternoon
	1985
	60:58
	

	Brian  ENO
	Power Spot                 
	1986 
	48:29
	label: ECM

(Rec. December 1983-October 1984, produced & engineered by Brian Eno & Daniel Lanois)

Jon Hassel [tp], Brian Eno (см.) [el b], Michael Brook (см.) [g., el. treatments], J.A. Deane [ac & el perc, alto fl.], Jean-Philippe Rykiel [el keys], Richard Horowitz [el. keys], Richard Armin [RAAD el-ac strings], Paul Armin [RAAD el-ac strings], Miguel Frasconi [fl].

	Brian  ENO
	The Shutov Assembly
	1990
	57:28
	

	Brian  ENO
	Wrong Way Up
	1990
	41:53
	Brian Eno with John Cale

	Brian  ENO
	Nerve Net
	1992
	64:29
	

	Brian  ENO
	:Neroli:
	1993
	57:58
	

	Brian  ENO
	Wah Wah
	1994
	68:20
	Brian ENO & JAMES

	Brian  ENO
	Spinner
	1995
	52:05
	label: All Saints Rec. 

Brian Eno with: Jah WOBBLE

	(Brian  ENO)
	BANG ON A CAN: «Brian Eno:  Music For Arports»
	1998
	49:19
	label: Point

Robert Black [b]; Mark Stewart [el g, mandolin, mandocello, cello]; Lisa Moore [p, k]; Evan Ziporyn [cl, b cl]; Maya Beiser [cello]; Steven Schick [perc]; with special guests: Wu Man [pipa] (см. тж. с: Kronos Quartet); Todd Reynolds [violin]; Christopher Washburne [trb]; Wayne du Maine [tp]; Chris Komer [horn]; David Fedele, Liz Mann [fl]; a.o.

1/1................16’ 30’’

1/2................08’ 55’’

2/1................11’ 45’’

2/2................12’ 20’’

  «When we first heard ‘Music For Airports’ in the late seventies, it was like a door cracking open. This record-long piece was mesmerizing, dreamy, intense and meant to be played in or thought of as fitting into a specific environment. It was a redefinition of how we relate to music in our everyday lives. Brian Eno was exploring the question of where music could go. Could its home lie somewhere outside of the muzak of elevators and dentists’ offices and outside of the concert hall as well? Could it exist somewhere in between?

  Eno was essentially defining Ambient music. Twenty years ago there were no Ambient departments in record stores. ‘Music For Airports’ kicked off a whole web of music that hadn’t existed previously. But the unique factor about Eno’s work was that, although it could and can exist in the background of everyday life, it is music that carries a potency and integrity that goes far beyond the incidental. It is music that’s carefully, beautifully, brilliantly constructed and its compositional techniques rival the most intricate of symphonies.

 What Eno didn’t imagine was that his piece would be realized with the live musicians. Over at Bang On A Can we have always searched for the redefinition of music, exploring the boundaries outside of what is expected. This recording represents a further step in this exploration. After 20 years where does this landmark piece fit into our ever expanding definition? The effect has only begun. The ‘Music For Airports’ revolution is just beginning to unfold.

 All of the music on this disc has been created by living people in real time. Each of the four movements was recorded in a whole take on analog tape. We have had the great pleasure of sharing the project plans with Brian Eno along the way. We are indebted to him for giving us the experience of getting inside and out of this monumental work.»

	Brian  ENO
	Brian ENO & Peter SCHWALM:

"Drawn from Life"
	2001
	68:15
	label: Virgin / Astralweks

*****  --- "PLAY" рекомендует:

Новая, долгожданная пластинка Брайана Ино может смело претендовать на звание не только самой лучшей в его карьере за последние лет пят​надцать, но и самой понятной (за все двадцать пять). Записанная вместе с немецким ди-джеем, новатором звука Джеем Питером Швалмом, "Drawn From Life" завораживает сразу. Привыч​ный для Ино эмбиент приобретает на этом аль​боме новые формы, невиданные и неслышан​ные доселе. Тягучие, как патока, "Persis" "More Dust", чуть ли не электронный госпел "Like Pictures, Part 1 & 2", трип-хоп, смешанный с драм-энд-бейсом, в "Night Traffic". Вплоть до отголо​сков Kraftwerk на "Rising Dust". При некой од​нообразности и перегруженности звука (есть

немножко) "Drawn From Life" не надоедает, и ус​талости, которая стала чуть ли не привычной по​сле прослушивания последних электронных тво​рений новоиспёченных "гениев", нет и в поми​не. Зато есть то, что отличает чуть ли не все аль​бомы Ино— некая недосказанность, и в хоро​шем смысле — недоделанность.


Хорошо, я знаю, что "непризнанный гений" - это некий мифический характер. Весьма необычно для реального таланта быть в совершенной безвестности. Питер был действительно талантлив и не был обделен вниманием. Вместе с тем, он был уважаем как некий курьез, эксцентричною одаренный, но определенно находящийся на периферии культуры, нежели в ее центре. Конечно, через несколько лет после его смерти произошла большая переоценка ценностей в мире живописи. В результате того, что это произошло, вспомнили работы Питера: сейчас они выглядят очень пророческими. Возможно, эта переоценка не играет большой роли, во всяком случае для Питера. Видя много менее талантливых, поднявшихся к позициям уважения и влияния, он был замечательным образом свободен от зависти. Его работы были больше собственным исследованием, постоянным вопросом глубокого проникновения, восхищением от пребывания на новой территории без ответов и, таким образом, в невинности и неискушенности. Мы всегда неискушены, если, не ленимся или не стремимся за выгодой, мы можем созерцать новизну момента непосредственно сейчас. Мне кажется, что Питер был более, чем кто бы то ни было, из тех кого я знал, способен следовать этому от начала и до конца. Он всегда был пробужден к тем маленьким тропинкам мыслей, которые открывают единое целое новых видений, и он следовал по ним с храбростью и минимализмом.  Однажды он написал мне: "В комнате с кричащими людьми, тот, кто 

	шепчет становится интересен". В середине поздних семидесятых голоса стали громкими. Основным направлением в мире искусства, стала техника и механика продажи, всеобщая коммерциализация поведения художников, все это было кричащим. Живописное и художественное эго возросло до размеров гектара, и продажи в искусстве вошли в область продажи недвижимости. Питер не обращал внимания на эту какофонию. Его работы изменились, став меньше, свежее и живее. И когда многие включились в живопись маслом на холсте (гарантия "настоящего искусства"), Питер начал работать акварелью на бумаге (определенно знак дилетантизма).  Короче говоря, такое немодное решение утвердило его принадлежность к любителям.

Сегодня все повернулось на 180 градусов; его работы наполнены семенами, которые могут быть основой здорового артистического успеха (возможно уже имеющегося). 

--- Брайан Ино. Май 1987 г. (Opal Information №5)

Как отмечено в опубликованном дневнике Брайана Ино, четвертая редакция "Обходных Стратегий" была сделана в 1996 году. В отличие от редакций 1975, 1978 и 1979 годов, эта версия не попала в продажу, это был проект, предпринятый Питером Нортоном и его семьей совместно с Брайаном Ино и изданный ограниченным тиражом в 4 000 экземпляров, который разошёлся среди близких друзей и коллег Питера Нортона. 

Питер Нортон пишет об этом: "Мы с женой весьма активны в мире современного искусства, и одно время были захвачены идеей рассылки традиционных Рождественских открыток, поскольку у нас много друзей художников. Так мы начали заказывать оригинальные Рождественские поздравления, которые рассылали близким друзьям и коллегам. У нас долгое время было несколько копий "третьей вновь исправленной редакции" "Обходных стратегий и нам они очень нравились. Будучи дружен с Брайаном Ино, его женой Антеей, и их дочерьми, я связался с Брайаном Ино, чтобы узнать сможем ли мы издать новую четвертую редакцию к Рождеству 1996 года. Он сразу согласился и начал работать над исправлениями".  "Брайан сосредоточился на двух вещах: первое - обычные добавления, изменения и улучшения "Стратегий", которые вытекали из прошлых версий, и второе - расширение фокуса "Стратегий" таким образом, чтобы было меньше о музыке и живописи,  а больше об универсальном созидательном процессе, больше поэтичности.  Но мне хотелось большего. Добавить некую особенную ценность в эту редакцию. Я был поражен попытками Брайана сдвинуть их от музыки и живописи к универсальности. Я воспринял эту тему и решил сделать их более универсально доступными, шире, чем в англо-говорящем мире".  "Итак, я остановился на том, чтобы сделать не только "четвертую вновь преображенную редакцию", (как определил ее Брайан) но, также, "более универсальную" редакцию. Я попросил фирму Берлитс сделать переводы, дав странные для них инструкции быть свободными, лиричными, поэтичными; освежающая перемена в тематике Берлитс, обычно ограниченных работой над точным переводом технических мануалов и тому подобного. Вы не можете читая это, увидеть свободу переводческих упражнений Берлитс: в переводе на хинди некоторые вопросы стали утверждениями, а утверждения вопросами. Однословная Стратегия "Вода" имела одно слово во всех переводах, кроме испанского, где оно стало взыванием "Elementale... Aqua". Я думал, что моя блестящая идея "универсального" перевода на наиболее распространенные языки будет ключевой особенностью этой редакции. Но я ошибался.

Первое, что у нас появилось, это текст "четвертой вновь пересмотренной и более универсальной редакции", и мы должны были определиться с формой.  Сначала я подумал, что нам нужно найти экзотические материалы и сделать карты из них. В то время только-только появились новые поразительные материалы. Я решил, что мы должны найти что-нибудь удивительное - карточки, прозрачные с одной стороны, и светонепроницаемые с другой, или что-нибудь еще более фантастичное.  Но мы не нашли ничего подходящего.

Тогда мы обратились к дизайну, чтобы так сказать, сделать интересной форму карточек. Одна из наших подруг, художница Паэ Вайт, работала еще и графиком-дизайнером, и мы поручили ей придать карточкам новую форму.

И она сделала.

Следуя принципам современного дизайна, (грубо говоря, нарушающим все принципы классического дизайна), Паэ сделала набор, который был диким, гремящим, самовлюбленным, элегантным, но и простым с другой стороны.

И это стало в 1996 году "четвертой вновь пересмотренной и более универсальной редакцией" Обходных Стратегий.  Хочется в заключение привести слова Брайана Ино, посвященные идеалу творчества, который он видел в работах своего друга Питера Шмидта: 

"Как это бывает со многими хорошими художниками, восхищение от работ Питера усиливается при близком соприкосновении. Следовать нитям, проходящим через его работы, видеть путь, по которому они идут, соединяясь с новыми нитями, и вновь захватывают старые - это созерцание грациозного и блистательного танца".

-- Брайан Ино. 

	ENO & FRIPP
	London ‘79 + Paris ‘75 Concerts
	
	38:06
	

	ENO & FRIPP
	The Essential Fripp & Eno
	1994
	74:34
	Входят:  целиком “No Pussyfooting” 1973 (39:38) и

                                   “Healthy Colours” 1994 (22:37)

	FAT BOY SLIM ---см. в разделе ‘Acid’
	
	
	
	

	FAUST – см. в разделе ‘Alternative’
	
	
	
	

	Anton  FIER – см. с: Bill Laswell «Blind Light»
	
	
	
	

	FINAL  CUT
	Consumed
	1992
	53:15
	industrial

	Robert  FRIPP
	FFWD >> FFWD >>
	1994
	57:51
	[здесь мы приводим только его электронные проекты]

	Robert  FRIPP
	A Blessing Of Tears
	1995
	51:57
	Live in California. Robert Fripp solo.

	Robert  FRIPP
	That Which Passes
	1995
	43:23
	Soundscapes: live vol. 3

	Robert  FRIPP
	Radiophonics
	1996
	57:10
	Live in Argentina. Robert Fripp solo.

	FRIPP   &  SYLVIAN
	The Day Before      (live)
	1992
	77:00
	

	FRIPP   &  SYLVIAN
	The First Day
	1993
	63:31
	

	FRIPP   &  SYLVIAN
	Darshan
	1993
	43:40
	

	FRIPP   &  SYLVIAN
	Damage
	1994
	72:01
	

	FRIPP   &  SYLVIAN
	Approaching Silence
	1999
	73:46
	mixed: 1999

a multi-media installation by David  SYLVIAN & Robert  FRIPP

1. The Beekeeper’s Apprentice (rec. 1990)  32’52’’

2. Epiphany (rec. 1990)  2’24’’

3. Approaching Silence (rec. 1994)  38’17’’

David Sylvian [g, synth, shortware, samples]; Frank Perry [noan bells, bowed gong, finger bells]; Robert Fripp [frippertronics, v, curation]; Holger Czukay [sample material].

	Edgar  FROESE
	Aqua
	1974
	47:24
	Edgar  FROESE -- см. тж. с Tangerine Dream

	FRONT  LINE  ASSEMBLY
	State On Mind
	1988
	58:20
	industrial

	FRONT  LINE  ASSEMBLY
	Millenium
	1994
	62:55
	

	FRONT  LINE  ASSEMBLY
	Corroded Disorder
	1996
	79:21
	label: Cleopatra Records

	FRONT  LINE  ASSEMBLY
	Implode
	1999
	65:25
	

	FRONT 242
	Front By Front
	1988-89
	70:09
	industrial

	FRONT 242
	Tyranny For You
	1991
	52:52
	

	FRONT 242
	Religion
	1993
	39:53
	

	FRONT 242
	Up Evil
	1993
	58:38
	

	FRONT 242
	Off
	1993
	71:21
	

	FRONT 242
	Live Code
	1993
	60:47
	

	FRONT 242
	Mutage. Mixage
	1995
	72:38
	Remixes by Prodigy, Orb, etc.

	FRONT 242
	SACRILEGE:

A Tribute to FRONT 242
	2000
	60:19
	01: HEADHUNTER -- eskimos & egypt 

02: CIRCLING OVERLAND -- vnv nation

03: RELIGION -- v-sequenca

04: SPECIAL FORCES -- k-nitrate

05: QUITE UNUSUAL -- electro assassin 

06: OSMO -- vnv nation

07: NO SHUFFLE -- crisis-nti

08: KAMPFBEREIT -- machine manitou

09: RHYTHM OF TIME -- earth shock / dj bent

10: TV STATION -- temper

11. U-MEN -- electro assassin

12. COMMANDO -- tvod

	FUN<DA> MENTAL – см. в разделе ‘Alternative’
	
	
	
	

	FUTURE  SOUND  OF LONDON
	Cascade
	1993
	35:43
	“Всё, что вы видите вокруг, рано или поздно приходит в упадок”. Эту мысль “FSOL” пытается донести до нас всеми доступными средствами. А выразительных средств у Брайана Дуганса и Крейга Кобейна столько, что и в страшном сне не приснится, —  от шаманских выкриков до полит комментариев, от музыки Возрождения до современных электронных новаций. Эти ребята сэмплируют всё, что шеволится и не молчит; в результате музыка оказывается за гранью добра и зла, а “Future Sound” —  на волне современного музыкального авангарда. При этом “FSOL” —  одна из очень немногих современных групп, от которых я готов терпеть подобные издевательства над моими ушами. А всё потому, что талантливые и знают, что делают. Не так-то просто бросить вызов всей музыкальной истории, на эту самую историю опираясь. И “FSOL” давно уже вышел за рамки любых стилей и даже привычных представлений о музыке. —    Д. Лилеев, Аудио Магазин.

	FUTURE  SOUND  OF LONDON
	Lifeforms
	1994
	40:36 51:53
	label: Virgin
Среди соавторов композиций здесь Robert FRIPP  и Klaus SCHULZE; среди исполнителей – тот же FRIPP и Bill BRUFFORD.

	FUTURE  SOUND  OF LONDON
	ISDN
	1995
	75:27
	

	FUTURE  SOUND  OF LONDON
	Accelerator
	1996
	66:14
	label: Hypnotic (a division of Cleopatra)

	FUTURE  SOUND  OF LONDON
	Dead Cities
	1996
	70:08
	

	(FUTURE  SOUND  OF LONDON)
	AMORPHOUS ANDROGYNOUS: Tales of Ephidrina
	
	47:07
	side project of FSOL

	FUTURE  SOUND  OF LONDON
	Isness
	2002
	63:27
	Jon English [choir, chorus]; Gary Lucas (см. 'Alternative' sect.) [ac g, steel g, slide g, bottleneck g, finger picking, effects]; Alexander Balanescu (см. 'Alternative' sect.) [vln]; Charles Cross [vln]; Jane Fenton [cello]; Kate St. John [oboe, cor anglais]; Philip Eastop [horn]; Chris Margary [fl, sax, brass]; Max Richter [p, strings, tp, harpsichord, k, producer, double bass, Fender Rhodes]; Mike Rowe [organ, synth]; Baluji Shrivastav [fl, sitar, tabla, dilruba]; a.o.

	GANDALF
	More Than Just A Seagull
	
	56:51
	Gandalf [Mellotron and oth. synth-s, p, harmonium, ac g-s, tubular bells, windchimes, gongs, perc, original sounds of the sea].

The music tries to express the feelings of “Jonathan Livingston Seagull” by Richard Bach, on this part of realization and is dedicated to everyone, who is in search of the Truth.

1. Self - Realisation

2. Sky, Sea And Me

3. Beyond The Material World

4. Reincarnation

5. Spiritual Dawn

	Banco de GAIA
	Maya
	1994
	72:41
	www.bancodegaia.net  www.banco.co.uk 

	
	Last Train To Lhasa  [2CD]
	1995
	60:56 60:03
	Электронный кудесник, маг и чародей всех степеней и посвящений, выпустивший культовые альбомы “Maya” и “Last Train To Lhasa”. Зовут кудесника Тоби Маркс, на пластинках —  Banco De Gaya. Тоби уводит слушателей куда-то далеко-далеко, где земля ещё не отравлена цивилизацией, в каждой пещере обитают либо отшельник, либо демоны, а мудрые ламы умеют общаться с высшими силами и видеть невидимое. В этом удивительном электронно-этническом путешествии вам может привидеться такое, что захочется ещё (и ещё, и ещё) раз вскочить на подножку “последнего поезда в Лхасу” и вновь укатить куда подальше. Поезд, разумеется, последний, но кнопка “Play” поможет опоздавшим. —  Д. Лилеев, “Аудио Магазин”.

	Banco de GAIA
	Big Men Cry
	1997
	68:01
	"It’s a long walk through lonely plains."

	Banco de GAIA
	The Magical Sounds
	1999
	71:52
	label: Six Degrees (SF, CA, USA)

	Banco de GAIA
	Igizeh
	2000
	66:47
	label: Six Degrees Rec. (San Francisco)  www.sixdegreesrecords.com 

e-mail: igizeh@sixdegreesrecords.com 

All tracks written and produced by Toby Marks at New World Bank, Somerset, England. Parts of this album were recorded inside the Great Pyramid at Giza, the Temple of Seti I at Thebes, and other locations in Egypt.

"Everything is closer than you think"

	G.E.N.E.

 (an acronym for Grooving Electronic Natural Environments)
	KatChina                           (America Southwest)
	1991
	49:51
	label: Innovative Communication

“American-Southwest Indian legends told in music. You hear Indian chants, silvery fish jumping the clear lakes of the Canadian wilderness, the mighty breeze across vast forests and the mystic story telling of Indian elders reflect in the music.”

    “American Indian legends, the vast landscapes with lakes and crystal clear water. In clean rivers fish are jumping and the air hums with the sound of nature and animals. You smell the forest, hear the sounds of aeons. If feels gentle, but you awe at the power hidden behind beautiful nature.”

	G.E.N.E.
	Bali-Sunrise              (The Beauty of Matahari)
	1994
	64:36
	label: Innovative Communication

Original sound samples, directly recorded in digital format on the “island of temples”, give authentic depth to the music. Special emphasis was placed on the nature sounds and lokal talk. This nature sounds and music excerpts you do not often associate with Bali, but are just as an important part of its heritage as is Gamelan music. You hear the ricefields come alive, the ocean thunder, the jungle moan.

	G.E.N.E.
	Between Ocean & Clouds                                 (Seychelles Islands) 
	1994
	62:34
	label: Innovative Communication

This  CD contains the sounds of waves and shorelines from around the world. Pure meditation with pure Ocean-Sounds! 

	G.E.N.E.
	Beautiful World:

“Forest Voices”
	1995
	50:31
	label: Innovative Communication

Fantasy-Islands for dreaming away. On the  CD “Forest Voices” are original souds from the rain-forest: exotic birds, zicades, a colourful fauna between rain, sun and wind. Love it!

	G.E.N.E.
	Tropical Feeling             (The Magic Kiss of Mama Afrika)
	1995
	63:42
	label: Innovative Communication

G.E.N.E. was born in june 1987, sometime during a late-night conversation around a campfire in the Canadian woods. As might be expected in such a setting, the talk ranged freely — over nature and technology, the world and the machine, new digital sounds and old emotional needs. That night, Vancouver-born Cleo de Mallio took the first steps on a musical odyssey that is still unfolding. Through the years de Mallio has taken G.E.N.E. around the world and back again. Her mission: create a style of music that exists at the intersection between nature and technology, that would unite the recording studio and the exotic places of the earth. Hence the name G.E.N.E., an acronym for Grooving Electronic Natural Environments. “G.E.N.E. is my focal point,” says de Mallio. “I take sound samples from nature and process them on my computer, as if I were mixing colours on a palette. Then I try to paint pictures of power and tenderness, elegance and depth.”

	G.E.N.E.
	Magic Island         (The Mystic Of Rapa Nui)
	1997
	70:40
	label: Innovative Communication

	G.E.N.E.
	Negev - Fever  (FataMorganaMusic)
	1999
	66:03
	label: Innovative Communication

Negev-Fever

The idea of  "Around the World -- ISRAEL", a fine documentary in music of unique places in Israel, was suggested to me in Germany in 1996. At the time, it appeared rather untenable, but with the help of good friends who became as excited about the idea as we did, we managed to produce the project in May of 1997 and flnnished it in April 1998.
The idea for the record came about during a trip to Eilat. The desert atmosphere surrounded us from the moment we left Jerusalem by way of the Judean Desert right through the ride along the Arave Road and down to the south.

The breathtaking landscape, the intense desert heat, and the mood music in the background blended to create

a pervasive sense of self-awareness. The contrast between the dynamic of our journey and the motionless desert around us elicieted sensations that we wanted to convey through music.

I hope that those who listen to the album will enjoy and feel, as we did, the pervasive desert experience.

Benny Keret / MindEx International Ltd.

	GENETIC  DRUGS
	Karma Pharma
	1998
	61:36
	Индийский ethno-trance.

label: Blue Flame

Genetic Drugs [samples, atmos, k, tabla]; Jayrope [ebenenwechsler, bass, xylophon].

Sources recorded in India and Nepal.

	Bruce  GILBERT
	In Esse
	1997
	56:06
	noise, яркий, интересный.

label: Mute

«Psycho - eclectic - extraction»

Soli ......................................... 45’ 33’’

Bassi ...................................... 03’ 05’’

Muzi ........................................ 07’ 26’’

	GROENLAND ORCHESTER
	Trigger Happiness
	1999
	45:49
	GROENLAND ORCHESTER - см. тж. с: HELGOLAND (на том же лэйбле) в секции 'Acid'; тж.: на сборниках: PSYKOSCIFIPOPPIA (в  'Acid');

electro-primitive – игривый  минимализм, эстетски и со вкусом сделанный. 

label: Staubgold (Koln) http://www.staubgold.com
Groenland Orchester web: http://www.stora.de/go.html
Alle stucke komponiert und produziert von Jyrgen Hall und Reznicek 

Подобные проекты: PANTAGRUEL (в секции 'Alternative');

	GROENLAND ORCHESTER
	Nurobic
	2001
	36:48
	label: Staubgold (Koln)

	Herbert Jeffrey HANCOCK                  [electro-funk projects – начиная с диска Sextant, и исключая проект VSOP] – см. в разделе ‘Jazz’
	
	
	
	

	Mick J.  HARRIS
	Somnific Flux
	1995
	65:53
	Mick J.  HARRIS – см. тж. с: Bill Laswell «Divination: Akasha»; James Plotkin (в ‘Alternative’); PRAXIS; SCORN; PAIN KILLER;
dark ambient 
label: Sentrax Corporation

M.J.H. with Bill Laswell

1. Distal Sonority
2. Capacious

Уникальный автор создания пространств, где единственным (или почти единственным) событием является жизнь самих этих пространств.

	Mick J. HARRIS
	Equations Of Eternity
	1996
	54:38
	ambient
label: WorldSound Recordings (NY)

Bill Laswell [bass and interstellar influence]; Mick Harris [electronics]; Eraldo Bernocchi [treated guitars, electronics].

  «Pour water on thyself: thus thou be a Fountain to the UNIVERSE // Find thou thyself in every STAR // Achieve thou every possibility» 

 -- Aleister Crowley «The Book Of Thoth».

	(Mick J. HARRIS)
	LULL: 

“Cold Summer”
	
	79:12
	label: Subharmonic (New York)   info@musicom.com 

Composed, recorded and mixed by M.J. Harris

1. Slow Fall Inward

2. Lonely Shelter

3. Long Way Home

4. Lost Sanctum

	(Mick J. HARRIS)
	LULL: 

“Continue”
	1996
	62:02
	label: Relapse Records (USA) Web site: http://www.Relapse.com 

Created and mixed by Mick Harris in Birmingham, England, 1966.

Mastered: Massachusetts, 1966.

one-track recording

	Mick J. HARRIS
	Murder Ballads
	1997
	55:40
	label: Musica Maxima Magnetica (Italy)

M.J. Harris with Martyn Bates [voc (female)]

1. The Bramble Briar

2. The Cruel Mother

3. The Banks of Fordie

4. The Murder of Maria Marten

	(Mick J. HARRIS)
	VEVÈ
	1998
	56:21
	dark ambient / alternative 

label: WordSound Recordings (New York)

Bill Laswell [b]; Mick Harris [electronics, beats]; Eraldo Bernocci [treated guit, electronics, beats]. Created 1998. Engineering: Robert Musso.

“Be without fear as the great metamorphosis begins.

You will come to the secret of your being,

which may seem as a dazzling brilliance,

or as an awesome darkness,

or as both these things and more.”

1. Baron Samedi

2. Magamat

3. Kurukulla

4. Luk Krok

5. Set Rising

6. Aether

7. Madre De Agua

8. Yama

9. Maka

	Jon  HASSEL – см. в ‘Alternative’
	
	
	
	

	Graham  HAYNES
	Tones for The 21st Century (Sounds for The Innerself)
	1997
	52:44
	HAYNES – см. тж. с: Russell Mills (в ‘Alternative’)

Холодный, красивый, мрачноватый ambient.

label: Antilles (USA)

Graham Haynes [cornet, fl h, Tibetan tp, k]; Steve Neil [African harp (#2)]; Spazecraft [didgeridoo (#3)]; Tracie Morris [v (#3)].

«Time may change the technique of music but never its mission»  

-- Rachmaninoff  

	Pierre  HENRY
	Movement-Rythme-Etude
	1970--71
	66:29
	Французский композитор электронной музыки.

	Holger  HILLER
	Demixed
	1992 
	50:59
	label: Mute

Ритмичный experimental/industrial танцевального плана. Находка для DJ’ев.

	Wayne  HORVITZ – см. в ‘Alternative’
	
	
	
	

	HOWIE  B
	Music For Babies
	1996
	45:17
	ambient/trance 

label: Polydor (UK)


	HOWIE  B
	Turn The Dark Off
	1997
	51:00
	label: Polydor (UK)

	HOWIE  B
	Snatch
	1999
	55:19
	Label: Pussyfoot Records (London)

1. Gallway

2. Sniffer Dog

3. Cook For You

4. Trust

5. Cotton High

6. Anniversary

7. To Kiss You

8. Maniac Melody

9. Black Oak

10. I Can Sing But I Don't Want To

11. She Called Again 

	INADE
	Aldebaran
	1995
	62:53
	dark ambient
Inade are: Rene Lehmann, Knut Enderlein

1-2: Signals From 68 Dimensions

3-4: The Conquest Of Being Separated

5-6: The Crushing Of Earthly Foundation

7-8: The End Of The Beginning

THIS IS THE BEGINNING OF THE END 

FOR YOU AND ME

THE BLACK LIGHT OF THE UNIVERSE ILLUMINATES THE INNER WORLD

OPEN YOUR EYES – THE 68 DIMENSIONS 

THIS IS THE STAIR WHERE SHADOWS OF THE SECRET KNOWLEDGE ARE DARKEN THE REALITY ASCERTAIN THE TRACES OF THE PAST

THEY COULD SHOW YOU THE WAY TO THE LIGHT 
ALL IS ONE! BREATHE THE ENERGY! 
FEEL THE PULSE OF THE UNIVERSE!

CONVOKE THE POWER AS APART OF THE LAW! 

FALL!    RISE!    RISE!    FALL! 

THIS IS A DREAM

AND THIS IS THE END OF THE BEGIN1NG

	INTERFACE 
	Slow Colors
	1994
	53:44
	label: Innovative Communication

Composed, recorded, engineered and performed by Michael Gross.

     Classic electronic music made in Germany. Floating sounds, space music and pulsating sequencers cast a magic spell. Hypnotic picture music for your mind-trip. Rhythmic meditation, cosmic melody drifts, music for the open spaces of your interactive brain voyage to the valley of your dreams.

Между Tangerine Dream и Jarre.

	INVISIBLE OPERA COMPANY OF TIBET
	Glissando Spirit
	1996
	72:05
	art-rock на основе электроники 

label: Voiceprint (England) / Resurgence (USA);

 recorded 1993, remixed 1996.

	The  JACKOFFICERS
	Digital Dump
	1990
	38:15
	label: Rough Trade / Naked Brain

Ритмичная альтернатива с львиной долей клавишных, полная весёлых и экзотичных приколов. Можно сказать, что этот супер-навороченый rave -- DJ’ские глюки. Очень не соскучишься!

	JAMIROQUAI – см. в ‘Acid’
	
	
	
	

	Steve  JANSEN &              Richard  BARBIERI
	THE DOLPHIN BROTHERS:

“Catch The Fall”
	1987
	38:36
	Barbiery, Jansen, Karn – см. тж. группу JAPAN ('Rock'), и их сольные проекты.

label: Virgin

The Dolphin Brothers: Steve Jansen [d, perc, k, v] & Richard Barbieri [k];

with: Robert Bell [b]; Clive Bell [crumhorn]; Phil Palmer & David Rhodes [g]; Martin Ditcham [perc]; Danny Thompson & Matthew Seligman [b]; Carrie Booth [p]. 

	Steve  JANSEN &              Richard  BARBIERI
	Stories Across Borders
	1991
	34:59
	label: Virgin

All tracks produced and performed by Jansen & Barbieri

Steve Jansen [clarinet, accordian, p, k, perc]; Richard Barbieri [p, k]; Mick Karn [b, sax, bass clarinet].

	Steve  JANSEN &              Richard  BARBIERI
	Rain Tree Crow
	1991
	48:03 +
	multimedia CD

label: Virgin, remaster 2003 + bonus track

Steve Jansen [d, ceramic drums, Moroccan clay drums, fan drums, tambourine, perc, marimba, Hammond, treated piano]  Michael Brook (см. “Synth” sect.) [guitar treatments, bass conga, perc, treatments]; Mick Karn (см. “Jazz”) [pulse bass, ‘wah-wah’ bass, brass, sax, pipes, bass clarinet, tabla]; Richard Barbieri [synth., p, water wheel]; David Sylvian (см. “Rock”) [Hammond, g, slide guit., b, k, el p, v, Indian drum, perc, treatments]; + Bill Nelson & Phil Palmer [add. g-s].

  “I see the world / With a heart that knows / In shadow play / Rain / Tree / Crow / I put to trust in mile stones / Disparate hopes / Halfway homes / I share the world with one who knows / The light still shines / In shadow play / Rain / Tree / Crow”

   “And my heart sings of many things / In Cries and Whispers”

   “My roads uncrossed / White lined and tarred / By believing in you / Every colour you are”

	Steve  JANSEN &              Richard  BARBIERI
	JBK:

"Beginning To Melt"
	1993
	46:53
	label: Medium Productions

JANSEN [perc, el g, samples]; BARBERI [k]; KARN [b, brass]; + David Torn [el g]; Robby Aceto (см.) [el&ac g, v].

	(Steve  JANSEN &              Richard  BARBIERI)
	JAKKO:

"Mustard Gas And Roses" / "Kingdom of Dust"
	1994
	73:36
	post-rock

label: Resurgence

"Mustard Gas And Roses" = 56:06

"Kingdom of Dust" = 17:29

Jakko M Jakszyk [v, g, k, progr]; Mick Karn [fretless b]; Richard Barbieri [k, synth]; Steve Jansen [d, perc, rh guitar ("Kingdom…")]; Danny Thompson [double b ("Mustard…")]; B.J. Cole [pedal steel guitar ("Mustard…")]; Gavin Harrison [d, perc ("Mustard…")].

	(Steve  JANSEN &              Richard  BARBIERI)
	HOLI:

"Under The Monkey Puzzle Tree"
	1994
	42:07
	post-rock/pop

label: Resurgence

Holi [v, k, perc, progr]; Mick Karn (см.) [b, bass cl, dida]; Richard Barbieri [synth]; Steve Jansen (см.) [d]; Jakko Jakszyk [el g]; Ben Coleman [vln]; Danny Thompson [ac b]; Paul Clarvis [tabla]; Phil Palmer [ac/el g].

	Steve  JANSEN &              Richard  BARBIERI
	Other Worlds In A Small Room
	1995
	48:07
	ambient

label: Medium Productions

#1-3 rec. in London, 1995

#4-7 taken from the album "Worlds In A Small Room", rec. in Tokyo, 1984.

performed and produced by Jansen & Barbieri

	Steve  JANSEN &              Richard  BARBIERI
	Stone To Flesh
	1995
	50:33
	label: Medium Productions

Jansen [v, d, perc, k]; Barbieri [k]; + David Torn (cм. “Jazz”); Steven Wilson [el&ac g]; Colin Edwin [ac&el b]; Mark Feltham [harmonica].

По музыке этот диск похож на Japan и сольные диски David Sylvian.

	(Steve  JANSEN &              Richard  BARBIERI)
	INDIGO FALLS
	1997
	40:23
	label: Medium Productions http://www.demon.co.uk/mediumprod
Indigo Falls Website: http://members.aol.com/indigofall/indigo.htm
Richard Barbieri [music]; Steve Jansen [perc]; Mick Karn [b]; Suzanne J. Barbiery [v]; Jakko M. Jakszyk [el&ac g]; Theo Travis [soprano sax]; Steven Wilson [ac g].

	Steve  JANSEN &              Richard  BARBIERI
	JANSEN, BARBIERI, TAKEMURA:

"Changing Hands"
	1998
	55:17
	ambient-trance 

written, performed and produced by Steve JANSEN, Richard BARBIERI, Nobukazu TAKEMURA.

Recorded in London and Kyoto; mixed and mastered in Japan. 

	Steve  JANSEN &              Richard  BARBIERI
	JBK:

"_ism"
	1999
	51:49
	Steve JANSEN, Richard BARBIERI, Mick KARN with David TORN; featuring: Aziz Ibrahim, Sigizo, Zoe Niblett, Masami Tsuchiya, Theo Travis, Nick Cooper, Clive Bell.

В духе Laswell’овского ambient dub / acid-jazz’а.

	Steve  JANSEN
	Steve JANSEN & Yukihiro TAKAHASHI:

"Pulse + Pulse remix"
	
	76:46
	label: Toshiba (EMI)

Steve JANSEN & Yukihiro TAKAHASHI (ex- Yellow Magic Orch.) with: Ben Coleman [vln]; Aziz Ibrahim [g]; Kyon [accordion, organ]; Theo Travis [s, fl]; a.o.

	Richard  BARBIERI
	Richard BARBIERI, Hans Ioachim ROEDELIUS, Claudio CHIANURA:

"T'AI (Peace)"
	2000
	63:36
	ambient

	Steve  JANSEN
	Steve JANSEN & Claudio CHIANURA:

"Kinoapparatom"
	2001
	46:26
	label: Medium Productions  www.mediumproductions.co.uk  info@mediumproductions.co.uk 

Claudio Chianura [electronics, samples, synth]; Steve Jansen [sampes, rhythm loops]; Roberto Zorzi [el g]; Piero Chianura [synth].

Music for Dziga Vertov's silent film "The Man with the Movie Camera". Rec. 1999.

	Steve  JANSEN &              Richard  BARBIERI
	JBK:

"Playing In A Room With People" / "Seed"
	2001
	74:11
	funk

label: Medium Productions

"Playing In A Room With People", 2001 = 47:15

Jansen [d, perc, k]; Barbieri [synth, k]; Karn [bass g, bass cl, v]; Wilson [el g]; Travis [s, fl].

"Seed", 1994 = 26:56

Jansen [d, perc, k, el g]; Barbieri [synth, k]; Karn [b]; + Wilson [el g].

	Jean-Michel  JARRE
	Oxygene (1-6)
	1976
	39:43
	remaster 1997

Многие называют Жана-Мишеля Жарра «крёстным отцом» техно. «Крестный отец» выпустил свой Oxigene 25 лет назад, и мир популярной музыки изменился навсегда. Сын известного французского композитора Мориса Жарра, Жан-Мишель начал учиться классической музыке с пяти лет. В 1969 году он присоединился к французской Groupe De Reserches Musicales, возглавляемой Пьером Шаффером и Пьером Генри. Другими достойными членами этой организации были, среди прочих, Карлхайнц Штокхаузен и Пьер Булез. «Когда я впервые пришёл к ним, это был шок для меня, — вспоминает Жан-Мишель Жарр. — Впервые я услышал, как люди говорят о музыке в терми​нах звуков, а не нот. Ноты им были совершенно неинтересны, их гораздо больше интересовал шум. Мне было сказано идти на улицу и записывать проезжающие машины, а потом сделать из этого какую-нибудь музыку. Это было как... революция! И это было первой серьезной альтернативой рок-музыке». Семь лет спустя Жан-Мишель Жарр создал Oxigene, по сей день поражающий великолепной работой со звуком и новатор​ским подходом к музыке. Особенно впечатляет первая сторона пластинки — оформленный в единую композицию, обволаки​вающий 3-частный эмбиент. Вторая сторона не менее интересна — мелодию Oxigene, Part 4 можно смело считать первым танцевальным техно-треком в истории музыки. К сожалению, в своих последующих работах Жан-Мишель Жарр всё менее оставался экспериментатором и всё более становился традиционным композитором-инструменталистом, использую​щим синтезаторы. Сегодня он всё в той же прекрасной форме и регулярно выпускает альбомы. Которые, однако, уже не поража​ют воображение, в отличие от записей 70-х годов. Считается, что в мире есть всего три человека, которые загля​нули в самую душу электроники, попытались открыть её собст​венные выразительные средства, а не приспосабливали синте​заторы под нужды уже существующего музыкального стиля: это Жан-Мишель Жарр, Брайан Ино и Ричард Джеймс (более из​вестный как Aphex Twin). В конце тысячелетия знаменитый английский журнал Future Music, главное издание для всех музыкантов-электронщиков, провёл среди своих читателей итоговый опрос. Жан-Мишель Жарр оказался самым важным для них музыкантом. А альбом Oxigene — самым важным альбомом, соответственно.

--- “Play”

	Jean-Michel  JARRE
	Magnetic Fields
	1981
	36:01
	

	Jean-Michel  JARRE
	Revolutions
	1988
	44:29
	

	Jean-Michel  JARRE
	Zoolook
	1994
	37:20
	

	Jean-Michel  JARRE
	Oxygene 7-13
	1997
	41:11
	продолжение диска 'Oxygene (1-6)'

	JOI
	One and One is One
	1999
	66:33
	trance / folk (Indian)
label: Realworld

All tracks produced by Farook and Haroon Joi; + Vik Sharma [g (#3, 11)]; Susheela Raman [v (#1, 3, 5, 9)]; Rupert Eugster [fl (#5, 8)]; Bongo Paul [perc (#9, 11)]. 

	Richard H. KIRK
	Darkness at Noon
	1999
	38:00
	noise / experimental
label: Touch (England)  www.touch.demon.co.uk 

rec. 20.4.99 at Sheffield, England

На диске одна общая композиция; включает звуковые темы:

real and synthesised sounds of battle

clandestine and other short wave transmissions

fighter plane communications numbers/co-ordinates

the nova light show 

electronic assault systems 

digital warfare 

the use of atomic fission to decompose human beings and their cities

the human nervous system amplified under torture

->J. WELLS (‘Bl’)

	Patrick  KOSMOS
	Virtual Reality  (Cosmic - Trance)
	1993
	73:39
	label: Innovative Communication Rec.

P. K. with Geert “Edgerunner” De Vuyst [guitars & inspirations]

      Patrick “Wille” Kosmos works as a sound engineer and producer and is at home in most Belgian recording studios. His first efforts as musician started in the early Seventies, heavily influenced by the famous “Berlin School” and the sound of Tangerine Dream, Ashra and Klaus Schulze.

This record is dedicated to all the people who like sunsets, nightviews and science-fiction.  P. K. is a true cosmic courier. In the tradition of the Berlin School of the Seventies (Klaus Schulze, Tangerine Dream) but working in the digital worlds of today. Old analogue synthesizers with their warm sound transport the listener on the wings of digital wizardry into the musical galaxy.

	Konrad  KRAFT
	Alien Atmospheres
	1996
	71:19
	ambient / noise, насыщенный разными саундами.

label: Elektro-Smog

Composed and arranged, recorded and mixed by Konrad Kraft.

  Ever since man started making music he has been using the opportunity to influence dynamic brain-process by producing sounds, rhythms, noises, etc. Because, the brain, by association, projects an order or a meaning into structures that seem disordered or meaningless. It creates order where there isn’t any.

	KRAFTWERK
	“Kraftwerk” / “Kraftwerk 2”
	1972
	72:34
	Подобная музыка – см.:  Ulrich SCHNAUSS;
“Kraftwerk”:

1. Ruckzuck

2. Stratovarius

3. Megaherz

4. Vom Himmel Hoch

“Kraftwerk 2”:

1. Klingklang

2. Atem

3. Strom

4. Spule 4

5. Harmonika

	KRAFTWERK
	Autobahn
	1974
	42:49
	

	KRAFTWERK
	Radio -- Aktivitat
	1975
	38:01
	

	KRAFTWERK
	Trans Europa Express
	1977
	42:53
	Kraftwerk: Ralf Hutter, Florian Schneider, Karl Bartos, Wolfgang Flur.

	KRAFTWERK
	Die Mensch-Maschine
	1978
	36:31
	

	KRAFTWERK
	Komputer -- Welt
	1981
	34:35
	

	KRAFTWERK
	Electric Cafe
	1986
	35:41
	

	KRAFTWERK
	The Mix
	1991
	65:14
	...Американский композитор-минималист Филип Гласс однажды сказал про этот немецкий квартет, что они — последние великие композиторы Германии после Вагнера. Кто такой Гласс и в чём именно «истинное величие» минималистичных Kraftwerk — студент может не знать. Но то, как ловко эти немцы наводили тень на плетень с помощью трех нот и бормотания мантры «транс-ойропа-экспресс» (Trans Europa Express), приводит его в восторг. Все загадочно и непонятно. Как на первом семе​стре.

---- Play

	(KRAFTWERK)
	Terre  THAEMLITZ:

“Die Roboter Rubato”
	1997
	50:03
	Piano interpretations of KRAFTWERK.

avant-garde (modernism / minimalism / contemporary ambient).

label: Milleplateaux

Since the early 1970's, the technopop supergroup Kraftwerk has cultivated a sonic discourse on Man's [engendered] relationship to post-Industrial technologies. The crisis of this relationship, if it is to be identified as such, is the manner in which Western and Global First-World Cultures ask people to continually reposition ourselves as subjects and authors of our environments. This 'spectacle of the spectator' was explored heavily in Kraftwerk's early works, such as the above-quoted Autobahn, in which the spectator "Kraftwerk" [Kraftwerkzuschauer] gives reference to its own spectacle [Kraftwerkschauspiel]. However, over the years Kraftwerk's active identification of this simultaneity of circumstance gave way to insularity and self-referentiality, culminating in 1991's regurgitant Das Mix. Despite the productive promises of their recurrent anthem since the mid 80's, "Musique Non-Stop," and amid rampant rumours of continuous productivity at the Kling Klang studio, new releases by Kraftwerk emerge at ever-lengthily intervals and with ever decreasing urgency. As a producer I am not interested in interpreting this limitation of visible productivity from Kraftwerkschauspiel  as a commentary on the producers themselves. Rather, I am interested in discussing Kraftwerkschauspiel’s transformation, and the decreased reference to Kraftwerkzuschauer , as a metaphor for the attemts of myself and others to accomodate for recognized and unrecognized limitations and contradictions of contemporary discourses on the social construction of cultures, identities and subjectivities while struggling not to succumb to the paralyzing idolatry of Modernist methodologies.

Admittedly nihilistic, sceptically optimistic, sardonically humorous, the piano solos which comprise Die Roboter Rubato ring of familiarity and estrangement -- an estrangement which, via the hyper-aestheticized tradition of 20th century rubato piano performance, reflects a refinement of taste with each unexpected transgression of meter and scale. This inescapable circumstance of taste conditions my responses to my own actions, distracting me with an aesthetic savoriness which attempts to make palatable well ingested cultural preservatives. My attempts to identify and discuss the politics of my practices are despairingly self-suppressed of quickly diffused by high-Modernist concepts of the avant garde.1 I learn to find savoriness in contradictions of self  and community which I attempt to embrace through difference while struggling to engage ensuing problematics in terms other than Sartonian nausea. I learn to find savoriness in the resignation with which I accept my associations with such electronic music genres as Contemporary Ambient, Electroacoustique Computer Music and Minimalism, which are typically discussed through dominant a-politically Humanist and Metaphysical jargon. It is in this gluttonous stupor that I ask, can Kraftwerkschauspiel’s transformation into ineffeteness inform a post-Modern convolution of multiple policized contents?

By naming themselves ‘Kraftwerk’ [English translation: ‘Power Station’], Kraftwerk discloses the role Kraftwerkschauspiel plays in the construction of culture while they note Kraftwerkzuschauer’s contingency upon cultural and technological preconditions. This social circumstance of signaled content [Genius der Energie] finds perpetuation [via huten] in the construction of identities through technological media and the absence thereof. Political transgression, all radicality, is penetrated by waves of cultural influence and referentiality.

But can one develop a more complex relationship to such influences than "play" without purporting to transcend or evade such influences? May one/I [schauspiel/Thaemlitzschauspiel] select, distort and ultimately engage in critical dialogue with that to which one/I [zuschauer/Thaemlitz-zuschauer] respond(s)? In the instance of these piano recordings and their original referents, which takes precedence: their stylistic and thematic variance, or their engagement with a mutual discourse that overrides intent with avant garde? Or rather, to what extent is an acceptance of the latter implicit in an understanding of the former, and how can the resulting circumstance contribute to a strategy of social action?

I am skeptical of binarisms. I wish to complicate the interrelationship between zuschauer and schauspiel. They do not exist in a one-to-one exchange, but are experienced as a dynamic and often contradictory condition of many-to-many – of my simultaneously being acted upon, acting out, being complacent, being confused, being inattentive, being unclear to others, and/or projecting unintended signifiers. Yet I can only comprehend this a-totality of being through fractured images of ‘self and culture.’ Hence my attempt to avoid binarisms seems limited to an awareness of their utilization. Often in this hall of mirrors I catch myself staring, paralyzed, repulsed but drawn to the aesthetic charms of my skepticism.

1 The concept of the avant garde is herein rejected for its function since the late 1920's as a vehicle for dominant culture to recuperate reformist metaphors into high culture, ultimately becoming the spectacle of the wild beast within the confines of the gallery epitomized by Expressionism. It is also recognized as a primary venue of distribution and discourse for contemporary electronic music, placing at issue processes of recuperation implicit in my own projects.

	(KRAFTWERK)
	SEÑOR COCONUT:

“El Baile Aleman”
	1999
	47:19
	re-arranged interpretations of KRAFTWERK
label: Del Haze Entertainment / Emperor Norton Records (Los Angeles, CA)  www.emperornorton.com  info@emperornorton.com 

file under: simulation

"The best interpretations of Kraftwerk classics I have ever heard!"

-- Jeffrey Brown

" 'El Baile Aleman' turns Ralf & Florian upside down, yet unveils through perfect craftsmanship the true nature of Kraftwerk's compositions."

-- Norman Wisdom (Mexican Mother)

"Imagine Perez Prado, Tito Puente, Mongo Santamaria and Benny More all together playing songs of germany's most important pop pioneers – a latin masterpiece of sampling!"

-- Hanns Rittzs (Der Programmierer)

"The next logical step and the future of electronic music!"

-- Ray Steinman (El Mundo Electronico)

-- The tingle of torrid trumpets... the simmering of sensuous saxes... the clicks of the claves and the magic of the maracas... and underneath it all the buoyant beatings of drums and tom-toms!

This is the EL BAILE ALEMAN.

-- the exciting German dance... rumbas and merengues... cha-cha-chas and cumbias.

-- the pulsating rhythms of a music whose charm and exhilaration have captured the hearts and the dancing feet of people throughout the hemisphere.

More specifically, this is the music of Senor Coconut, one of the most gifted purveyors of Neo-Latin-American music. Originally a dancer, who has never forgotten the importance of the pleasure of a pulsating beat, Senor Coconut has matured into an outstanding conductor and arranger.

Here he leads his modern, vigorous combo. This is also an exceptionally colorful crew, playing with infectious enthusiasm, blowing their horns and varied woodwinds with carefree abandon, while all the time propelling the most percussive of latin rhythms-it also features the singing debut of Venezuelan sensual and sonero (Ad-Lib) vocalist Argenis Brito accompanied by the outstanding Jorge Gonzalez and Lisa Carbon on backing vocals. Senor Coconut and his combo deliver a breathtaking interpretation of Kraftwerk songs whose coolness has been successfully rendered into this splendid BAILE ALEMAN. Here is great sound and great music – A tribute to all great dancers!

-- Liner notes by Lazlo Curas, Santiago de Chile, December 23rd 1999

1. Introduccion

2. Showroom Dummies (Cha-Cha-Cha)

3. Trans Europe Express (Cumbia)

4. The Robots (Cha-Cha-Cha)
5. Neon Lights (Cha-Cha-Cha)

6. Autobahn (Cumbia Merengue)
7. Homecomputer (Merengue)

8. Tour De France (Merengue)

9. The Man Machine (Baklan)

10. Music Non Stop (Cumbia)

RECORDED IN SANTIAGO DE CHILE 1999. All titles arranged and conducted by Senor Coconut, performed by Senor Coconut y su conjunto. Vocalists: Argents Brito (2-10), Jorge Gonzalez (3, 8 & 9), Lisa Carbon (backing vocals on 5). El conjunto: MPC3000 & S6000. Additional Midi-Shaker: Ricardito Tambo. Executive programmer, concept & production: Atom™. Recorded, mixed, edited and mastered at "Mira Musica".
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	dj  KRUSH – см. в секции ‘Acid’
	
	
	
	

	LARAAJI
	Day Of Radiance
	1980
	48:59
	Laraaji & B. Eno

См. тж.  его проект с Roger Eno: CHANNEL LIGHT VESSEL.

	LARAAJI
	Flow Goes The Universe
	1992
	72:39
	Laraaji [k, p, zither, zither with cello bow, mbira, v]; Roger Eno [accordion, k]; Michael Brook (см.) [g, b, prod.].

	(Bill  LASWELL)
	AISHA KANDISHA’s JARRING EFFECTS: Shabeesation
	1993
	51:14
	Arabian funk / dub

label: Barraka el Farnatshi (Barbarity) (Basel, Switzerland)

Bill Laswell [production, b, effects]; MY. Cheb Ahmed [v]; Cheb Qchatar [el&ac g]; El Habib El Malak [el g]; S’Mohamed Kbirr [violin, mandolin, fl]; Omar Jar [darbuka, perc]; MY. Mansour [darbuka, perc]; Jabbar El Shaheed [k, samples, g]; + shabeesation-posse: Bernie Worrell [hammond]; Omar Ben Hassan [v]; Abdou El Shaheed [v]; MC O-Khan [Antifa Vox].

[AISHA KANDISHA – см. тж. в: ‘Asia - Muslim’ sect.]

в духе амбиентных проектов Ласвелла – см. STARS OF THE LID; REDEYE; Pete NAMLOOK; Paul SCHUTZE; Robert MUSSO;

Полностью перечень дисков Ласвелла см. в ‘Alternative'

	Bill  LASWELL
	AXIOM AMBIENT:                    Lost In The Translation
	1994
	66:51 54:24
	label: Axiom

Directions in music & sound sculptures by Bill Laswell with contributions from The Orb, Tetsu Inoue. Performed by: B.L., B.Worrell,   N.Skopelitis, S.Sharrock, Jah Wobble, L.Shankar, V.Lakshminarayana, T.Inoue, L.Sola, etc (состав варьируется).

СD 1 : translation (rendering, conversion, interpretation - METAPHRASE)

CD 2 : manifestation (an occult phenomenon - MATERIALISATION)

 Ambient is an Oracle, a symbolic messenger of the spirit, and “Axiom Ambient” is a musical message of symbols to seekers and healers everywhere. Ambient takes us into the sacred realm of the unconscious. It is an empowering experience, enough to transform ourselves and the planet. Ambient is a window through which we can transcend our ego and our thinking mind and encounter a reality beyond time and form. By tapping into the intuitive and leaving the limitations of rationality and intellect far behind, Ambient becomes an outpouring of our natural-yet-forgotten state. Listen to its sound symbols -- what do they represent? Contact with this source implants recognition of our universality firmly in our consciousness: Look with your mind’s eye to how you experience, and you will rediscover yourself as a microcosm of the universe and be reminded of your inherent worth. Our senses are forms locked in a tribal circle of reciprocity. Shape melts into color which emerges as vibration which assumes the form of sound which transmutes into smell which grows increasingly into taste which progress towards being touched which metamorphosizes into shape. These sensory dimensions are an orbital dance, gesticulations of the pattern being tranceformed into intimations of another. These gestures are flowing through a space that still has other dimensions, expressions of emotional chroma, of sound and light meshed into the ultramedium of ecstasy or ignorance, jeweled elation or heavy metal melancholy. These too, form a tribal circle of interchangeability, a spherical spectrum so ionized that we can only describe each in tems of the others. The image of Ambient is not so much a dance of gestures as a woven composition, a continuous warp where the whole sensorial dimension is a single continuum. Crossing the warp is a woof representing the dimension of meaning — moral and aesthetic values, personal or individual uniqueness, logical significance and expressive form —  and the two dimensions interpenetrate so and to make distinguishable shapes inthe waters of sensation. They stream together in a multy-directioned cross-flow of impulses, filling the whole volume of ambient space. In Axiom Ambient, mind and sound are a warp of sense and woof of meaning that interpenetrate inseparable.

 Вся эта серия проeктов B.L. представляет собой чистый и мощный современный ambient, как с ритмической основой, так и без неё. Издал он их на собственной фирме Subharmonic (USA). Никаких дат эта фирма не указывает, но известно, что эти издания -- 90-х. Выпуск серии продолжается.

Никто кроме B.L. не проучаствовал в таком количестве проектов и в стольких различных направлениях музыки. Собранные здесь его ambient- проекты 90-х годов, чем бы он там раньше не занимался, - совершенно гениальны. Это мощные и холодные современные игрушки. И созданы они из превосходных современных звуковых материалов. По сравнению с ними все последние работы “классика” ambient’a -- B.Eno кажутся неоправданно тёплыми и устаревшими по звучанию; тем не менее, посеянные им семена Ambient породили концепцию, претендующую на роль универсального чувственно-психологического языка. Даже не языка, а алхимического трансмутатора, оперирующего элементами психо-реальности и подвигающего на достижение новых её сущностных форм (на что до сих пор претендовали только наркотики).

Эти Laswell’овские электронные проекты относятся к тому типу современного ambient, который суть живая мистика нашего времени. Это действительно универсальная музыка: для ума, для души, для сопровождения любых событий — она может звучать на вернисажах, в офисах и т.п. Не было до нашего времени в западном мире такой музыки, которая не навязывала бы человеку своего содержания, но сопровождала бы его собственное, катализируя лучшие стороны в его внутренней жизни.

	Bill  LASWELL
	«Blind Light» / «The Absence Of Time»
	1994
	65:05
	label: ALDA

Anton Fier [d, samples, effects, production]; Bill Laswell [b, production]; Nicky Skopelitis [6&12-str el g]; Knox Chandler [g]; Aiyb Dieng [perc]; Lori Carson [wordless v]; Lydia Kavanagh [wordless v]; Phew [voice].  Mix engineers: Robert Musso, Bruce Calder.

The Absence of Time / Djemaa El Fna

Blind Light

Our Completion

Midnight

The Nostalgic Ache

Clairvoyance of Self (Seeing Through)

Our Completion (Ancient Evening Mix)

	Bill  LASWELL
	Somnific Flux
	1995
	65:51
	ambient 

label: Sentrax Corporation

Bill Laswell & M. J. Harris (см).

	Bill  LASWELL
	SUBSONIC 2:

Bass Terror
	1995
	52:25
	ритмичный dark ambient

label: Sub Rosa

Produced and Designed by Bill Laswell; Engineering by Robert Musso; Nicholas James Bullen – bass, prepared bass, electronics; Neil Griffiths – additional prepared bass (#3).

1. BASS TERROR: TETRAGRAMMATON (15’16’’) Laswell
Fist Method: Oath of The Abyss

Second Method: Deceptions of The Devil

Third Method: Evaporate

2. NOCTURAL CRAWL (18’38’’) Bullen

3. Again And Again (18’27’’) Bullen

	Bill  LASWELL
	Outland  2
	1996
	59:20
	ambient
label: Fax

Bill Laswell & Pete Namlook (см), feat. Foday Musa Suso, Robert Musso; ethnic sounds recorded in West Africa by Oz Fritz.

1. African Virus   59’20’’ (Electronic Sonata with a Cold Loved by Nature) Part I - VI.

	Bill  LASWELL
	TRANSONIC: Downstream Illusion
	
	59:11
	ambient
label: World Ambient

Robert Musso [k]; Bill Laswell [b].

	Bill  LASWELL
	Equations Of Eternity
	1996
	54:38
	ambient
label: WorldSound Recordings (NY)

Bill Laswell [bass and interstellar influence]; Mick Harris [electronics]; Eraldo Bernocchi [treated guitars, electronics].

  «Pour water on thyself: thus thou be a Fountain to the UNIVERSE // Find thou thyself in every STAR // Achieve thou every possibility»  -- Aleister Crowley «The Book Of Thoth».

	Bill  LASWELL
	Oscillations
	1996
	45:57
	ambient

All music by Bill Laswell; written and produced by Robert Musso; thanks to Mick Harris.

Created at Greenpoint Studio, Brooklyn, NY, spring 1996.

Engineering by Robert Musso.

1. Digitaria (by Ninj and B. L.)

2. Factura

3. Dislocation

4. Extinguisher (by TRANSONIC)

5. Third Stage Navigator

6. Wird

	Bill  LASWELL
	Oscillations 2
	1997
	48:20
	label: Sub Rosa (Brussels, Belgium) http://www.subrosa.net/ 

Composed & performed by Bill Laswell. Engineering: Robert Musso.

for William Burroughs

1. Virus

2. Autopia

3. El Hombre Invisible

4. Red Night

	Bill  LASWELL
	Oscillations: Remixes
	1997
	52:11
	label: Sub Rosa

Originally composed by Bill Laswell

1. Endemic Void: Oscillations remix

2. Vedic: Live pop mix

3. Scanner: Low Membrane mix

4. Nico (No-U-Turn): Oscillations remix

5. Atom Heart: Digital cut-up

6. Bisk (см.): Oscillations remix

7. DJ Grazhoppa: Milky rmx

8. Ui (см.): Very Optimistic Dog mix

9. Soul Static Sound: D mix

	(Bill  LASWELL)
	VEVÈ
	1998
	56:21
	dark ambient / alternative 

label: WordSound Recordings (New York)

Bill Laswell [b]; Mick Harris [electronics, beats]; Eraldo Bernocci [treated guit, electronics, beats]. Created 1998. Engineering: Robert Musso.

“Be without fear as the great metamorphosis begins.

You will come to the secret of your being,

which may seem as a dazzling brilliance,

or as an awesome darkness,

or as both these things and more.”

1. Baron Samedi

2. Magamat

3. Kurukulla

4. Luk Krok

5. Set Rising

6. Aether

7. Madre De Agua

8. Yama

9. Maka

	Bill  LASWELL
	DIVINATION:      Akasha

[2 CD]
	
	42:12 46:16
	ambient
label: Subharmonic

B. Laswell, M. J. Harris, Anton Fier, Haruomi Hosono

	Bill  LASWELL
	DIVINATION:                      Ambient Dub Vol. I
	
	51:49
	label: Subharmonic

Bill Laswell with N.Scopelitis, L.Sola, J.Bova, Buckedhead, R.Musso.

1. Divination One

2. Seven Heavens

3. Errata

4. Delta

5. Tian Zhen

6. Agrippa

7. Godspeed

8. Ain Soph Aour

	Bill  LASWELL
	DIVINATION:              “Dead Slow”

(Ambient Dub Vol. II)
	1994
	61:40
	ambient
label:  Subharmonic

Performed by: Bill Laswell, Jah Wobble, Mick Harris, Jeff Bova.

Conceived and constructed by Bill Laswell.

Engineering, processing and treatments by Robert Musso.

1. Dead Slow

2. Baraka

3. Silent Fields

4. Evil Eye

5. Dream Light

6. Journeys

	Bill  LASWELL
	Cymatic Scan
	
	61:15
	ambient
label: Subharmonic

Bill Laswell with Tetsu Inoue

	Bill  LASWELL
	Psychonavigation
	
	70:22
	ambient
label: Subharmonic

Bill Laswell with Pete Namlook

	Bill  LASWELL
	Visitation
	
	62:13
	ambient
label: Subharmonic

Bill Laswell with Jonah Sharp

	Bill  LASWELL
	WEB
	
	50:50
	ambient
label: Subharmonic

Bill Laswell & Terre Thaemlitz

Open URL                         16’13’’

Insectoidal Regression    16’04’’

Transfer Complete            17’35’’

	Bill  LASWELL
	CHAOS FACE: Doom Ride
	
	44:18
	ambient
label: Subharmonic

Conceived and Constructed by Bill Laswell;

Voices: Mick Harris, Shin Terai

Subhuman

Crash

Scanner

Body Hammer

Flatland

	Bill  LASWELL
	CYPHER 7:   Security
	
	63:50
	ambient
label: Subharmonic

Created and Encoded by Jeff Bova and Alex Haas; Navigation and Ground Control: Bill Laswell. Mastered by Robert Musso. Digital Editing: Jimmy Bralower.

Bill Laswell [b (#1)]; Jaron Lanier [ba wu (#4)]. All compositions Co. 1995.

	Bill  LASWELL
	AUTOMATON JIHAD:

“Points Of Order”
	
	46:50
	ambient

label: Subharmonic

Bill Laswell [b, beats]; Nicky Skopelitis [g, treatments]; Tetsu Inoue [electronics]; Robert Musso [treatments].

1. Port Of Entry (The Future Is With Control)      23’49’’

2. Intersection Point Between Empty Deserts And Written Deserts 23’07’’

	Bill  LASWELL
	VALIS 1:     “Destruction of Syntax”  (The Beat Assassinated)
	
	67:23
	label: Subharmonic

called down by Bill Laswell

engineering: Robert Musso

writing: DJ Spooky

props: M. J. Harris, Nicky Skopelitis, Anton Fier, The Jungle Brothers, S. H. Fernando.

Perpetual Peace (an excerpt from an essay or "recombinant representation" entitled "Flow My Blood The Dj Said" by Paul Miller a.k.a DJ Spooky Tha' Subliminal Kid)

“Riddle me dis

Riddle me dat

Guess me dis riddle

or perhaps not.”

---- An excerpt from a Jamaican folk-song

Conscience literally means "joint knowing." Its root word is science. Beginning, middle, end, all signifiers of linear thought, are all irrelevant to it. When you break it down, take it to the bridge, you realize that the word "phonograph" means "writing sound." Conscience become word without form sound become impulse become world... Electro-Modernity is all about the systematic encryption and regulation of time and the social construction of subjectivity: like the Last Poets said "we already was is." The establishment of control over the flow of information about information -- translating one thing into another until the text disappears beneath its various interpretations -- is what communication (intercourse) in late capitalism is concerned with. Like KRS-I says, sex and violence are two different sides of the same coin.

According to Julius Lester, the first slave ship to leave the shores of the newly formed United States for Africa with the idea of obtaining slaves was called The Desire. The slave trade, as we all know, was how Africans first came to be in the "New World." Add all the blood you have ever seen, think about it, add to it every image of pain chat you can think of, and you'll get a small pic​ture of the amount of people that died in the middle-passage of the infested and festering holds of the slave ships. What you have is not a pretty picture. A new recombinant culture was forged in these hellholes amidships. Imagine an incredibly hot, incredibly foul smelling and intensely cramped space filled with the collective fear of hundreds of human beings. Stay there for months and months. Hold that picture in your mind. Freeze it. Pull it with you into the year 1995. Translate. With the people that came over the water came a new sort of pain. They brought fragmentation, alienation, new diseases, new ways of dying. They brought the artificial time of a humanity unchained from the seasons. They cut the world into an artificial map and made boundaries that had no relevance to anything outside of the gilded courts and palaces of Europe. They said everything now revolves around "Greenwich standard time." They brought corporations, purveyors of the alienated essence of the faceless, nameless thing we all call "product," with them.

 Money is time, but time is not money. When you remember that America was discovered in Europe's search for flavor, the rise of the corporation which trades in time -- think of the Futures Market -- and the rise of a new form of nation-state based almost entire​ly on the trade of unfinished goods for industrialized and refined products (what they called the Mercantilist system), you realize why Europeans called West Africa the "Gold Coast." Slaves were brought to the New World, the States in particular, to create unrefined products to keep the rapidly growing home markets of the colonial powers stabilized. Unlike slavery in Africa that incor​porated the slave into the family structure of the slave holders, thus Incorporating the slave into the surrounding society, America adapted a system that made Africans and just about everybody who wasn't white and male. count for 3/5ths of a "human being." By slave-capital's power structure -- slave owning George Washington and Thomas Jefferson included -- slaves were not really human beings, they were just products to be bred and traded for other goods.

 Cultural fragmentation was just the beginning. Slaves were dispersed throughout the Americas, and their cultures with them. But it was the slave system of the United States that was the harshest. Under the American system of slavery the very languages of the slave -- except for the most isolated conclaves -- were annihilated in favor of the language of the masters -- English. With linguistic control established, the masters then proceeded to attempt to control the religions of the slaves, thus Christianity was introduced into the cultural mix of post colonial American slave culture. On top of that, they even tried to control which types of drumbeats the slaves were allowed to use. But Blues and Jazz foiled that. There was only the media left to really control the image of what slaves were.

One of the most well known tricksters of West African lore, Eshu-Elegbara, the blue man after whom the blues is named, was the master of the crossroads, the diachronic and synchronic flow of psychological energy between the spirit and material worlds. In short he was the one in charge of information flow. The other orisha, are archetypal features on the coded terrains of the human psyche. Each one had its own rhythm. Eshu-Elegbara is the interface that human beings use to access them. Just like water fills in and takes the form of whatever container it is poured into, music is the liquid language of the mind unfolding out into the space of consensual reality. At the interstices of capitalism and culture there is entropy. There is noise. There is flux. Noise and entropy are open texts, they are conduits along which one state of energy moves until it becomes another. Noise and entropy are becoming are open. They are open because of their absence of definition. They accept no barriers.

 Hip-hop accepts no barriers. It is a soundtrack for an absent film, a theater of the rhyme coupled with a theater of the mind. The sampler becomes a time machine in this picture, the record becomes a meme of metastasis. The mixed tape becomes a route of the divine unbecoming of the profane. These are all signifiers of European technology being put to an African use, of time unbecoming Time. The DJ is a reality hacker, a trickster breaking down peoples codes of consciousness, reinscribing their perceptual base. In this role the DJ is the new interface, the new trickster of the crossroads. In form. the mix that a DJ creates is a fluid dialectic pulling together an architecture of shards of recorded musical expression blended and whorled together, as an equivalent of verbal and non-verbal time travel on association lines. At the core of dj'ing lies a mode of broken or syncopated manipulation to permit inclusive or simultaneous perception of a total or diversified field of representation. Such indeed is symbolism by definition -- a collo​cation, a parataxis. Hip-hop is open to the unbecomings of the future. The earliest MC's and DJ's all plagiarized their material from the collective unconsciousness, the data-cloud of the records and songs of all the recorded material of the information space of electro-culture and in the process broke the laws of what constituted intellectual property and copyright control laws. Thus in a somewhat roundabout way Lautremont's prophetic phrase "Plagiarism is necessary. It implies progress," takes on a different light when seen from the shattered ruins of the world-cities.

The ways of cultural resistance are mysterious and multiplex. Music is the original code, and the current message has been deleted African, European, Asian, Amerindian, gay, straight, lesbian -- anyone outside of the corporate war machine -- we are all part of historical tradition that came out of machine culture and consumed everything in its drive towards the virtual. Any sound can be you. How to flip the script and recode the encrypted transmissions beamed at us by the reality studio? How to avoid the corporate colonization of the collective unconsciousness? These are questions that all musical sub-cultures -- Hip-Hop, Dancehall reggae, techno, ambient, jungle, housemusic, breakbeat, experimental, the list goes on -- of the youth of the postindusirialized world-cities ask. The DJ is the cybernetic inheritor of the improvisational tradition of Jazz: s/he tells us "I am you, you are me, with language we are three." Don't forget that the word jazz comes form the French verb jazzer which translates roughly into "to have a dialogue " The Dj in hip-hop culture, the Selector in West Indian dancehall style, created a new rapport with music and took it to a paraspace where mind and machine, projection and projected, all dance to a different drummer.

 Hip-hop uses the late capitalist structure of "virtual absence" -- being everywhere and nowhere -- as a stepping stone, and by incorpo​rating all the elements of a virus into its culture, thrives in a place where everything that has been possibly put in its way to kill it has failed. B-boys walking around the worldcities wearing camouflage as the latest in street fashion, the clothing of low-intensity immersive cultural warfare, and musics like Jungle and Trip-hop that destroy any barriers that Hip-hop's new corporate elite use to constrain the medium, and thus stifle Hip-hop's urge to take anything and make it Hip-hop, are only the surface elements of an unconscious worldwide invisible and intangible struggle for the hearts and minds of the 21st century. But this battle is not being fought in "reality." It is virtual and decentered. It drifts in and out of daily life like some intangible, chilling fog. Like the Bazooka Joe Bubblegum Fortune says: "A penny for your thoughts, but I expect change." Cryptic names like Al Capone, Rammellzee, Method Man, Mr. Mention, Public Enemy, Aphex Twin, Futura, U-Roy, DJ Soulslinger, Toxic, The Shaolin Fist Crew, Daze, The Subliminal Kid, 99, DJ Odi, Terror, Planet Generation, DJ Ambassador JR., Greg Tate, Parliament/Funkadelic, DJ Delmaur, The Galactic FunkMob, JahWisdom, The Digital Confusion Crew, DJ Olive, The Jungle Brothers etc., the list goes on, are all part of a new map of mutant Hiphop / Techno / Jungle / Ambient / Dub / Dancehall etc. spreading throughout the mindscreens of planet Earth, letting a new mythology of the eternal trickster unfold into the noosphere of culture. I guess like Sun-Ra said, "It's after the end of the world. Don't you know that yet?". The old rules no longer apply. Everything is true. Nothing is permitted. Do what you will.

            ---- DJ Spooky, Tha' Subliminal Kid

	Bill  LASWELL
	Sacred System: Chapter One – «Book Of Entrance»
	1996
	46:42
	ambient dub

label: ROIR (Reachout International Records), NY, USA

	Bill  LASWELL
	Sacred System: Chapter Two
	1997
	51:07
	ambient

label: ROIR

Bill Laswell [Fender bass, EFX]; Graham Haynes [flugelhorn, cornet, EFX]; Nicky Skopelitis [Coral Sitar, 6 and 12 string guitars]; Bill Buchen [tablas, log drum, parabolic gamelan, water drums]; Style Scott [additional bears].

	Bill  LASWELL
	Bob Marley Dreams Of Freedom (Ambient translations of Bob Marley in Dub)
	1997
	66:50
	ambient dub
label: Axiom / Island
Website: www.bobmarley.com 

Remix Production by Bill Laswell

Creative direction and concept: Chris Blackwell

Engineering and mastering by Robert Musso

Add. percussion by Aiyb Dieng; electronic sound by Tetsu Inoue; Material strings arranged and conducted by Karl Berger.

	Bill  LASWELL
	Silent Recoil:     “Dub System One”
	
	54:23
	ambient dub

label: Low

created by Bill Laswell

	Bill  LASWELL
	City Of Light
	
	44:50
	Indian folk-oriented ambient (с умеренным количеством фольклорных элементов)

label: Sub Rosa 

Bill Laswell, COIL, Tetsu Inoue, Trilok Gurtu, Lory Carson [v], Hakim Bey, Christopher James. Engineer: Robert Musso.

	Bill  LASWELL
	Asian Games
	1993
	35:28
	label: Verve / JamRice Music

Yosuke Yamashita [p, k]; Bill Laswell [producer, b, prepared b, sitar]; Nicky Skopelitis [Fairlight]; Aiyb Dieng [congas, gongs, tambourine, spring, cymbals]; Ryuichi Sakamoto [k]; Robert Musso [recording and mixing engineer].

YOSUKE YAMASHITA, BILL LASWELL & RYUICHI SAKAMOTO

Ryuichi Sakamoto served as the medium to bring together Yosuke Yamashita and Bill Laswell to create a modern and intellectual album entitled "Asian Games" -- a first of its kind in electric and beat music performance.

Yosuke Yamashita is a jazz pianist known for his unprecedented percussive piano touch, within this flexible performance combining rhythm and tempo with a unique sense of drive. It is this duality which commands Yamashita's encounters with music -- of any genre -- and which creates a sense of energy with smooth and stimulating effects. This is clearly illustrated in his sessions with Japanese music, the Japanese drum or ethnic music, wherein Yamashita shines brilliantly. Although it is often difficult to harmonize such different styles of music to create a good sound, Yamashita excels at such difficulties and has had outstanding sessions with musicians of every class. He is a jazz experience that goes beyond every conventional framework of music.

This recording was  Yamashita's first experience in performing computer music using digital sampling systems and was a major challenge for Yamashita who has been particular about acoustic piano performances. Another interesting part of this project was that Bill Laswell asked to participate on the album as producer. Bill had been a long-time fan of Yamashita's music and also leads the punk jazz-hand, "Last Exit", known for its loud sound and craziness. The exchange with numerous new wave, jazz and ethnic musicians has allowed various elements to be reflected effectively in the "materials" which serve as the base of Bill's quest to create an experimental but metropolitan style of sound. Bill has also produced albums for various musicians such as Herbie Hancock for "Future Shock" which won a Grammy, Mick Jagger, John Lydon and other pop and rock artists. From avant-garde to pop, Bill Laswell creates a synthesis of modernism and culture, and he is thus the ideal producer for this project.

The fact that Ryuichi Sakamoto supported this project was another reason that Yamashita was able to pursue such a new and different direction. [...] Yamashita – with his ‘allergy’ to electric instruments – would feel at ease.

Ambient Asian sound coupled with Japanese jazz; a mixture of sound collages; urban sound created through Yamashita's encounter with superb artists such as Bill Laswell and Ryuichi Sakamoto bridging New York and Tokyo: these are the elements which shape Yamashita's contemporary world of music.

	Bill  LASWELL
	Imaginary Cuba
	1999
	57:24
	label: Wicklow (RCA, USA)   www.wicklow.com 

A groove-based journey into the heart Cuba.

Ambient translations of new performances from: Raul Planas, Tata Guines, Frank Emilio, Guillermo Pompa, Clave y Guaguanco, Septeto Nacional, Los Ibellis.

	Bill  LASWELL
	Charged
	1999
	52:38
	acid-jazz 

Bill Laswell [basses]; Toshinori Kondo [electric trumpet]; Eraldo Bernocchi [electronics].

	Bill  LASWELL
	Invisible Design
	1999
	47:13
	ambient

label: Tzadik

Created by Bill Laswell.

1. BLACK AETHER   4:19 

2. COMMANDER GUEVARA   7:02 

3. OCEANS OF BORROWED MONEY   5:10 

4. AISHA   5:41

5. NIGHT AIR & LOW FREQUENCY   9:15 

6. WHITE ARC SPIRAL   5:38 

7. AGHORA   9:47

Invisible Design is a CD of Black Magic and spiritual passion. Laswell’s creative voice has never been stronger!

	Bill  LASWELL
	The Dark Side Of The Moog 4

“Three Pipers at the Gates of Dawn”
	
	60:02
	Pete Namlook, Klaus Schulze, Bill Laswell:

Three Sources => One Direction

	Bill  LASWELL
	TABLA BEAT SCIENCE:

“Tala Matrix”
	2000
	73:42
	Indian ethno-acid-funk
Conceived and constructed by Bill Laswell.

Recorded & mixed at Orange Music Sound Studios (West Orange, N.J.), Studio Zerkall (Germany), and Calcutta Cyber Studio (London).

Engineering: Robert Musso (Orange Music) and Matt Howe (Studio Zerkall). Mastered by Michael Fossenkemper at Turtle Tone Studios, NYC.

Zakir Hussain: tabla

Ustad Sultan Khan: sarangi and vocal (tracs 2 & 6) 

Talvin Singh: tabla, virus manipulation and vox (tracks 468) 

Trilok Gurtu: tabla, drums (track 7)

Karsh Kale: drums (tracks 5 & 8), tabla, keyboards & electronics (track 5) 

Bill Laswell: bass (tracks 1-3, 6 and 9) and sound construction 

Brad Somatik: logic programming (track 4)

Special thanks to: Chris Blackwell, [...]

	Bill  LASWELL
	Lo, Def Pressure
	2000
	48:15
	Indian ethno/drum’n’bass
label: Quatermass (Belgium)

Created by Bill Laswell; 

Tabla matrix & rhythm elements: Zakir Hussain, Badal Roy; 

additional music, elements and sounds: Kadri Sriram, Arif Singh, Hassam Akber Ali;

Engineering: Robert Musso

1. Shyvamythscience

2. Black Ice

	LIMINAL
	Nosferatu
	1995
	54:11
	label: Knitting Factory

Электронный авангард плана ambient / industrial,  не слишком тягучий. Очень грамотно сделаный, с мощными свежими звуками.

Liminal is: Danny Blume [g, loops]; DJ Olive [turntables]; Rich Panciera [sampler].

   Liminal started out in ’94 as ‘Asshole - Savant’ — a soundscape / groove / ambient / dub / pastiche that mixed sampler, guitar, loops, and DJ. They played a lot in NYC at the Cooler, Knitting Factory & other clubs. Using guest musicians, visuals, vocalists, and any sound they could get their hands on, they create a non-stop live interactive stream of coalescence. Otherworldly forces compelled them to make a liministic score to perform with the classic silent vampire film ‘Nosferatu, a Symphony of Horror’. Several well received shows sparked European and US tours and were the genesis of this CD. The music on this disc was arranged to stand on its own, independent of the movie.

	LORDS  OF  ACID
	The Crablouse  (remixes: variations on a species)
	1994
	56:03
	industrial (типа Prodigy) / acid jazz
Весь саунд – industrial, включая distortion-vocal. Но от acid-jazz’a здесь устойчивая танцевальная ритмика и рэпо-подобная манера вокалистки.

«The Crablouse In Its Native Environment»

«Whatever You Do, Remain Calm»

Ludo’s «No Visible Symptoms»

Ludo’s «It’s There To Stay»

Ludo’s «Coming Even Harder»

Joey’s «Sample To The Lab»

Joey’s «Nothing Can Kill It»

Joey’s «The Seven Year Itch»

Roli’s «Cured By Muscle»

Roli’s «The Body Is Our Destiny»

«Don’t Kill For Love»

    Mix and additional production:

Ludo = Carl S. Johansen;  Joey = Joey Beltram;  Roli = Roli Mosimann;  #1, 11 – by The Lords Of Acid.

    Written by: Praga Khan, Jade 4U, Oliver Adams, J.K. Magick

	MAGEc
	Bella Donna
	1997
	73:58
	ambient
label: Innovative Communication

	Stephen  MALLINDER
	Pow Wow Plus
	1982
	42:29
	label: Fetish Rec. / Mute Rec. (The Grey Area) 1992

Забавный Industrial, типа YELLO, но без вокала (с сэмплами).

	MANUFACTURE
	Voice Of World Control
	1990
	41:37
	rave-industrial, весёлый и прикольный и заводной, с элементами disco; иногда -- New Romantics.

	MEMBERS  OF  MAYDAY – см. в разделе ‘Acid’
	
	
	
	

	MENIS
	Temporary Insanity
	1998
	64:58
	industrial / trance / rave

label: Koyote Records (UK)

website http://www.koyote.co.uk/koyote/ 

All tracks written and produced by Nick Smith.

Мощный, жёстко-«шершавый» клавишный саунд, быстрые ритмы (рейв/транс). Идеальная работа.

	Wim  MERTENS
	For Amusement Only
	1988
	30:26
	electro-avantgarde

W.M. [synth]

	METAMORPHOSES
	Electronic Interpretations of Classical and Modern Music
	1980
	39:33
	LP >>CD
label: Melodia (USSR)

compositions by J.S. Bach, Debussy, Prokofiev, V. Martynov, Artemiev/Bogdanov; arranged for the SYNTHY 100 synthesizer and performed by E. Artemiev and Yu. Bogdanov.

	Russell  MILLS
	Pearl + Umbra
	2000
	61:18
	alternative ambient/trance
label: Bella Union (London) http://www.bellaunion.com 

Russell  MILLS  &  UNDARK

Sculpted&Produced&Mixed by Russell Mills & Tom Smith. 

Sonic Mandarin: Robin Guthrie.

Recorded in London.

e-mail: mills@swanorth.demon.co.uk 

Recalling the original efforts of This Mortal Coil, Russell Mills unleashes a textural soundscape featuring guest appearances from some the biggest names in alternative rock, including PETER GABRIEL, THURSTON MOORE, ROBIN GUTHRIE, BRIAN ENO, BILL LASWELL, MICHAEL BROOK, DAVID SYLVIAN, HECTOR ZAZOU, ROGER ENO, HAROLD BUDD and more ...
(Абсолютно звёздный состав:)

Russell Mills [catalytic conversions, uncertain wires, temple bells, knife gitar, blood, cloud bowls, steel and skin beats, musix boxes, state blasting, organic flotsam, industrial jetsam, nervous words, samples, the ‘shed’ method] with: Ildefonso Aguilar [lava guitar (8)]; Samuel Aguilar [murmur moog (8)]; John Aitken [cruising drums (2)]; Eraldo Bernocchi [mirage guitars, fulcrum beats]; Michael Brook [infinite guitars]; Harold Budd [desert keyboards (3)]; Mark Clifford [splinters]; Declan Colgan [synthesiser (8)]; Huw Costin [curve bass (7)]; Sussan Deyhim [wind vocals (8)]; Brian Eno [touchstone sonics]; Roger Eno [chameleon drifts]; Mike Fearon [stealth guitars]; Ali Foster [lucent vocals (5)]; Peter Gabriel [muted howls (7)]; Robin Guthrie [honey guitars]; Graham Haynes [ribbon cornet (4, 11)]; Derek Hook [tonge drums (4, 11)]; Bill Laswell [bear basses]; Graham Lewis [bunker emissions]; Hamish Mackintosh [mirror vocals (3)]; Ian McCullough [liquid acoustic guitar]; Tony McSweeney [canine breaths]; Ann Mills [cloud bowls, music boxes (3, 6)]; Sam Mills [pearl river harmonium, music boxes (3, 6)]; Thurston Moore [root guitar (7)]; Paul Schutze [vibrating ether]; Tom Smyth [nifty digits, reliable surprise]; David Sylvian [shimmer vocals (3)]; Clodagh Simonds [golden vocals, pearl river, harmonium (10)]; Mitsuo Tate [exocet guitar (9)]; Jonny Tomlinson [shining keyboards (12)]; Emma Townshend quicksilver vocals (1)]; Jan Walton Thomas [Californian (plank) organ (9)]; Hector Zazou [radium samples].

1. canyon: split asunder

2. swallow crystals

3. rooms of the sixteen shimmers

4. all wise fly (pneuma)

5. shed lustre 

6. a swooon in amber 

7. causes cause causes 

8. heaven dips

9. cage of air

10. golden hair

11. alf wise fly (grapes and bones)

12. gleam and drag

	Russell  MILLS
	Strange Familiar
	2000
	72:41
	rec. in Nottingham

sculpted and produced by Russel Mills with: Michael Brook (см.), Tom Smith, Will Joss.

1. Red Scatter (Declan Colgan)

2. Ice In The Sleeve (Hywel Davies)

3. Stone’s Eggs (Edge)

4. Blood Is Climbing (Brian Eno)

5. Rain In Our Room (Roger Eno)

6. How Sefe Is Deep? (Robin Guthrie)

7. Underground Kite (Bill Laswell)

8. Her 2000 Bines (Kevin Shields / David Sylvian)

Это не пластинка, это праздник какой-то. Глядя на лист контрибьюторов, хочется пуститься в пляс: Кевин Шилдс, уже 9 лет выпускаю​щий новый альбом «My Bloody Valentine»; Робин Гетри, загнавший за Можай Cocteau Twins; Роджер Ино и даже Брайан Ино; Майкл Брук и Дэвид Сильвиэн – некогда Japan; Эдж... Что же могло собрать всех этих пионеров, пенсионеров, первооткрывателей, короче, цвет английского авангарда? Некто Расселл Миллс, сам по себе лич​ность замечательная. Начинал он как актуальный художник и скульптор, в числе его работ — кон​верты пластинок Nine Inch Nails и самого Майлза Дэйвиса, а также обложки книг Сэмюэля Беккета и Милана Кундеры. Известен он еще с 80-х, а с 96 года занялся музы​кой, причём уже успел записаться с Питером Гэбриэлом и Терстоном Муром из Sonic Youth. В принципе, диск с подобными credits слушать надо вне зависимости от каких-то там рецензий, но всё-таки пару слов хочется сказать о музыке. Подогнать под определенный стиль её не удастся (это было целью со​здателей, очевидно), там есть и эмбиент, и гитарная психоделика, и довольно жёсткий индастриал. Что же действительно странно, так это то, что все упомянутые граждане (ну, кроме Шилдса) никогда не слышали шотландскую группу Mogwai, а особенно альбом ремиксов на их песни «Kickin' a Dead Pig». Иначе проект не подавался бы с такой помпой — Mogwai выпу​скали нечто в этом духе еще году в 1997-м, особенно это касается ра​боты со струнными и гитарой. Тем не менее, пластинка интересная в высшей степени, в таком жанре ма​ло кто сейчас работает. Обычная проблема экспериментаторов – вымученность их творений. Миллсу удалось избежать этой ловушки, и диск слушается на одном дыха​нии, которое порой становится ко​ротким и поверхностным — под не​которые из песен немудрено впасть в транс. Ряд композиций при деликатном ремикшировании потянет на дискотечные хиты, хотя танцевальность целью авто​ров отнюдь не была. Прекрасен «атмосферный» вокал Сильвиэна на «How Safe Is Deep?»; «Stone’s Eggs» с участием Эджа из U2 здоро​во напоминает Passengers; в духе позднего Скотта Уокера выдержан первый трек «Red Scattep»... Что особенно важно, за всеми громки​ми именами и аналогиями прогля​дывает индивидуальность Миллса. Побольше бы таких дисков.

--- Салон AV
“Диск Strange Familiar схож с более поздним альбомом Pearl+Umbra. Это не оговорка: Strange Familiar являет​ся переизданием их первого альбома Undark. Разница заключается в том, что в далёком 1996 году Миллз, бу​дучи профессиональным художником-дизайнером, только начинал осваи​вать музыкальную ниву. Соответствен​но и первая версия имела более "ви​зуальный" и, если угодно, традици​онный характер. За это время Миллз ещё дальше углубился в мир эксперимента.” – Легионер

	MIND-FLUX 
	Trace Floor
	1994
	59:19
	trance
label: Innovative Communication.          

The surge of hypnotic energy is unmistakable in this trance production. Many new ideas, innovative use of electronics and synthesizers, these Berlin based artists show once again that some of the most creative people come from this exciting city.

	MIND-FLUX
	Source & Destination
	1995
	70:21
	label: Innovative Communication

	(Dieter MOEBIUS)
	CLUSTER & Eno
	1977
	36:17
	Dieter MOEBIUS - см. тж. с: B. Eno ‘After The Heat’

label: Sky Records

Moebius , Roedelius (см. тж. Roedelius/Capanni/Alesini), Eno (см.), Czukay (см. Can, Czukay – в ‘Rock’)

	Dieter MOEBIUS
	Tonspuren
	1983
	34:46
	label: Sky (Hamburg) 

Этот и следующий диски – весёлая и ритмичная экспериментальная музыка, электронная альтернатива.

	Dieter MOEBIUS
	Zero Set
	1983
	37:50
	label: Sky

with: Plank, Neumeier

С живыми барабанами (Neumeier); ещё более весёлый диск.

	(Dieter MOEBIUS)
	CLUSTER: 

“One Hour”
	1994
	60:04
	ambient / experimental – живой, близкий к naive

Music performed and recorded live by Moebius and Roedelius July 1994 in Vienna.

One Hour is the continuous piece of music (одновещёвый диск), which has been sequenced with index marks for programming purposes.

	Dieter MOEBIUS
	Other Places (music von COSMIC  COURIERS  1)
	1998
	59:44
	label: Think Progressive (Germany)

Dieter Moebius [k]; Mani Neumeier (ex-GURU-GURU) [d, perc]; Jurgen Engler (ex- DIE KRUPPS) [k].

COSMIC  COURIERS  -- см. тж. COSMIC JOCKERS (Klaus Schulze a.o.) в разделе ‘Rock’.

  Электронный авангард (типа COIL), очень колоритный и живой; создан знаменитым клавишником Moebius --  участником проектов Tangerine Dream и Brian Eno, известным фри-джазовым барабанщиком Mani Neumeier,  в числе прочих игравшим с Peter Brotzmann (см. ‘Jazz’) и Guru Guru, и клавишником из группы Die Krupps (см.) -- Jurgen Engler.

	MOODORAMA
	Basement Music
	1999
	58:14
	trance 

label: Shadow Records (New York)

E-mail: 72170.1753@compuserve.com

	MOUSE ON MARS
	Rost Pocks
	
	76:51
	label: Too Pure

The EP collection
Mouse on Mars - создатели плотных многослойных треков. Треки этой группы содержат более 20 разнообразных слоев: живые барабаны, запрограммированные и обработанные цифровые процессы. Mouse on Mars образовались в 1993 году, когда музыканты Анди Тома из Дюссельдорфа и Ян Вернер из Кельна встретились на фестивале металлистов и решили организовать группу. После выхода семи альбомов и девяти ЕР Mouse on Mars приобрели репутацию одного из самых инновационных и продуктивных коллективов современной музыки.

	Robert  MUSSO
	TRANSONIC: Downstream Illusion
	
	59:11
	ambient

label: World Ambient

Robert Musso (см. тж. с: Bill Laswell) [k]; Bill Laswell [b].

	Pete  NAMLOOK
	The Dark Side Of The Moog 2
	1993
	61:02
	ambient

Communication: E-mail = fax@ipf.de / World Wide Web = http://hyperreal.com/fax/ 

Pete Namlook (см тж с: Roach; Laswell) & Klaus Schulze.

Set the controls for the heart of the son.

Издаётся на своём собственном лейбле FAX (на нём см. тж.: Redeye; UVOII) www.faxlabel.com

	Pete  NAMLOOK
	The Dark Side Of The Moog 3
	
	59:00
	как выше

	Pete  NAMLOOK
	The Dark Side Of The Moog 4

“Three Pipers at the Gates of Dawn”
	
	60:02
	Pete Namlook, Klaus Schulze, Bill Laswell:

Three Sources => One Direction

	Pete  NAMLOOK
	Namlook XI: "Passing Airwhales"
	1995
	54:49
	noise-ambient

Whale #1 - 11

The music originated instinctively whilst being played live.

There was no concept for the composition before and a kaleidoscope of sounds stemming from the given instruments. The concert took place outside in an open tent where Pete Namlook composed into the sunrise of a clear summer morning over Berlin.

Photo by Klaus Schulze.

	Pete  NAMLOOK
	Koolfang II: «Gig in the Sky»
	1995
	54:11
	ambient

Pete Namlook & David Moufang; feat. Rebucatt Cacciatore [trumpet sound on #1, 2, 3]

	Pete  NAMLOOK
	Atom
	1995
	66:46
	ambient

label: Fax

e-mail: fax@ipf.de
www: http://hyperreal.com/fax/ 

Music composed by Pete Namlook. Special thanks to Klaus Schulze for traiding the Arp Odyssey + sequencer.

Audio translation of molecules: The concept of this music is the disbanding of sound into its' tiniest components... into sound-"atoms". In the Klanglabor Frankfurt all different sorts of sounds were sorted out and taken into their smallest parts. After that they were worked on and built together again to completely new sound constructions.

1 Environmental Atoms 7.55 

2 Noise Atoms 14.59 

3 Machine Atoms 15.35 

4 Subharmonic Atoms 4.45 

5 Sadness Atoms 13.57 

6 Audio Atoms 9.30

	Pete  NAMLOOK
	Wechselspannung 2
	1995
	57:39
	label: Fax

All tracks written by Pete NAMLOOK & Jonah SHARP

1. 10 KW

2. Hausanschlus

3. 100 KW

	Pete  NAMLOOK
	FAX:

“Compilation II”
	1995
	73:57 72:22
	label: Instinct Records (USA) email: 72170.1753@compuserve.com
Disc One:

1 ELECTRO HARMONIX "Floating Sync" (Tetsu Inoue & Jonah Sharp) -- 11:06 

2 NAMLOOK "The Gate To The Milky Way" -- excerpt 8:37 

3 OTRAS2"Astralbohrer" (David Reeves) -- 5:48 

4 RECURRING DREAMS OF THE URBAN MYTH "Loop 6" (Chris Meloche) -- excerpt 10:01

5 A DAY IN THE PARK "Talk" (Dr. Atmo, Pino, Wiljamin) -- 16:41

6 BEDROOM "Antarctica" (Daniel Pemberton) -- 6:34 

7 AERIAL SERVICE AREA "Another Green Airport" (Atom Heart) -- 14:55

Disc Two:

1 MUSIC FOR BALLET (Pete Namlook) -- excerpt 7:27

2 TRANSONIC "Whirlpool (Slow Spiral Of Clouds)" (Robert Musso) -- excerpt 6:51 

3 SOLITAIRE "In/Out" (David Moufang) -- 15:57 

4 XJACKS "Celophane" (Dandy Jack & Victor Sol) -- 10:54 

5 WECHSELSPANNUNG (Jonah Sharp & Pete Namlook) -- excerpt 6:46 

6 ORGANIC CLOUD "Chill In Chill Out" (Tetsu Inoue) -- 12:55 

7 NAMLOOK "Subharmonic Interference" -- excerpt 11.25

	Pete  NAMLOOK
	Outland 2
	1996
	59:20
	ambient

label: Fax

Bill Laswell & Pete Namlook, feat. Foday Musa Suso, Robert Musso; ethnic sounds recorded in West Africa by Oz Fritz.

African Virus   59’20’’ (Electronic Sonata with a Cold Loved by Nature) Part I - VI.

Немецкий лейбл, полное название которого звучит как Fax +49-69/450464, является одним из наиболее интересных источников экспериментальной электронной музыки – от house, trance и drum’n’bass до dark ambient. Владельцем лейбла является Пит Намлук, а среди музыкантов, записывающихся у него (и с ним), можно обнаружить таких знаменитостей, как Klaus Schulze, Atom Heart, Bill Laswell, Robert Goerl (DAF), Tetsu Inoue...  Для серии Outland характерно сочетание этнических и ритуальных аудиоматериалов разных цивилизаций с фирменным ласвелловским басом и эмбиентом экстракласса от Намлука.

	Pete  NAMLOOK
	Shades of Orion
	1996
	71:00
	ambient
Pete Namlook and Tetsu Inoue (см. тж. с: Bill Laswell)

Betelgeuzian Ritual           6’55’’

Stranded on Riegel 3        38’26’’

Inouecent and Sirius        25’38’’

	Pete  NAMLOOK
	The Four Seasons
	
	74:00
	ambient
Electronic Impressionism, Environmental Music.

Spring      18’30’’

Summer    18’30’’

Autumn     18’30’’

Winter        18’30’’

	Pete  NAMLOOK
	OCTOPUS  3
	
	74:23
	dark ambient
label: Fax

All tracks written by Charles Uzzell-Edwards. Produced by Pete Namlook.

	Pete  NAMLOOK
	2350 BROADWAY 3
	
	60:35
	dark ambient
label: Fax

All tracks written by Pete NAMLOOK & Tetsu INOUE

1. Morning Spirit

2. Hear the Light

3. Hidden Forces

4. Rich Dreams

	Pete  NAMLOOK
	Time2
	1996
	65:45
	ambient
label: Fax

All tracks written by Pete NAMLOOK & Tetsu INOUE

1. Bypass Mood

2. Free and Flowers

3. Turn

4. I’ve got Chillness Illness

	Pete  NAMLOOK
	Jet Chamber V
	2000
	52:06
	label: Fax   www.faxlabel.com 

All tracks written by Pete Namlook & Atom

1. I Miss Green

2. Tightness

3. Voted Steady

	Pete  NAMLOOK
	Possible Gardens
	2000
	53:22
	label: Fax   www.faxlabel.com
All tracks written by Pete NAMLOOK & Peter PROCHIR

1. Possible Gardens

2. Breeding Machine

3. Terminal Beach

4. Memory Lagoon

5. Possible Gardens (reprise)

	Bill  NELSON
	Crimsworth  (Flowers, Stones, Fountains and Flames)
	1995
	62:09
	ambient
label: Resurgence (England)

Music composed, performed and produced by Bill Nelson (September 1994).

См. тж. проект Bill Nelson – Roger Eno CHANNEL LIGHT VESSEL

#1 ...................................... 31’ 02’’

#2 ...................................... 31’ 06’’

« FIRST WE FEEL. THEN WE FALL.» -- James Joyce, Finnegan’s Wake.

  Bill Nelson: «Towards the end of 1993, I was invited by Rob Ward to create a piece of music for his installation ‘Crimsworth’. [...] The work was inspired by an area of landscape nearby the artist’s home, known as Crimsworth. The music reflects this natural environment and is in turn refracted through Rob Ward’s painting to create an elemental space pregnant with mystery and subterranean forces.»

  Some thoughts on Rob Ward’s Installation: «A space of coloured paint, reflective water, and composed sound. In this installation, moving forward surrounds one with reflections, making one sensitive to surfaces. Surfaces as liquid, as sheer, as immediate. To what are we allowed access? At its most simple we confront phenomena, colour and sound. A surrogate womb perhaps? An evocation of a displaced sensuousness, a lost space? A colourful, wet, sound-filled volume which you must leave behind. How formative is memory? How complete is knowledge?»

  Прозрачный амбиентный орган с хорошим басовым регистром и с пространственным мягким звучанием сопровождается звуками воды и птиц. Но Нельсон играет не какой-нибудь слащавый нью-эйдж, а умные, спокойные, но не усыпляющие, иногда диссонансные звуки и аккорды. Мрачной эту музыку назвать, всё же нельзя, но альтернативной в смысле неординарности и глубинной содержательности она, конечно, является.

	Loren  NERELL
	Lilin Dewa
	1996
	71:12
	dark ethereal ethno ambient

label: Side Effects (USA)

These recordings are a documentation of a musical journey, which started some fifteen years ago with a 'chance' introduction to the gamelan music of Bali -- a percussive ensemble made up of 4 to 40 musicians. An encounter occurring not through the usual means that one becomes acquainted with music today, via commercial recordings, but through the actual physical inter​action with the ensembles. Few forms of music have so deeply affected me in such a way as gamelan music has.

This musical encounter has in many ways become the driving force behind my compositions, and while occasionally showing its influence in my past works, several years passed before I was able to realize my need for a deeper under​standing, to study and to travel. Most of the 1990's has been spent taking up this task. I have visited these islands many times, spending several months liv​ing amongst the musicians, listening, observing and learning.

In the end, this journey has taken me from the fields, temples and Royal Courts of Bali and Java, to my recording studio in Los Angeles where I have processed these sonic 'artifacts,' incorporating them into the music of Lilin Dewa. For me, this is not the end of a journey, but a beginning.

1 IRAMA

2 GALUNGAN 

3 BAMBOO, IRON, RESIN, BRONZE

4 H1ASAN (ORNAMENT) 

5 BOROBUDUR 4 AM 

IRAMA is loosely based on a type of gamelan known as Sekatan, an uncommon gamelan that is played for only one week a year. I was fortunate enough to be able to spend two days with the musicians as they performed this rare ensemble, which lead to the inspiration for this piece. 

GALUNGAN is the beginning of the Balinese year, the ambiance present in this piece was recorded during a "Galungan" ceremony in a village temple. 

BAMBOO, IRON, RESIN, BRONZE comprises of the four primary elements that make up the material used in this recording.

HIASAN, which translates, as ornamentation refers to the kempuls (small knobbed gongs) which dominate this piece. Normally kempuls only function as punctuation marks during a composition. In this case however I wanted them to have a more prominent roll, as I have often been intrigued by their sound.
BOROBUDUR 4 AM is literally the time and the place where the ambient recording was made for this piece. The Borobudur is the largest Buddhist monument'(stupa) in the world. It is situated in a valley in central Java, surrounded by Islamic mosques.

Instrumentation used in this recording: various Indonesian gongs & kempuls, Balinese suling & gambuh, rainstick, dholak, samplers, synthesizers, Balinese & Javanese genders, kenong, pemade, calung, trompong, bonang, saron, slenthem.

Field recordings utilized for this album were recorded in Java & Bali in June/July 1992, & July/August 1994.
Special thanks to: Robert Rich, Steve Roach, Spencer Robinson, Nyoman Wenten, Djoko Waluyo, all my fellow gamelan enthusiasts, and all my Indonesian friends.

	NINE INCH NAILS -- см. в разделе "Alternative"
	
	
	
	

	NITE MARE SLO MOTION
	The Sound of Your Bad Dreams
	1999
	40:04
	ambient / noise / experimental

label: Some Place Else (Finland) www.netti.fi/someplaceelse someplaceelse@netti.fi 

All tracks created exclusively for this CD, under the concept of a nightmare in sound.

1. CLOP NEPLAT -- abla habla

all sounds by Mads Staff Jensen.Trondheim, Norway. management: Lasse Marhaug at Jazzassin Records 

2. AUGUSTUS M -- 23:47-07:55 (1:122)

made in studio Plastonaut, Turku, Finland, February 1999. Augustus M appears courtesy of Plastic Passion, p.o.box 62. 20811 Turku. Finland, email plastpost@garbage.com 

3. NIKO SKORPIO -- bees of may

brought from there to hear by Niko Skorpio via Moo Pica. Turku. Winter 98-99. contact through Some Place Else. http://www.mbnet.fi/~ikon/skorpio/ 

4. A\H -- unihummeri 

slumberlobster. Moo Pica Now/Dec 98. contact through Some Place Else.

5. ANAPTHERGAL -- thy inherent path ov coagulated images 

"we derived thine ethereal winged souls for the sake ov our weakening desires our plateau is empty ov bloodmesh coatings and the wine fell from the smothered chalices a dying hunger to be awakened removal from reasonings cast aside -- in vain as is our gathering to the circular clearing marked by stones unseen... and so unclear." -- Nov. 1998

Anapthergal is a proud member ov the AFP family. 

email jniemi@hit.fi  -- http://www.hit.fi/~jniemi 

6. MNEM -- dabfall morto

constructed, recorded and mixed 21 - 22 January 1999 in Black Palace, Finland by Mnem. contact: JM Joensuu. Tellervonkatu 15 alak., 40200 Jyvaskyla, Finland.

Финляндия и Норвегия... Благополучие? Недаром говорят: в тихом омуте черти водятся.

->LABRADFORD

	NOISE UNIT – см. в ‘Alternative’
	
	
	
	

	OPERATING  STRATEGIES
	The Difficulty Of Being
	1992
	29:36
	Marco Rosenkranz: voices and instrumentation; Thomas Kohler: instrumentation.

Centre Of Light

This Barren Earth

Walking With Gods

Lines In The Snow

Les Anges Errantes

The Wayfarer

    Мрачная амбиентная электронная готика. Весьма интересный в музыкальном отношении проект. Можно сравнить с Dead Can Dance, но – более серьёзно и менее ритмично. Вокал и общее настроение напоминают также Peter Hamill.

QUESTIONS — NOT WITHOUT ANSWERS.

Did I make a mistake? Looking in the past, turning the pages of the heart, but finally closing the book of secrets. Certainly is given by the rightness of errors. This is not for the present, nothing is more fugitive than a second. This second is past. The way to the future is paved with errors, lined with joy, fired by the sun above. The warming rays are flooding through me, even when they diffuse; anotherveil falls apart inside, giving way to a new play of the soul. Life itself may be the answer. Questions, errors, the truth of pain are the cornerstones of existence. Awakening I realise that I can be the wind and the sun...      —  M. Rosenkranz.

	ORB
	The Orb Peel Sessions -- Strange Fruit
	1991
	42:41
	

	ORB
	U.F.ORB
	1992
	74:01
	

	ORB
	Pomme Fritz
	1994
	41:36
	

	ORB
	Orbus Terrarum
	1995
	77:58
	

	ORB
	Orblivion
	1997
	66:55
	The ORB are: LX Paterson, Andy Hughes, Thomas Fehlmann.

	ORB
	Cydonia
	2001
	68:48
	label: MCA – Universal

Творение Алекса Патерсона под названием „Orb" можно смело отнести к „античной классике" электронной музыки. К тому доисторическому периоду, с которого в общем-то и началась вся современная кислотная электроника. Каждая их новая запись в те далёкие времена становилась событием. Но, после выпуска „Orblivion", казалось, все давно забыли об этой группе. На альбоме „Cydonia" Orb использовали довольно широкую палитру красок. Пригласи​ли вокалисток Аки Омори и Нину Уолш (которая поёт очень похоже на Бьорк). Живых музыкантов — басиста, гитариста, флейти​ста... Интересно, что на музыку это почти не повлияло. Все композиции навевают электронный холод, как Снежная королева в сказке Андерсена. Но все же „Cydonia" — гораздо более живой и задиристый альбом, чем „Orblivion".

Эмбиент Orb стал более живым, но, к счастью, избежал амбициозности, которая погубила проекты вроде Autehre. Именно поэтому их новую пластинку слушать легко и интересно. Загружая новый альбом Orb в CD-плейер, можно быть уверенным по крайней мере в одном — он не окажется детским лепетом, приправленным модными звуками и затейливым ритмом. Алекс Патерсон знает, что делает. Он держит марку. И до тех пор, пока люди слушают музыку ambient или chill-out, Orb будет продолжать занимать своё место на электронной сцене. 

---- Play

	ORBITAL
	The Middle of Nowhere
	2000
	64:01
	all tracks written and produced by P&P Hartnol

1. Way out

2. Spare Parts Express

3. Know Where To Run

4. I Don't Know You People

5. Otono

6. Nothing Left 1

7. Nothing Left 2

8. Style

	ORBITAL
	The Altogether
	2001
	62:45
	label: London Records / Warner

	O  YUKI  CONJUGATE
	Undercurrents In Dark Water
	1992
	69:57
	очень красивый “тёплый” ambient

	O  YUKI  CONJUGATE
	Equator
	1994
	50:54
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	The Violence Of Truth
	1993
	67:34
	Электронный industrial, -- злобный, хороший.

	PANGEA
	Pangea
	1996
	42:28
	ethno- trance (mostly African)

label: Warner

	PANTAGRUEL
	The Sanskrit of Electric Boogie
	1997
	59:38
	label: EFA. Visit our website: http://www.efamedien.com 

Pantagruel are Peter Wannagat and Stefan Pantagruel.

Minimalism was the progressive element of techno. In the 70s, being progres​sive was being ostentatious, the classic overstatement, the mega contrivance. However, freedom and humour have largely been lost in today's minimalism. Paying homage to the roots of my musical soul, namely the 70s avant-garde band, Gentle Giant, we have voluntarily excluded ourselves from any sort of musical 'spectacle': the creation of democratic, electronic music -- exactly as before. According to Derek Shulman: Gentle Giant's goal was to expand the frontiers of contemporary music at the risk of being unpopular.      --- Stefan Pantagruel, Juni 1997 .

1.  A minimal joke

2.  Sax, sex & socks

3.  Ant people march , at the milky way

4.  Eye in the air

5.  The lobster

6.  Phunky kitchen

7.  Full power no glory

8.  It's better to forthink in Forcelnc.  (No love Inc Mix)

Электронный проект забавной китчевой музыки; можно поместить между Pascal COMELADE и RESIDENTS.

	PATCHWORK
	Patchwork
	1997
	67:30
	клубный ambient-trance
label: Spirit Zone

written and produced by Jens Paulsen

	PATCHWORK
	Marsmellow
	1999
	73:06
	label: Spirit Zone Records (Hamburg) http://www.goa.de/spiritzone.html 

written and produced by Jens Paulsen

1. Violent

2. Five Four

3. Electroyeti

4. Frequencies

5. Flughund

6. Marsmellow

7. Bosue

8. Fimpomat

9. Beringstrasse

10. Glow Worm

11. Close

	PRESSURE  OF  SPEECH
	Our Common Future
	
	62:30
	noise-trance-ambient-avantgarde 

label: North South (London)

	PROFESSOR TRANCE &   The ENERGISERS
	Shaman’s Breath
	1995
	59:20
	ethno- trance
All Music Arranged and Performed by Alam Eskinasi, Joe Galdo and Pim Kilian.

Breath and voice by Frank Natale; vocals on "Kozuma": Betty Wright; Djembe & Conga: Frank Jansen; Congas on "Soul Hunters Return": Florencio Baro.

1. SPIRIT CATCHER -- The roar of the abouguial Spirit catcher announces Professor Trances teaching of the archaic origins and practices of Trance Dance. He mentions only a few of the thousands of indigenous tribes who directly experience their immortality by inviting Spirit to embody them through the ritual of Trance Dance.

2. KOZUMA -- Is an uplifting tune inspired from the Kahuna Shaman of Polynesia. It conveys the ecstatic states of consciousness the Trance Dancer experiences once they have freed their mind of their ego identity. It is at this point that the Dancer disappears and becomes the dance.

3. XINGU -- When I first discovered Trance Dance, Spirit came to me and said, "Move that body, heal it...". There are many tribes chanting, dancing, drumming on this song. The Xingu chants and indigenous instruments were the first to inspire this music which now honors all the indigenous tribes of the world, their music and their invitaition to Spirit, to embody them for the purpose of healing through Trance Dance.

4. ENERGISE -- Shamanic ritual has been absent from our culture for over 600 years. Energise is the music used during the three hour "Touch of Passion Ritual", to initiate people into the Energisers. The initiates body is continuously moved and manipulated freeing blocked and withheld energy until they experience a natural flow or orgasmic energy throughout their entire body.

5. DRUMMING CIRCLE -- Drumming Circles are shamanic spiritual rituals. Our ancestors held them on special events, such as the full moon or to just connect their community through rhythm allowing everyone to become part of something greater than themselves, as they unite with Spirit as one. This song starts with the Shaman's drum, which is joined by drummers from Alaska, North, Central and South America, Africa, Europe, Asia, The Caribbean, Polynesia and Australia.

6. BREATH CONNECTS US ALL -- Breath is the physical form which Spirit takes on. Breath is life and when we breathe consciously it connects us to each other, animals, plants and ultimately to all of nature’s life forms.We have a symbiotic relationship with nature, especially with plants we continuously breathe them. Our breath and therefore our life are dependant on their existence.

7. DANCING YOUR ANIMAL -- Dance is really our rhythmic imitation of animals. As shamans we believe we are related to animals, they are our ancestors who speak to us with incredible wisdom. We all have at least one power animal awaiting our discovery. Dancing your animal moves you beyond imitation to actually being embodied by its mystery, wisdom and power.

8. EMANJAH -- The Goddess of the Sea, the source of everything opens with the calling of whales and a flowing seductive rhythm which builds to the passionate beat of Goddess Emanjah’s dance of creation. A tribute to the feminine power ot passion.

9. SOUL HUNTERS RETURN -- Soul Hunting is when a Shaman travels beyond space/time, to return home with the lost soul parts ot their tribe. Soul parts are our consciousness and aliveness lost to the painful traumas of life. These soul parts often return as the innocent happy children we were before we experienced the trauma, which caused us to leave our bodies.

Who are Professor Trance & the Energisers?

We are an international tribe of creative people who experience the Great Mother Earth as the original deity and the intelligence within nature. We bring both energy and aliveness into our lives and the lives of others by participating in the neo-shamanic (a new form of shamanism based in Goddess worship and both ancient and contemporary shamanic wisdom) spiritual practices of the Energisers, created by our spiritual elder, Frank Natale aka "Professor Trance".

The neo-shamanic practices we use are cross-cultural and exist on every continent on the planet and have been used to achieve states ot ecstatic healing for many millennium. These practices include Trance Dancing, Soul Hunting, Spirit Animal journeys, Teacher Plant rituals, Rites of Passage rituals, Initiation and Energy ceremonies and Drumming Circles. These ceremonies are conducted in 15 countries worldwide and we maintain live in sanctuaries in Holland, Germany, Spain and Italy.

What is Trance Dancing?

Trance Dancing is an ancient Shamanic practice which invites Spirit to embody us; to heal us through spiritual ecstasy. For over 40,000 years, indigenous people worldwide (and now unconsciously, contemporary dance clubs) use this method to return home lost "soul parts", causing us to experience the ecstasy of spiritual wholeness.

Significant memories of this life, lives past, even those in pre-human form, are brought to life through Trance Dancing. We dance from the inside out.We see and experience ourselves through the eternal senses of Spirit....absent of the conditioning and limits of ordinary reality.

Anyone can Trance Dance because there are no steps, no external expectations. Spirit knows the steps and once awakened, Spirit takes over. Our bodies move beyond normal reality, in ways which are related to ancient experiences of the evolution of our consciousness. Trance Dancing empowers us to relive and gain an understanding of these events.

There is no right way to Trance Dance. It is your dance, unique to you, and therefore not an external presentation. Trance Dancing has nothing to do with the expectations of others and all to do with revealing our timeless existence. Trance Dancing is relaxing, energizing and heals one emotionally, physically, mentally and spiritually.

Everyone has their own rhythm and movement. To discover yours,  create time to Trance Dance. Do it alone, or do it with others.

How to Trance Dance

The most important advice about Trance Dancing is to trust the process. Your initial fear will transform into excitement; revealing experiences known and unknown beyond the limits ot time and space.

Trance Dancing does not need a great deal of space because the dance happens within.

First: Stand with your feet parallel to your shoulders and allow your body and mind to let go and relax.
Second: Close your eyes or preferably wear a bandanna or a blindfold over them, so that your eyes only see the vast "inner landscape" of your consciousness, 

Third: Become aware of your breathing and inhale and exhale deeply...filling your entire lungs. Do this for 3 to 5 minutes, this will awaken your energiser within.

Fourth: Relax and allow your body to move to the rhythm. Soon you will feel a vibration or energy moving through your body. At this point, you the dancer will disappear and become the dance. The Energiser within will awaken and yon will experience profound emotions and a peaceful connection to your immortality. This will all occur within 30 to 45 minutes.

Fifth: When the music ends, take 5 to 15 minutes to be still and integrate your experiences.

	The  PRODIGY
	Music For The Jilted Generation
	1994
	78:16
	industrial

	The  PRODIGY
	Music for The Voodoo Crew
	1997
	74:12
	

	PSYCHIC TV – см. в ‘Alternative’
	
	
	
	авангард с использованием электроники

	QUINN
	Ecstasy In Avila
	1996
	59:50
	типа Deep Forest

	QUIRK
	Machina Electrica & Fornax Chemica
	1998
	73:09
	goa-trance

label: Mitsuri (UK)

All tracks written, produced & engineered by Mark Allen & Tim Healey.

	RAPOON – см. в разделе ‘Alternative’
	
	
	
	dark ambient

	The  RAVI  SHANKAR  PROJECT
	Tana Mana
	1989
	41:06
	label: Private Music (New York)

Ravi Shankar [sitar, k, v]; Lakshmi Shankar (см.) [v]; George Harrison [auto harp, k]; Frank Serafine [k]; Al Kooper [g]; Patrick O’Hearn [b]; Ray Cooper [marimba]; Aashish Khan [sarod]; Kumar Bose [tabla, duggi]; Swapan Chowdhury [tabla]; Markandeya Mishra [tabla]; Harhar Rao [gubgubi, perc]; Prodyot Sen [tanpura].

  ‘The Ravi Shankar Project’ combines the rich texture of traditional Indian instrumentation with the modern technology of synthesisers and digital sampling keyboards. ‘Tana Mana’, which means ‘body and mind’, mirrors Ravi’s ability to create a dynamic blend of the old and the new: it is an imaginative recording which Ravi believes will appeal to the wildest range of music lovers, from fans of classical to progressive to jazz.

	RECOIL
	Bloodline
	1992
	50:42
	мрачный trance/new wave с вокалом 

label: Mute (Great Britain)

production / instruments by Alan Wilder

vocals: Diamanda Galas, douglas McCarthy, Toni Halliday, Moby, Bukka White

bass (on #4): Jimmy Hughes

	REDEYE
	Arizona Tracks
	
	47:34
	label: FAX
trance, как и следует ожидать от лейбла P. Namlook’а (см.) – FAX, здесь мы находим изобилие мощных свежих звуков + обширные пространства, осязаемые за счёт ноизовых тембров. Кроме того, в музыкальном отношении, диск сугубо не-банален, за что может быть причислен к разделу Alternative.

	RENEGADE  SOUNDWAVE
	In Dub
	1990
	47:56
	electro-dub 

label: Mute

	Jorge  REYES  -- см. в секции 'Alternative'
	
	
	
	

	Robert RICH -- см. в секции 'Alternative'
	
	
	
	

	Terry  RILEY - см. в разделе ‘Alternative’
	
	
	
	

	Les RITA MITSOUKO – см. в ‘Rock’
	
	
	
	

	Steve  ROACH  -- см. в секции 'Alternative'
	
	
	
	

	ROCKERS HI-FI – см. в ‘Acid’
	
	
	
	

	Ryuichi SAKAMOTO
	O Corpo Subtil – 

 The Subtle Body
	1996
	34:50
	Ryuichi SAKAMOTO – см. тж.: Yosuke YAMASHITA, Bill LASWELL & Ryuichi SAKAMOTO “Asian Games” (см. на LASWELL)

произведения композитора Arto Lindsay исполняют:

Ryuichi Sakamoto [p, synth]; Nana Vasconcelos [perc]; Vinicius Cantuaria [g].

1. 4 skies

2. child prodigy

3. anima animale

4. esta seu olhar (Jobim)

5. my mind is going

6. enxugar

7. no meu soutague 

8. unbearable

9. nobody in bed

10. astronauts 

11. sovereign

	Ryuichi SAKAMOTO
	Discord
	1998
	54:41
	1. Grief          17'37''

2. Anger          5'39''

3. Prayer       17'50

4. Salvation   13'35''

Produced by Ryuichi Sakamoto

Conducted by Yutaka Sado

Performed by Ryuichi Sakamoto, DJ Sppoky, David Torn (см.), "The Orchestra" led by Fuminori-Maro Shinozaki.

the URL: http://www.cab.com/discord/ 

WWW page created by Tomoyasu Hirano / Thirdstage Inc.

	Ryuichi SAKAMOTO
	Ryuichi SAKAMOTO & David SYLVIAN:

"WORLD CITIZEN – I Won't Be Disappointed"
	2003
	26:09
	label: Warner Music Japan

David Sylvian [v]; Ryuichi Sakamoto [k]; Sketch Show [progr]; Amedeo Pace [g]; Skuli Sverisson [b]; Steve Jansen [d].

	SANDRI  &  BOUVIER
	Sky Dreaming
	1994
	42:37
	Music For Meditation And Relaxation  [synth.]

Один из самых красивых и не скучных из миролюбивых.

	Ulrich SCHNAUSS
	Far Away Trains Passing By
	2001
	43:24
	Подобная музыка – см.:  Klaus  SCHULZE; KRAFTWERK
label: City Centre Offices www.city-centre-offices.de , distributed by Barked Goods (UK), and Morr Music (rest of the world).

1. Knuddelmaus

2. Between Us And Them

3. …Pasing By

4. Blumenwiese neben Autobahn

5. Nobody’s Home

6. Moltsee

	Robert  SCHRÖDER
	Floating Music
	1980
	36:02
	label: Innovative Communication Rec.

KLAUS SCHULZE:  “This is the first CD of the new - I.C. - series. At least we are independent — I prefer this way. Robert’s first CD was soon after it’s release the №2 in German’s ‘List Of Best’. Reviews discovered a “harmonic-transcendential sound”, they wrote about an “excellent, melodic album”, andsoforth... This now is Robert’s second masterpiece. It sounds more complex, but it has the same kind of “beauty” as the first one. In short: I like “Floating Music”. Take the same pleasure in “Floating Music” as your.”

	Robert  SCHRÖDER
	Computer Voice
	1984
	37:00
	R.S. discovered by Klaus Schulze. His  productions, which were also successful internationally, were released on the I.C. - Label. Now Robert Schroder is one of the best known and most successful synthesizer musicians.

	Robert  SCHRÖDER
	Pegasus
	1990
	38:00
	With “Pegasus” Robert Schroder once again succeeds convincingly in creating a dense composition with an atmosphere you can seemingly touch. Feelings, musically expressed and as fascinating as the pulsating excitement one can always sense in the better works of this gifted artist.  “Pegasus” is certainly one of Schroder’s best works and again he demonstrates his multi-faceted talents as a composer, producer, arranger and most of all: musician.

->PATTON:MALDOROR She

	Klaus  SCHULZE
	Picture Music
	1972
	46:56
	Подобная музыка – см.:  Ulrich SCHNAUSS;
reissue 1995 by Tempel, marketed by Spalax Music (Paris).

My music rises spontaneous. I improvise. Experience, -- technical and emotional -- forms the standards, structures of my music, which people signify as my "style". 

I started as a drummer. Like everybody else at that time, playing english / american popmusic;  Kinks, Stones.

With my group "Psy Free" we first tried to find new forms. 
1970 I joined Tangerine Dream, still a drummer. In that group we also tried to find a specific new sound (LP : Electronic Meditation). One year later I founded with Manuel Gottsching and Hartmut the group "Ash Ra Tempel".

The two played Blues before. I tried to extend the usual g/b/dr-type of Rock of that time.

In those days in the Berlin-"Szene" we were quite recognized.

My first solo-LP (Irrlicht) was done with very simple technic means. And the help of an orchestra, that possibly thought that I was crazy. Commercial or artistical success was nil.

It followed the (double-) LP "Cyborg", Ditto...

In February 1973 A.R.T. and myself had our first real big concert, in Paris.

With A.R.T. it worked on the spot, though we did not play together for a while.

For finale I played solo. The reaction of the audience can only be described as "enthusiastic". This concert was surely A.R.T.' s and my breakthrough in Gallic. After that my records were distributed in France (incl. the 3rd: "Picture Music"), and some pleasing articles came along.

After that Paris-success I had a few recording-nights in a "session" in a german studio.

Later some records were published, but they were musically and technically so bad, and everybody tried to stop the release.

But contracts, you know... ("Cosmic... bullshit").

I retired for a long time, tried to find new sounds, new instruments. For a short time I was partner, producer and soundengineer with a project testing the new "dumming head system".

From 1975 on I was ready and prepared for solo-concerts.

I was thinking about an own label. (Successless). The success and influence of my kind of music, (the synthesizer -- created emotional sound, or classical structured, monotonous melody -- pattern) I could see on the reaction in concerts of my "fan" -- post. More and more friends wrote, they want to play similar music, some of them sent tapes. One of these new groups, they called themselves IRRLICHT, was supporting one of my french tours. Another group, "Far East Family Band" I met in Hamburg. This great Japanese band was signing there a contract with Phonogram. In August 1975 I went to Japan and produced their first LP (Nipponjin). After that, and after the release of my fifth album "Timewind", I moved to the country-side of Germany, away from Berlin.

Following a tour through Italy and Switzerland I produced the second LP of F.E.F.B, in England (Parallel Word). With me was the musician Gunter Schickert from Berlin, whom I met shortly before. In the Sixties we already played together.

During the recording of F.E.F.B. I met Stomu Yamash'ta, telling me of his new project, "Go". He was looking for a Synthesizer-player. Therefore from January until March 1976 I was together with Stomu, Mike Shrieve, Al DiMeola, Rosko Gee and Stevie Winwood in some English studios.

In the meantime my record "Timewind" was honored with the "International Grand Prix du Disque".

At the end of May I play with Stomu's Go Group in the Royal Albert Hall, added is a tour in Europe.

For the future there is the intention to play with Terry Riley in concerts. Beside I will do concerts with the drummer Harald Grosskopf. He did already the drumming on my latest record "Moondawn".

We will see...

Klaus Schulze, June 1976

	(Klaus  SCHULZE)
	Gilles Zeitschiff
	1974
	47:11
	reissue 1994 by Tempel, marketed by Spalax Music (Paris).

Klaus SCHULZE & GILLE: Ash Ra TEMPEL, B. BARRITT, T. LEARY, L. ELLIOT, G. LETTMANN, featuring  Manuel GOTTSCHING

The sound of The COSMIC COURIERS (см. ниже)

My spaceship
Come in. We are flying to America. We've met Tim. the Sci Fi Courier. And with him, more than 30 millions young people. Then, the C.I.A. steps in. Tim is arrested. He flies to Algier. To Switzerland. Arrested again. Friends showed up. Lord Krishna from Switzerland. He's also a Cosmic Courier. Hartmut. Rolf and I went to see Tim at home on the lake. Tim is Joy. Tim is busy making the LP. Seven Up. His first SciFi Rock LP. I Am The Changer. This is his second one. The four big adventures of our life. Here. On earth. And when we are flying, we meet the Cosmic Courier «Bon Chance» Brian Barritt. He explains us, why he and Tim and a lot of other Cosmic Couriers are with us. We are flying to Basel. Walter Wegmulter. The Cosmic Painter. We played Tarot together. Is Tim a Wizzard? Mr. Tarot gives us the answer. And we have already stepped into TIME. TIME is the new dimen​sion. In it grows the Cosmic Music. TIME contains three big experiences. They make you fly to the Queen of Sunshine. Love is in TIME. Flight in Joy. Gille

	Klaus  SCHULZE
	Timewind
	1975
	59:17
	1. Bayreuth Return (30:32)

2. Wahnfried 1883 (28:43)

	Klaus  SCHULZE
	Trancefer
	1984
	37:21
	Music composed, played, recorded and produced by Klaus Schulze.

Percussion by Michael Shrieve.

Cello by Wolfgang Tiepold and by G.D.S.

1. A Few Minutes After Trancefer

2. Silent Running

->BISK

	Klaus  SCHULZE
	Inter*Face
	1986
	49:33
	1. On The Edge

2. Colours In The Darkness

3. The Beat Planante

4. Inter*Face

	Klaus  SCHULZE
	Babel
	1987
	59:46
	Klaus SCHULZE & Andreas GROSSER

	Klaus  SCHULZE
	Miditerranean Pads
	1990
	70:11
	

	Klaus  SCHULZE
	Beyond Recall
	1991
	77:07
	

	Klaus  SCHULZE
	Royal Festival Hall Vol. 1, 2
	1992
	69:36 67:54
	

	Klaus  SCHULZE
	The Dome Event
	1993
	74:18
	

	Klaus  SCHULZE
	The Dark Side Of The Moog 2
	1993
	61:02
	label: FAX

Communication: E-mail = fax@ipf.de / World Wide Web = http://hyperreal.com/fax/ 

Pete Namlook (см тж с: Roach; Laswell) & Klaus Schulze.

Set the controls for the heart of the son.

	Klaus  SCHULZE
	The Dark Side Of The Moog 3
	
	59:00
	как выше

	Klaus  SCHULZE
	The Dark Side Of The Moog 4

“Three Pipers at the Gates of Dawn”
	1999
	60:02
	label: FAX

Pete Namlook, Klaus Schulze, Bill Laswell:

Three Sources => One Direction

	Klaus  SCHULZE
	Goes Classic
	1994
	78:25
	Smetana, Schubert, Brahms, von Weber, Grieg, Beethoven, Saint-Saens, Rimsky-Korssakoff.

  The originality of classical music has deliberately been respected. At the same time, they have purposely avoided conventional, hackneyed ‘pop versions’ which simply add a percussion track to the main melody all squashed into three minutes. The aim was to maintain the serious character of the compositions, but to heighten listening pleasure by using modern technology. [...] Says Schulze: «I felt very drawn to the old composers and wanted to combine their music with my musical and technical experience. I am also aware of the fact that these recordings will not necessarily be appreciated by hard-core fans of classical music or listeners of electronic music. But, over the last 25 years I have grown accustomed to this type of resistance. And basically, I don’t need to apologise for my work in any case. Even so, I do have an apology for this particular project: classical music experts in particular should not forget that the children of today can gain access to beautiful old music via suitable technology and a contemporary approach. I myself have two boys aged 13 and 15, who – like all their friends – listen to the music of today, techno&trance; in other words electronic music.» «If we don’t try to find access to young people», Sir George Solti once said in an interview, «the whole classical system will disappear when the usual concert-goers have died.» Klaus Schulze is trying to build such a bridge with ‘Goes Classic’ – not as a saviour but as an epigone transporting – or, in this case, translating – creativity.

	Klaus  SCHULZE
	In Blue
	1995
	78:29 79:02
	

	Klaus  SCHULZE
	Are You Sequenced?
	1996
	79:56 62:34
	(CD II: remixes by Pete NAMLOOK (см.) a. o.)

	(Klaus  SCHULZE)
	The COSMIC  JOKERS: “Cosmic Jokers”
	1973
	42:11
	psychedelic 

label: Spalax Music (Paris)

Klaus Schulze, Dieter Dierks, Harald Grosskopf, Manuel Gottsching, Jurgen Dollase.

	(Klaus  SCHULZE)
	The COSMIC  JOKERS: “Planeten Sit-In”
	1974
	35:23
	psychedelic 

Klaus Schulze, Dieter Dierks, Harald Grosskopf, Manuel Gottsching, Jurgen Dollase, Gille.

	(Klaus  SCHULZE)
	The COSMIC  JOKERS: «Galactic Supermarket»
	
	38:31
	psychedelic 

Klaus Schulze, Dieter Dierks, Harald Grosskopf, Manuel Gottsching, Jurgen Dollase, Gille & Rosi.

1. Kinder Des Alls .............. 18’ 54’’

2. Galactic Supermarket .... 19’ 24’’

	(Klaus  SCHULZE)
	Richard  WANFRIED:    «Trancelation»
	1994
	74:03
	Klaus Schulze [white keys], and: U.W. Uberschall [black keys]; Georg Stettner [modulation and pitch wheel]; + friendly guests: Marian Gold [v (#10)]; Michael Bolter [g (#6)]; Mark Figge [s (#8)]; Hanz Marathon [g (#8)].

[...] This next CD is one of Klaus' sideline ideas, a new WAHNFRIED. And certainly not exactly a genuine and typical "Schulze", if such a characteristic does exist.

There is a new musical dance fashion, called Techno, Trance, Ambient, ChillOut (the names change), and some of its champions call Klaus Schuize and "Krartwerk" respectfully the "Fathers of Trance and Techno". Parts of old Schulze discs are being played in today's dance halls, and Techno producers use KS' music for their own creations. Fashionable groups such as The Irresistible Force, Future Sound of London, or The Orb ask and pay for their use of KS samples, plenty of others just use them. New musical heroes such as Sven Vath or William Orbit spoke with KS about a maybe musical cooperation...

We had to experience the trueness of this KS being the Father of Trance, when we were in Paris in early January "94, where Schulze had to give during two days inter​view after interview, and each journalist asked this "Klaus, you are called the Father of Trance. How do you feel about it?" as the debut for his questions. After two interviews, KS had his answer prepared... and was pretty interested in this Trance thing, after.

Klaus seemed to like it, or at least some of it. The situation was curious. KS was once described as "pioneering, single-minded and influential, a musician with a taste for adventure. No one else can claim to have been so important a force behind the music that become known as «new age» or the later subcultural «ambient-house». KS' greatest triumph as a musician is the almost single-handed creation of synth-sequencer music and related cliche genres «cosmic music» and «Teutonic synth» which, now famous, composers and musicians all over the world have latched on to. Sure enough!

After doing his own crazy innovative music for a quarter of a century, suddenly some young pop musicians use freely what KS did all those years, and sell it as their new invention. And people enjoy and dance to it. Voluntarily. Suddenly this music isn't anymore just for the connoisseur. The obvious idea for KS was, to do a "Trance" album himself. It promised some fun.

Because this is a bit apart from his own musical direction. Klaus did it under his alter ego WAHNFRIED, again with some friends who have, as always in the Wahnfried project, equal musically and other rights. In WAHNFRIED, Klaus is not the driving force as in any Schulze production, but just one artist among others.           kdm

	(Klaus  SCHULZE)
	Richard  WANFRIED:    «Trance Appeal»
	1996
	62:41
	Produced and mixed by Klaus Schulze

	Paul  SCHUTZE
	Apart
	1995
	50:28 47:35
	noise-ambient – Schutze создатель не молодёжного ноиза игрушечного космоса, но автор настоящих авангардных проектов, холодных и мрачных, как откровение божественного духа.

label: Virgin

Composed, recorded and produced by Paul Schutze, Nov 94, London.

SCHUTZE – см. тж. с: Russell Mills (в ‘Alternative’)

DISC I

1
RIVERS OF MERCURY

2
A SKIN OF AIR & TEARS

3
THE SLEEPING KNIFE DANCE

4
VISIONS OF A SAND DRINKER

5
THE COLDEST LIGHT

6
EYELESS & NAKED

7
THE GHOSTS OF ANIMALS

8
TAKEN (APART)

9
CONSEQUENCE

10
THE MEMORY OF WATER PT II

DISC II

1       THROAT FULL OF STARS

2        SLEEP I

3        SLEEP II

4         SLEEP III

	(Paul  SCHUTZE)
	SEED:

“Vertical Memory”
	1995
	55:04
	label: Beyond Records (UK)

His seed shal bycome faderless in straunge lond.

Composed and produced by Paul Schutze; Digital Editing – Andrew Hulme.

1. Sight Wave Relock

2. One Armed Sun Ascending

3. The Luxury of Horns

4. 900 Ghosts

5. The Alteration

6. Eliptical Twilight

7. Falling Bodies Alight

8. Codex Bast

9. Entropic Appetites

10. 2 Air

	Paul  SCHUTZE
	Fell
	1996
	53:49
	label: 7o (London: E-mail: 101741.1111@compuserve.com ; 

USA: E-mail: Soleilmoon@aol.com )

Signed and Numbered Limited Edition of 999

Project by Schutze & Hulme

1. After the Knives

2. God Box

3. Dead Language

4. The Prayer

5. Rain of Rust

6. Ioascan Incision

7. Fallen 

	Paul  SCHUTZE
	Site Anubis
	
	59:43
	Paul SCHUTZE & PHANTOM CITY:

Paul SCHUTZE [k, samples, engineering, production]; 

Bill LASWELL (см.) [bass (#1,2,3,5,6)];

Lol COXHILL (см.) [s sax (#6,7)];

Alex BUESS [bass&contrabass clarinet (#2,3,5)];

Julian PRISTER [trb (#4,6)];

Raoul BJORKENHEIM [g (#1-6)];

Dirk WACHTELAER [d (#1-6)];

Robert MUSSO (см.) [engineering].

thanks to Marcus Weiss for saxophone harmonics; David Toop (см.); a.o.

1. Future Nights

2. An Early Mutation

3. Blue Like Petrol

4. The Big God Blows In

5. Ten Acre Ghost

6. Eight Legs Out Of Limbo

7. Inflammable Shadow (aka Vermilion Sands II)

That morning a report came in from an unmarked heli​copter somewhere over the city. The waters were subsid​ing and the smoke from a thousand fires had begun to drift inland reveal​ing an impossible new structure. Towering some eight hundred feet over the gleaming devastation of the streets, its base occupying an entire city block, was a colossal black basalt figure. The body was male and human, -- the head, which stared expectantly toward the boiling western horizon, was the head of a jackal. From the air it was clear that the pattern of destruction on the ground was radial and that the massive figure was sited precisely at its centre.

	SIGUE  SIGUE  SPUTNIK – см. в ‘Rock’
	
	
	
	

	SILICON  DREAM – см. в ‘Rock’
	
	
	
	

	SISTER  MACHINE  GUN – см. в ‘Alternative’
	
	
	
	

	SOFTWARE
	Ocean                           (Dedicated to the Waves of Canyamel)
	1990
	60:39
	label: Innovative Communication Rec.

Software has a good many facets, dimensions and sound-colours. Some of these are not necessarily new, but it doesn’t matter, because Software uses them in unique ways to make them not only new and fresh, but also timeless. After 10 years of Software they are still producing cutting edge debuts with each album they release.

The overriding theme is “Waves” and all nature-sounds were recorded, sampled digitally and used in the music to great soothing, relaxing effect. Software’s success is rooted in their well timed measure of creativity. They do not just pile it on, idea after idea, sound on sound — instead they have a unique concept of “organised creativity”, if there is such a thing in art.

	SOFTWARE
	Modesty Blaze  Vol. I    (The Erotic Message)
	1991
	58:26
	This release caused quite a stir in the music scene. How can Germany’s most successful electronic band tackle with synthesizer music a topic such as sex, religion and love? How dare they! But they did cross borders, they made their statement, and its the new age of sex — in music! Their mix of music, sounds, science-fiction, computer graphics, high-tech poetry and holograms is exciting and stylizes each new Software release into an entertaining event. Enjoy the project ‘Modesty Blaze’.

	SOFTWARE
	X-Static: «Software SysemCrash»
	1992
	69:00
	Software ReMixes

	SOFTWARE
	Space Design          (The Remix)
	1993
	57:33
	Software (Mergener and Weisser)  remixed their classic songs and gave their compositions a new dimension. Already regarded as one of the most important electronic formations next to Kraftwerk, Vangelis, Klaus Schulze, and Tangerine Dream this CD gives a very good overview over Software’s works.

	SOFTWARE
	Brain-Food-Music
	1994
	40:41
	BrainFoodMusic has the power to create the balance of mind, heart and soul. BrainFoodMusic motivates, helps to find relaxation and recharges the body with renewed strength. BrainFoodMusic makes the contact of mind and soul by means of meditation and gives way to creative brain waves. BrainFoodMusic sharpens senses, raises blockades and inspires new reasonable views.

    Software-music is also an ever lasting challenge, never easy, often pleasing, always interesting.

	SOFTWARE
	Heaven-To-Hell            (Requiem Fur Analoge Seelen)
	1995
	70:12
	“No question... the team-up of Michael Weisser and Peter Mergener was truly the best thing that happened to the electronic music scene in 1984. The Software generated breeze of fresh air came with their state-of-the-art sounds, new musical ideas and commercial success.” — “Keyboards”

      “Software does not fit into categories, defies common denominator standards and is therefor important to Electronic Music, which much too often is being standartised by the media into simple “machine music”. This does not make my life as a music critic easy, because each record needs to be listened to, to find and hear what Software has come up with this time around.” — Oliver Steeger (music - journalist)

	SOFTWARE
	nUmixxx - Software As Hardware
	1995
	70:16
	The German cult band Software, well known for their breathtaking electronic symphonies and high tech synthesizer orgies gave permission for a re-mix. Numixxx, a new talent of the German intelligent-techno-scene did his masterpiece, went to work and went to overdrive on the bpm’s, up-to-date sound engineering and created a truly remarkable effort in the genre of “intelligent techno”.

      The label “BrainFoodMusic” has been developed by Innovative Communication together with specialists after months of detailed work. A label, which in a special manner conforms to the demands of the Wellness-Philosophy. The products of this label aim at mental impulse, depth relaxation and recreation.

	SOMA
	CD 1: Soma – Hollow Earth;

CD 2: Various Artists – Assemblage
	1994
	74:2474:25
	ambient

	SPARTAK
	Omagiu
	1993
	57:31
	industrial. 

Recorded at Basel, Switzerland.

“Niemand fragt den Sieger nach der Wahrheit.” — Adolf Hitler.

“Wer viel zitiert zeigt mehr Gedachtnis als Intelligenz” — Leonardo da Vinci.

 Можно сравнить с соотечественным ему Yello (+ industrial).

	SRI  HARI
	Rising Sun
	1995
	62:13
	ethno-rave. Густой и насыщенный.

	STARS OF THE LID
	Gravitational Pull vs. The Desire For An Aquatic Life
	1997
	51:11
	dark ambient / noise / trance

label: Kranky (Chicago)

Lid = Adam Wltzie & Brian McBride

   Великолепный проект в этом стиле; можно сравнить с: M.J.Harris, P.Schutze, P.Namlook, B.Laswell.

	STERIL
	Egoism
	1994
	51:57
	techno-industrial.

	Michael  STEARNS
	The Lost World
	1995
	54:33
	label: Hearts Of Space (San Francisco)

Michael Stearns [synths, samples, v]; + Miguel Rivera [perc]; David Korup [dumbek]; Mitchell May [Lakota flute].

All natural backgrounds recorded in the Lost World of Venezuela, except 'Volcano', recorded at Arenal volcano in Costa Rica.

"The music on this album was inspired by the sights and sounds, the stories that I heard, and the experiences I had exploring The Lost World of Venezuela. Some of them stretched me into the unknown and revealed what is very hard to describe in words. I have woven many of the sounds I collected into the musical fabric of the album. I hope you enjoy this musical expedition with a sense of excitement and discovery -- from the place that lives within each of us in our search for The Lost World." ---- M.S.

	STILLPOINT
	Maps Without Edges
	1996
	56:33
	dark ambient / noise / trance (типа Roach, Reyes, Nerell)

label: Beyond Records (London)

Nick Parkin [flutes, k, perc]; Martin Franklin [water drums, perc]; Eddy Sayer [d, perc].

	SYMBIAN
	Floating Silence (The Spirit of Water)
	1996
	70:42
	Один из самых красивых проектов в стиле настоящего, глубокого ambient.

label: Innovative Communication Rec.; Brain-Food-Music.

Composed, performed and arranged by SYMBIAN (Peter De Backer & Johan Van den Abeele) and Venja.

     “We are convinced that listening to this album will bring you in a floating state of mind. This music was originally composed to accompany floating sessions: floating in a bath filled with salt water. This relaxation technique is a unique experience confronting you with your inner self. Completely isolated from the outside world it can bring you to total relaxation. After our first floating experience, we noticed it was not easy to reach this state of mind. An obvious answer was to create music to accompany your first attempts in discovering the secrets of ‘floating’.

    In time and with water, everything changes.  WATER ...is sometimes sharp and sometimes strong, sometimes bitter and sometimes sweet, sometimes thick or thin, sometimes health-giving. If suffers change into as many natures as are the different places through which it passes. And as the mirror changes with the colour of its object, so it alters with the nature of the place, becoming: sulfurous, salty, incarnadined, mournful, raging, angry, red, yellow, green, black, blue, greasy, fat or slim. Water sometimes is warm or cold, carries away or sets down, hollows out or builds up, tears down or establishes, fills or empties, raises itself or burrows down, speeds or is still, is the cause at times of life or death.”  —  Symbian & Venja.

    Relax, enjoy, imagine yourself floating, your body carried by Red Sea water. Listen, let your mind drift away, let the music be your guide, and discover: the spirit of water.

	TAMAS  LABORATORIUM  
	Visions Of Space And Time
	1995
	71:56
	ambient со множеством красивых звуков (не пугайтесь слова ‘tamas’)

label: Innovative Communication

Harmonic music that creates colourful graphic structures, ornaments, spaces and motions in your brain! Fractal music, the new world of math sounds like this and it is amazing. Only recently the link between mathematics, numbers, figures and music has been made clear. Fantastic electronic music for the future. Fractal music exploring the boundaries of the chaos theory and the inherent beauty of that concept is transformed into music. Cutting edge mix of technology and emotion through music. Inaudible signals can drive the new generation of mind machines.

       “Visions of Space & Time” represents the musical basis which are fractale formulas, and which some people already saw as graceful pictures. The special features of work of Tamas Laboratory are formed by the combination of abstract, fractal sound pictures and the beauty and power of natural sounds. The always returning but changing fractal melodies are woven with the sounds of water and wind and take the listener to the bottom of himself. Each of the seven compositions is as well a mental program with Hemi-Sinc ™ and AudioStrobe ® signals!  Tamas and Innovative Communications have revolutioned the optic - acoustic horizon with their CD-MMs, because every user has access to a complex, harmonical music composition with the nuances of countless sound-colours, melodies and rythms. Through the programed synchronization of music and optical signals, new and unknown Sound-Light Fields of unbelievable intensity are build - synesthetical AudioStrobe symphonies for your ears and eyes. Look for a quiet and peaceful place. Sit down in a comfortable chair or lay down. For Superlearning it is better to lie. Close your eyes. The light signals will go through your closed eyes. The preparation of such a session is a much important as the conclusion of the experience. Take your time!

	TANGERINE DREAM
	Zeit
	1972
	73:29
	см. тж. Edgar FROESE; Dieter MOEBIUS

подобная музыка – см. INTERFACE “Slow Colours”; ANAHATA.

1. Birth Of Liquid Prejades   19’50’’

2. Nebulous Dawn  17’52’’

3. Origin Of Supernatural Probabilities  19’32’’

4. Zeit   16’58’’

Этот CD – возможно один из первых действительно глубоких dark ambient дисков.

	TANGERINE DREAM
	Atem
	1973
	40:28
	

	TANGERINE DREAM
	Phaedra
	1974
	37:35
	

	TANGERINE DREAM
	Rubycon
	1975
	34:55
	

	TANGERINE DREAM
	Ricochet
	1975
	38:16
	

	TANGERINE DREAM
	Stratosfear
	1976
	35:23
	

	TANGERINE DREAM
	Hyperborea
	1983
	42:04
	

	TANGERINE DREAM
	Poland
	1984
	77:04
	

	TANGERINE DREAM
	Pergamon
	1992
	46:09
	

	TANGERINE DREAM
	Tyger
	1992
	51:28
	

	(TANGERINE DREAM)
	TANGERINE  AMBIENCE:

“A Tribute To Tangerine Dream”
	1996
	74:31
	label: Hypnotic
На этом CD разные электронные проекты исполняют вещи Tangerine Dream.

  In the world of electronic music, Tangerine Dream remains one of the most influential names there is; excise Kraftwerk from the equation (for their impact was always more dance than trance), and Tangerine Dream might well be the most important. Few bands, after all, traveled so far out on a limb as they did, and not one proceeded to visualize music remade in their own image... like they did. Today, Tangerine Dream rank alongside Elvis Presley, The Beatles and The Sex Pistols in terms of taking an idea and turning it into a reality. Edgar Froese, Tangerine Dream’s only constant member, was originally a lead guitarist, chopping out chords with a soul/R&B band called The Ones, right up until a friend introduced Froese to Salvador Dali in 1966. According to band legend, Froese saw what Dali was creating in one medium and determined to have the same effect in another. When The Ones split in September, 1967, Froese took a crash course in rock psychedelics, and formed a new band. Its name was inspired (not, as some sources reckon, stolen from the Beatles’ «Lucy in the sky with Diamonds») – Lennon came up with Tangerine Trees; it was Froese who turned the woodland to Dream, and Froese who gradually broke the guitar’s dominance of this new group, and replaced with electronics. [...]  Although musical fashions, and with them, electronic dreams, have changed immeasurably since Edgar Froese first threw down his guitar, Tangerine Dream have remained on top of the technology, and often far, far ahead of the chasing pack. That bring us to today, a staggering 26 years after Electronic Meditation, showing that the band still remains on top and is worthy of this tribute. The artists gathered here are following that same tradition.     -- Dave Thompson.

	T.A.S.S.
	Manifesto
	1994
	44:04
	industrial
label: GUN / Drakkar

T.A.S.S. is COLLIER, Dr. RABE and The VOODOO + add. voc. by Jello BIAFRA (см.), J. ROTTEN, J. COONS, + a.o.

1. Hymn

2. Snakedance

3. If You Don’t Like My Dog

4. 7 Deadly Sins

5. Never Say Never

6. Shame

7. All Gods Children

8. Hit The Whip

9. Metaliturgy

10. California Uber Alles

11. Dolls

12. Ever Get The Feeling?

13. Hymn / Chaos reprise

IF YOU DON' T LIKE MY DOG THEN YOU' RE A PIG IF YOU DON' T LIKE PIGS THEN YOU MUST BE A MUSLIM IF YOU DON'T LIKE MUSLIMS THEN YOU MUST BE A JEW IF YOU DON'T LIKE JEWS THEN YOU MUST BE A NAZI IF YOU DON'T LIKE NAZIS THEN YOU MUST BE A COMMUNIST IF YOU DON'T LIKE COMMUNISTS THEN YOU MUST BE A CONSERVATIVE IF YOU DON' T LIKE CONSERVATIVES THEN YOU MUST BE A LIBERAL IF YOU DON' T LIKE LIBERALS THEN YOU MIGHT BE A CARD CARRYING MEMBER OF THE KU KLUX KLAN IF YOU LIKE THE KU KLUX KLAN THEN YOU MUST BE WHITE IF YOU DON'T LIKE WHITES THEN YOU MUST BE BLACK IF YOU DON'T LIKE BLACKS THEN YOU MUST BE KOREAN IF YOU DON'T LIKE KOREANS THEN YOU MUST BE JAPANESE IF YOU DON'T LIKE THE JAPS THEN YOU MUST BE CHINESE IF YOU DON' T LIKE CHINA THEN YOU MUST BE AMERICAN IF YOU DON'T LIKE AMERICANS THEN YOU MUST BE EUROPEAN IF YOU DON'T LIKE EUROPE THEN YOU MUST BE ENGLISH IF YOU DON'T LIKE THE ENGLISH THEN YOU MUST BE IRISH AND IF YOU’RE IRISH THEN YOU’RE A DRUNK OR A PRIEST OR A COP IF YOU DON' T LIKE COPS THEN YOU MUST BE BAD IF YOU HATE WHAT’S BAD THEN YOU MUST BE GOOD AND IF YOU’RE GOOD THEN YOU AND MY DOG MUST BE PRETTY FUCKING DISSAPOINTED IN THE REST OF US

	Richard TEITELBAUM
	Concerto Grosso                       (for Human Concertino and Robotic Ripieno)
	1988
	54:52
	label: HAT HUT Records

The ‘Concerto Grosso’ was awarded a prize for Computer Music by the Prix Ars Electronica 87.

Concertino: Anthony Braxton [winds]; George Lewis [trombone]; Richard Teitelbaum [p, k].

Ripieno: two Digitally-Controlled Acoustic Grand Pianos; Kurzweil 250; TX 816; two DX-7s.

Invenzione      17’ 49”

Fantasia          17’ 58”

Capriccio         19’ 00”

  “The form of the ‘Concerto Grosso’ is that of a group of three acoustic instrumentalists (piano, winds and trombone) who, while performing the function of the concertino (solo) group in the traditional concerto grosso, also ‘direct’ the computerized ripieno (orchestra) which is made up of two mechanically-played pianos, digital FM synthesizers (DX and TX) and digitally sampled strings, percussion, chorus and special sounds (Kurzweil 250). Though a complex MIDI network, the musical gestures of each player are directed through one more specially designed computer programs to control any of the synth-s or mechanical pianos in real-time. The programs are designed to ‘listen’ to the acoustic instrumentalists and respond to aspects of the musical gestures they hear by modifying their outputs accordingly. All the music output by the computer is generated in real-time in response to the music played by the live acoustic soloists, who play both in response to each other and to the ‘artificial’ ripieno that in turn is ‘listening’ and responding to them. To me, such continuous acceptance of real-time musical input as stimulus for interactive, responsive behaviour by the computer simultaneously modifying its output is of critical interest. [...]” —  Richard Teitelbaum.

	Richard TEITELBAUM
	Duet: Anthony Braxton & Richard Teitelbaum, Live at Merkin Hall, NYC
	1996
	74:22
	label: Music and Arts of America (USA)

Anthony Braxton [a&s&sopranino sax, soprano&b-flat&contrabass cl, fl]; Richard Teitelbaum [Kurzweil K2000, Macintosh Powerbook 160 running ‘Marx Brothers’ interactive Max patch].

A Note on the Interactive Set-up:

The computer program I was using in this concert is a MAX patch that has evolved over a number of years, starting with the Patch Control Language (PCL), a pre-MlDI system I devel​oped with engineer Mark Bernard in the early '80s for my Digital Piano System. The first MAX version was written in 1989 by Chris Dobrian and later revised by Michael Wu. In this concert, musical input to the system was picked up either from my keyboard or Braxton’s winds (or neither or both), the lat​ter through an ILV Pitchrider, which converts acoustic pitch and velocity information into MIDI signals to be read by the computer in real time. Thus, at certain points in the music, melodic doublings between a sax or clarinet and the electronics were made "automatically" by Braxton playing into a special, dedicated microphone connect​ed to the Pitchrider (for instance at 5:47 of the first set). At other times, he triggered percussion samples (e.g., at 40:35 of the second set), or other sounds (including samples of himself, among others), and the comput​er responded to the live input with more complex interac​tions—delays, transpositions, inversions, different instrumental colors and various random changes—of its own. The choic​es of when and how control passed from the keyboard to the winds, and the degree of pre​dictability of the interactive responses were freely chosen by the musicians during the performance.  —  RT

Richard Teitelbaum
Composer/improviser Richard Teitelbaum is an acknowledged pioneer in electronic music, working with classical forms, jazz improvisers and world music. While on a Fulbright to Italy he studied composition with Luigi Nono. He introduced Europe to the Moog synthesiz​er, and was a founder, with Frederic Rzewski and Alvin Curran, of Musica Elettronica Viva in Rome.He studies shakuhachi flute with master Katsuya Yokoyama, and wrote Blends for shakuhachi, synthe​sizers and percussion. The Digital Piano System, an inter​active, multi-piano performance system, earned Teitelbaum the PrixArs Electronica 1987. His recent GOLEM: An Interactive Opera, employs a real-time, MIDI-controlled videodisc sys​tem by which live music "ani​mates," edits and controls moving images on screen. As a performer he has collaborated with Steve Lacy, Phillip Glass, Nam Jun Paik, Fred Frith and Lee Konitz.

Anthony Braxton

Anthony Braxton is one of the world's most original and cre​ative musicians. A master instrumentalist on saxophones, clarinets and flutes, a brilliant improviser and an outstanding composer of operas, string quartets and orchestral works, he has made over 90 recordings as leader and pub​lished three volumes of musical philosophy plus five books of composition notes. In 1994 he was a recipient of the presti​gious MacArthur Foundation "Genius" Award.

	TEST  DEPT
	Legacy     (Aesthetic Jihad of Prototype 21)
	1990—93
	55:04
	industrial (иногда с арабской этникой)

label: Jungle Records 1994 (London)

 (singles and previously unreleased tracks)

	David TOOP – см. в ‘Alternative’
	
	
	
	

	TRANSGLOBAL  UNDERGROUND
	International Times
	1994
	70:44
	electro-trip-hop

label: Nation Records (Sony Music)

Natacha Atlas (см. тж. в ‘Rock’ sect.)[v, zils]; T.U.U.P. [v]; Neil Sparkes [v, dharabuka]; Larry Whelan [cl, midi shawm]; Satin Singh [tabla, dhol, congas, perc]; Not Mad Jim [perc]; Heitham Al-Sayed [v, rap]; Essam Rashad [violins]; Billy Jenkins [el g]; Amanda De Grey [samples].

Lookee Here

Taal Zaman

Dustbowl

Jatayu

Holy Roman Empire

Monter Au Ciel

Tromba Marina

International Times

Sumeria

Protean

Ana

Topkapi

Pirhana One Chord Boots

Chaldea

Dopi

	TRANSGLOBAL  UNDERGROUND
	Dream Of 100 Nations
	1994
	68:21
	Natasha Atlas [v]; T.U.U.P. [v]; Bad-Sha Lallaman [v]; Zahrema [v]; Neil Sparkes [v, dharabuka]; Avtar S. Lota [dilurba]; Terry Neale [human cuica]; Aki Nawaz [perc]; Larry Whelan [cl]; Sherrif [v].

Temple Head

Shimmer

Slowfinger

I, Voyager

La Voix Du Sang

El Hedudd

This is the Army of Forgotten Souls

Sirius B

Earth Tribe

Zombie’ites

Tutto Grande Discordia

Hymn to Us

	Isao TOMITA
	Mussorgsky:                          Pictures At An Exhibition
	1991
	37:14
	label: RCA Victor

Electronically created by Isao Tomita

Аналогичный прикольный проект обработанной для электроники классики см. Don DORSEY “Beethoven Or Bust”.

Promenade
1’31

The Gnome
3’14

Promenade
1’01

The Old Castle
5’19

Promenade
‘33

Tuileries  
‘54

Bydlo       
3’18

Promenade
‘57

Ballet of the Chicks in their Shells
1’06

The Two Jews
3’05

Limoges / Catacombs
3’52

Cum Mortuis in Lingua Mortua
2’10

Baba Yoga (Hut on Fowls' Legs)
3’44

Great Gate of Kiev 
6’21

	Leonardo  TOSSI      
	Reiki - Dream - Piano
	1996
	56:28
	label: Innovative Communication Rec.

Piano Improvisations For Meditation And Inner Harmony.

     BrainFoodMusic (label developed by Innovative Communication) presents selected CDs with audiophile goodness, the music of which stimulates more than ever mind, conscious of body, feeling of life and holistic-philosophy of our time. “Music becomes more and more part of our personal quality of life” Michael Weisser says, who supervises the productions and prepares the mental ground for the actual label-newcomer.  “This special music helps to find our centre and thus to find out a new world full of relish” — Oliver Steeger.

	TRIBAL  DRIFT
	Priority Shift... A Bridge In Time
	1996
	76:07
	dub’n’rave

label: ON-U Sound (London) e-mail: on-u.obsolete.com http://www.obsolete.com/on-u 

Nigel Butler, Cyrung, + oth.

Превосходная работа, одна из лучших в этом стиле.

	TROUM
	Ryna
	1998
	60:34
	noise-ambient
label: Myotis Records

1. Ennoia

2. Riqis

3. Tochar

4. Thalamus

5. Thumus

6. Ghuto-m

7. Agis

8. Riurja

	ULTRABASS            
	Planet SYS
	1995
	73:07
	trance and ambient house, worldmusic, tribal-tech.

label: Innovative Communication  Rec.

Музыка подобного типа: DEEP  FOREST, SACRED SPIRIT, Anne DUDLEY,  DADAWA, PANGEA, INDIGO, QUINN, DIVINE WORKS, AFRO-CELT SOUND SYSTEM – см. их в разделе “Rock (/Pop)”

    Movement, trance, hypnotic voices, jungle and mystic atmosphere. Here he is, the digital magician of the 21th century.

    The surge of hypnotic energy is unmistakable in this trance production. Many new ideas, innovative use of electronics and synthesizers, these Berlin based artists show once again that some of the most creative people come from this exciting city.

    The most innovative use of electronics has been happening in the tekkno / house scene. Taking the best sound ideas and slowing them down to hypnotic cosmic levels, you have trance music of galactic, timeless electronic magic. Chill - Out!

	UVOII
	Sound Of Heaven
	1994
	61:52
	Blaine L. REININGER - см. тж. с: TUXEDOMOON; MINIMAL COMPACT; SNAKEFINGER; - (в ‘Alternative’)
ambient     

Blaine L. Reininger [synth. & violin]

1. Soundtrack of my Dreams

2. God’s Picture in the Internet

3. Enanariyo

4. The Bodhi Tree

	VANGELIS
	China
	1979
	41:36
	THE TAO OF LOVE:

"That which is one is one 

That which is not one is also one"   

(Chuang tzu)

THE LITTLE FETE:

"I take a bottle of wine and I go to drink it among the flowers. We are always three—counting my shadow and my friend the shimmering moon. Happily the moon knows nothing of drinking, and my shadow is never thirsty. When I sing, the moon listens to me in silence. When I dance, my shadow dances too. After all festivities the guests must depart; This sadness I do not know. When I go home, the moon goes with me and my shadow follows me"   (Li-Po 8th century A.D.)

	VANGELIS
	See You Later
	1980
	39:55
	Vangelis’ career as a composer started aged four. At six and without any formal training, he gave the first public performance of his own compositions. At this early stage he began expanding the existing spectrum of sound and musical language and to develop the unique style for which he is known today.

	VANGELIS
	Mask
	1985
	43:53
	composed, arranged, produced and performed by Vangelis.

Because of a desire to shorten the distance between inspiration and realisation of musical composition and thus ensure maximum spontaneity Vangelis, though the years, has developed a technique that allows him to compose, arrange and record simultaneously without the aid of computer pre-programming.

	VANGELIS
	Invisible Connections
	1985
	39:47
	label: Deutsche Grammophon

composed, arranged, produced and performed by Vangelis.

Vangelis tends to avoid discussion as to the mechanics of how his music is created, simply stating, “I function as a channel through which music emerges from the chaos of noise.”

	VANGELIS
	Blade Runner
	1994
	57:40
	composed, arranged, produced and performed by Vangelis.

  “Most of the music contained in this album originates from recordings I made in London in 1982, whilst working on the score for the film Blade Runner. Finding myself unable to release these recordings at the time, it is with great pleasure that I am able to do so now. Some of the pieces contained will be known to you from the Original Soudtrack of the film, whilst others are appearing here for the first time.” — V.

	VANGELIS
	Voices
	1995
	54:43
	composed, arranged, produced and performed by Vangelis.

	VANGELIS
	El Greco
	1998
	73:02
	

	VANGELIS
	Mythodea
	2001
	62:51
	label: Sony www.sonyclassical.com
www.vangelismythodea.com 

Music Composed, Arranged and Produced by Vangelis

Electronic Keyboards by Vangelis

Kathleen Battle and Jessye Norman – sopranos

London Metropolitan Orchestra

The National Opera of Greece Choir

Science and mythology were the topics which fascinated me since my early childhood. I listened to such stories from my family and the people around me. And that is how I started to remember. With the passage of time I realized how important it is to remember — to remember as deeply as you can. It is certain that inside us — all of human history, and at the same time all the codes of creation and the evolution of the universe – are ingrained. Uranus and Gaea, the battle of the Titans and the battle of the Giants, the snatching of Europe, the Argonauts and the golden fleece, Theseus and Minotaur, Hercules, the Sirens and the Nymphs, the red planet Mars with its children (satellites), Deimos and Phobos, Athena's olive tree, the nine Muses who harmonize all these, and then some more, were and are some examples of the areas where I wander, as is the music I write. And each time I remember... I discover and I reveal something else. So then Mythodea is a small part of this space, a small part of my connection with memory, which can be stronger than learning, whenever we allow it to be so.

--- Vangelis

	Sven  VATH
	The Harlequin – The Robot And The Ballet Dancer
	1994
	73:04
	trance
Intro                                                              5’ 04’’

Harlequin Plays Bells                                  9’ 12’’

Harlequin – The Beauty And The Beast     9’ 57’’

Harlequin’s Meditation                               12’ 44’’

The Birth Of Robby                                     10’ 04’’

Robot                                                            7’ 43’’

Ballet – Romance                                         0’ 50’’

Ballet – Fusion                                              9’ 11’’

Ballet – Dancer                                             8’ 03’’

	VIDNA OBMANA
	Ending Mirage
	1993
	65:14
	VIDNA  OBMANA -- cм. тж. с: Steve ROACH

dark ethereal ethno ambient; такого же типа см.: J. REYES; S. ROACH; STILLPOINT; L. NERELL; L. HORTOBAGYI;

label: ND (Austin, Texas, USA) 

Rec. 1992. All tracks composed, arranged and played by VIDNA  OBMANA. 

PASSAGE IN BEAUTY, SHADOWING IN SORROW and ENDING MIRAGE form' a trilogy of atmospheric music, also referred to as Ambient Music, focused on one method and its possibilities of composing.

Vidna  Obmana: electronics, loops, voice and digital/acoustic treatments.
Each work (CD) gave me the opportunity to explore a specific and detailed aspect of my composing, and to maintain a clear communication between the 3 parts. These explorations needed more time and space to develop in a restrained and controlled way. Each part reflects a certain mood. ENDING MIRAGE concludes this concept.
The music is constructed in such a way that appropriate listening is obtained at medium/low volumes and/or in combination with headphones.
--- Vidna Obmana 1992

1. Siren 
2. Mellow at heart 

3. Luxurious fragment (in two parts)
4. Ending mirage 
5. Monumental dreaming 
6. Mellow at heart (vocal reprise)

	VIDNA OBMANA
	the River of Appearance
	1996
	59:00
	label: Project (CA, USA)

Этот диск подобен лучшим амбиентным дискам B. Eno.

Rec. and digital editing in Belgium.

vidnaObmana: electronics, loops, five rainsticks in different tunings, shells, claypot, click sticks, maracas, waterbottles, Bolivian flutes, bamboo flute, ocarina, harmonica.

Gratitude to my fellow colleagues and frieds: Steve ROACH, Jeff Pearce,..

1. Angelic appearance

2. Ephemeral vision

3. a Scenic fall

4. Night-Blooming

5. the Solitary circle

6. Weaving cluster

7. Streamers of stillness

8. the Omnious dwelling

“As I really do intend to keep moving back and forth, the River of Appearance is definitely a return to exploring methods of harmonizing and shaping the minimal structure. For this occasion, the acoustic elements were carefully selected and are strongly related to one another in timbre. The instruments were played in real time against the basic sequences and movements, for each composition slightly transformed by using different rates, processes and recording techniques. In order to shape the movement playfully,  yet overall to maintain the minimal and serene character, each theme was limited to cycles of a few notes. As with some of my previous albums, this work is most suitable for listening with headfones, in order to gain the most effect from the slowly changing configurations.

The River of Appearance translates my affection for the calm, serene and almost untouched; and it is definitely one of my most personal albums in years.”   ---- vidnaObmana, 1996

	Rick  WAKEMAN
	Time Machine
	1988
	51:29
	

	WALDECK
	The Night Garden
	2001
	52:27
	trip-hop

label: BMG   www.bmg.de 

Шведский проект; мрачный; ритмичный; минималистичный; с умеренным количеством вокала, который создаёт меланхолично-мрачноватый фон и находится как бы внутри инструментального сопровождения, пребывающего в основном в области низких частот.

 ****         --   «Play»

Серьёзный шведский клавишник и программист К. Вальдек продолжает создавать обширные гип​нотические звуковые ландшафты на стыке не​спешного техно, эмбиента и старомодного арт-рока 70-х. Однако же — таким образом, что ре​зультат больше всего напоминает переигрыва​ние раннего творчества первопроходцев серь​ёзной электронной сцены Tangerine Dream в за​медленных транс-аранжировках. Конечно, на​звать Вальдека новатором трудно. До него по этому пути, только с большим темпом, двигались к собственному немалому успеху британцы Future Sound Of London. Тем не менее, если вы не имеете представления о том, что такое серь​ёзная электронная музыка северных народов, то The Night Garden — отличное введение в скан​динавскую разновидность стиля. Особенно по​казательны в этом смысле мистические пьесы Floater и It Comes From You, а также здоро​во разбавленная фольклорными элементами I Talk To The Wind. Скромные же вокальные пар​тии, исполненные Джоем Малькольмом и Брай​аном Амосом, придают этому альбому ещё больше странного холодного своеобразия. Оп​ределённо, лучшего саундтрека к сумеркам в скандинавском лесу не сыскать. И куда более дос​товерного, нежели рычания-стучания в испол​нении «металл истов-бруталистов» северных стран.

---- «Play»

	Richard WANFRIED – см. Klaus SCHULZE
	
	
	
	

	WIPE  OUT
	Country & Western
	
	41:40
	industrial; забойный, многоплановый и весёлый.

Didi Bruckmayer [v]; Fadi Dorninger [k]; Dee Dee Neidhart [g].

	Bernie WORRELL
	The Other Side
	1993
	50:32
	label: CMP

B. W. [hammond, clavinet and oth. k] (B.W. см. тж. с: Laswell -- “Praxis”,  “The Last Poets”;  Jah Wobble -- “Heaven & Earth”);  feat.: Bill Laswell, Marty Ehrlich, and oth.

	Bernie WORRELL
	Blacktronic Science
	1993
	55:57
	label: Gramavision (Rhino)

Produced and Arranged by Bill Laswell (см.) and Bernie Worrell. Engineered by Robert Musso.

Bernie Worrell [synth, clavinet, Hammond B-3, harpsicord, Mini Moog, melodica, el p]; Bill Laswell [samples, loops, beats]; Tony Williams [d]; George Clinton [v]; Bootsy Collins [g, v]; Maceo Parker [a s]; Fred Wesley [trb]; Aiyb Dieng [chatan; cowbells]; Sly Dunbar [drum loop].

Material Strings – arranged by Bernie Worrell. Conducted by Karl Berger.

Blacktronic Science

"Sonic designs and freakish essays, reports and manifestoes from the nether regions of the modern Afrikan American music/science/speculative fiction universe. Post-political altered states, cyberpunkish, cybergnostic, by turns filthy, sensuous, visionary and altogether beyond compromise. A grand movement of scientific, technical and freestyle musical knowledge. The perception of an intimate state of matter, a series of procedures signaling the decay of visible markers, the loss of sensible referents and the disintegration of various standards.

...too much contents for the price..." --- Bill Laswell
1.
Revelation In Black Light (2:24)

2.
Flex (6:03)

3.
Time Was (Events in the Elsewhere) (7:20)

4.
Blood Secrets (6:47)

5.
Dissinfordollars (6:30)

6.
The Vision (8:03)

7.
Won't Go Away (5:56)

8.
X-Factor (11:51)

9.
Disappearance (Life after Life) (0:51)

	Iannis  XENAKIS
	Electronic Music
	1997
	67:04
	label: Electronic Music Foundation (New York)

performed by Iannis Xenakis

1. Diamorphoses (1957)

2. Concret PH (1958)

3. Orient-Occident (1960)

4. Bohor (1962)

5. Hibiki-Hana-Ma (1970)

6. S.709 (1992)

	Kosei  YAMAMOTO
	Tears Of The Forest
	1997
	46:31
	New Age music for meditation. Великолепный вариант: без пафоса и прочих не нужных эмоций, чистая стихия ненавязчивой красоты.

label: Innovative Communication

K.Y. [soprano sax, k].

Live recording in Fukutsuka Shoyama Nichinanchou Tottori Prefecture, this tiny village is located deep with the Shoyama mountain. Kosei plays a soprano sax with a natural environment around him. His friends Hiroki and Takashi used a digital MTR and mixer to record this sound, which tunes in to the earth's gravity. Their tent was used as main mixing room with Kosei in open air. The third track features a live Temple Bell, rung by the local monk.

An atmosphere of early morning in the Shoyama mountains of Japan. The sun rises above a mountain crest. A monk rings the bell, signalling the time for prayer. It is in such surroundings that Kosei Yamamoto takes his saxophone and warms up on filigree improvisations, to a background of natural sounds.

Kosei Yamamoto feels an inner contentment. «J would like to share with my listeners the intense feeling I have for this wonderful, precious planet Earth», he says. His album , ‘Tears of the Forest’ bears witness to the Japanese musician's great love of nature. Instead of seeking the ,,total silence" of sound-proofed studios, he allows his listeners to share acoustically the breath-taking natural scenery.

Kosei Yamamoto, born in 1948 : «Have you ever had the feeling that the music and the listener sometimes come together and become one, and you lose your sense of time and space? This is when the listener has entered the spiritual realm».

These words are spoken by one of the most renowned Japanese instrumental musicians, whose name is mentioned in Europe in the same breath as Kitaro's, the past master. The allrounder distinguished himself as a composer of film music and as a jazz musician. He developed his own original style, and allowed his musical experiences to advance him further.

	Yosuke  YAMASHITA
	Asian Games
	1993
	35:28
	label: Verve / JamRice Music 

YOSUKE YAMASHITA, BILL LASWELL & RYUICHI SAKAMOTO

Y.Y. [p, k]; Bill Laswell [producer, b, prepared b, sitar]; Nicky Skopelitis [Fairlight]; Aiyb Dieng [congas, gongs, tambourine, spring, cymbals]; Ryuichi Sakamoto [k]; Robert Musso [recording and mixing engineer].

Ryuichi Sakamoto served as the medium to bring together Yosuke Yamashita and Bill Laswell to create a modern and intellectual album entitled "Asian Games" -- a first of its kind in electric and beat music performance.

Yosuke Yamashita is a jazz pianist known for his unprecedented percussive piano touch, within this flexible performance combining rhythm and tempo with a unique sense of drive. It is this duality which commands Yamashita's encounters with music -- of any genre -- and which creates a sense of energy with smooth and stimulating effects. This is clearly illustrated in his sessions with Japanese music, the Japanese drum or ethnic music, wherein Yamashita shines brilliantly. Although it is often difficult to harmonize such different styles of music to create a good sound, Yamashita excels at such difficulties and has had outstanding sessions with musicians of every class. He is a jazz experience that goes beyond every conventional framework of music.

This recording was  Yamashita's first experience in performing computer music using digital sampling systems and was a major challenge for Yamashita who has been particular about acoustic piano performances. Another interesting part of this project was that Bill Laswell asked to participate on the album as producer. Bill had been a long-time fan of Yamashita's music and also leads the punk jazz-hand, "Last Exit", known for its loud sound and craziness. The exchange with numerous new wave, jazz and ethnic musicians has allowed various elements to be reflected effectively in the "materials" which serve as the base of Bill's quest to create an experimental but metropolitan style of sound. Bill has also produced albums for various musicians such as Herbie Hancock for "Future Shock" which won a Grammy, Mick Jagger, John Lydon and other pop and rock artists. From avant-garde to pop, Bill Laswell creates a synthesis of modernism and culture, and he is thus the ideal producer for this project.

The fact that Ryuichi Sakamoto supported this project was another reason that Yamashita was able to pursue such a new and different direction. [...] Yamashita – with his ‘allergy’ to electric instruments – would feel at ease.

Ambient Asian sound coupled with Japanese jazz; a mixture of sound collages; urban sound created through Yamashita's encounter with superb artists such as Bill Laswell and Ryuichi Sakamoto bridging New York and Tokyo: these are the elements which shape Yamashita's contemporary world of music.
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	The  YOUNG  GODS
	The Young Gods
	1987
	48:22
	industrial

	The  YOUNG  GODS
	Gasoline Man
	1992
	16:57
	

	The  YOUNG  GODS
	Only Heaven
	1995
	61:25
	industrial,  настолько интересный и прикольный, что напрашивается определение “декоративный”.

	The  YOUNG  GODS
	Play Kurt WEILL
	1995
	32:45
	label: Play It Again Sam Rec. / Interscope (New York)

The Young Gods are: Franz Muze, Use Drums, Al Comet.

Recorded in Zurich (Swiss).

These recordings are studio versions of songs performed by the Young Gods at the Kurt Weill tribute concert staged in Switzerland in September 1989, at the request of the Festival du Bois de la Batie (Geneva) and Fri-Son (Fribourg).

The seven interpretations featured represent but a fraction of Kurt Weill's diverse oeuvre. Weill was born in 1900 in Dessau, Germany and after a classical education became, alongside Paul Hindemith and Ernst Kreneck, one of the leading composers of the post-Wagnerian avant garde. Best known are his works in popular music and the theatre, both in Berlin (ie "The Threepenny Opera") and across the Atlantic on Broadway.

The Threepenny Opera remains the most celebrated collaboration between Weilt and lyricist Berthold Brecht. It proved an immediate success when first performed in 1928, at one point playing simultaneously in more than a hundred theatres across Europe. Despite boasting a social sensibility which reflected many pre-war German troubles it was also essentially entertaining -- an opera for beggars, in which the hero is a criminal and the leading lady a prostitute. It was also Weill's first step towards a form of theatre liberated from traditional dramatic conventions. And despite its' simplicity the music remained innova​tive, seducing and disturbing at the same time.

In 1933 Weill left Germany after his newest works (The Silver Lake, and The Rise and Fall of the City of Mahogany, another Brecht/Weill collaboration) outraged the Nazis. Hitler considered Weill, along with Albert Einstein and Thomas Mann, a dangerous enemy of the German people.

After two years in France Weill chose exile in the United States and became a prolific popular composer. Thus the stages of Broadway were graced with a whole series of "musicals", some political (Johnny Johnson), others pure comedy (Knickerbocker Holiday). Critics meanwhile accused him of selling out and spoke of the "two Weills", one composing serious music and the other composing light music. Nonetheless Kurt Weill strove tirelessly to break down musical barriers and elevate contemporary music onto a higher plane.

Kurt Weill once told and interviewer: "There is only good music and bad music."

1. Prologue :  Taken from the "Threepenny Opera" (1928), after John Gay's "Beggar's Opera". Lyrics by Berthold Brecht. Through this lament the singer expounds the central theme of the entire work: "You will now hear an opera for beggars" "Sie werden jetzt eine Oper fur Bettler horen..."

2. Salomon Song :   Again taken from "The Threepenny Opera". Here the pros​titute Jenny sings of the vanity of ambition and mankind's lust for glory. Salomon was doomed through his wisdom, Cleopatra by her beauty and Caesar by his audacity. Jenny and Mack are doomed in their passion.

3. Mackie Messer :   Another song from "The Threepenny Opera" and a lament in which the audience are invited to identify with the hero and his exploits. The shark shows his teeth, but Mack hides his knife.

4. Speak low :    Taken from "One Touch Of Venus" (1943), a musical comedy from Weill's Broadway period with lyrics by Ogden Nash. "Tomorrow is near, tomorrow is here, always too soon."

5. Alabama Song :   Taken from the opera "The Rise & Fall of the City of Mahogany" (1927-29) with lyrics by Berthold Brecht. Cer​tainly one of Weill's best known songs and sung by the prostitutes of Mahoganny (a town funded by a handful of outlaws which offers every pleasure money can buy) to attract custom. Covered by the Doors, among others.

6. Seerauber Jenny :  Taken from "The Threepenny Opera" and otherwise known as "Pirate Jenny" or "Dreams of a Kitchen Maid." Here Jenny, frustrated by her position as a dishwasher in a Turnbridge brothel, dreams of a warship -- complete with 8 sails and 50 guns -- that will sail into the port and kill everyone in sight. "And when your head will fall... I'll say "Hopla!"" Lotte Lenya's version is perhaps the most celebrated.

7. Ouverture
8. September Song : Taken from the musical comedy "Knickerbocker Holiday" (1938), with lyrics by Maxwell Anderson from his book. "And all these precious days..." Also covered by Lou Reed and Bing Crosby, amongst countless others.

	ZOTH IN YOUR MIND
	Electronic And Industrial Compilation
	1993
	59:39
	

	Joe  ZAWINUL
	Black Water
	1989
	40:03
	The ZAWINUL SYNDICATE

	Joe  ZAWINUL
	Lost Tribes
	1992
	51:07
	The ZAWINUL SYNDICATE

Joe Zawinul likes to describe the music on this album as “tone paintings”. It is a description which in my mind speaks poetically to the immediacy and emotional impact of music in general, and Zawinul’s music in particular, on our perceptions and interpretations of the world around us. The idea that music is also a visual medium is embedded in the very language we employ to talk about it. We use the same word, “tone”, to describe values in both soun and color. We speak of colors and the chromatic scale in music. And it is music’s power to conjure strong visual images, no less than that of poetry and painting, that enables it to communicate to us as forcefully as it does. Joe Zawinul mixes his musical pigments from a rich palette of electronic and acoustic soud sources, painting vivid portraits of the human family in earth tones and laser-light blues. Zawinul lives in the global village; touring the world, speaking the esperanto of jazz, and observing the human condition. Lost Tribes offers his further insights on that condition. Today, more than at any time in the past, the world’s lost tribes can share in a universal language, a world music, formed of the songs and sounds of their disparate cultural origins. The dijeridu, gong and drum that open “Lost Tribes” suggest the music’s origins in some of the world’s oldest cultures. The blend of ancient and modern musical technologies extend the meaning of the music in time before it returns to its source, the drum... — Dr. George Butler.
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	56:22
	industrial / trance    с вокалом, который напоминает ужесточённый и агрессивный вариант new romantics
composed & performed by: S. Kurz & T. Marx

1. End Of

2. Clone Breeder

3. Clean Slate

4. L.S.E.

5. Hostages

6. Duracell

7. Overdose Therapy

8. Firefly

9. Transform Me

10. Planet Alert


