	SACRED  SPIRIT
	Indians
	1994
	54:37
	folk-pop   типа: DEEP FOREST (см.),  Anne DUDLEY (см.),  DADAWA (см.),  PANGEA (см.), INDIGO (см.), ULTRABASS (см.), 

“Вы любите тайны потусторонней жизни? Тогда это для вас. Вы окунётесь в мир призрачного и ирреального, таинственного и непознанного. Ритуальные песнопения американских индейцев, поданные в лёгкой нью-эйджевой обработке. Эта пластинка, записанная в 1994 году, до сих пор на российской территории остаётся незаслуженно “в тени”. Думаю, что на волне моды на этническую музыку и этот диск попадёт в вашу коллекцию. Тем более что, на мой взгляд, эта музыка будет интересной даже тогда, когда мода на неё пройдёт. Из одиннадцати композиций, представленных на этом диске, девять —  настоящие народные песни коренных американских индейцев. И две написаны и аранжированы Питером Кадером по мотивам их творчества.    Сведён же, аранжирован и спродьюсирован этот диск коллективом “The Fearsome Brave”. Послушайте “Sacred Spirit” и, быть может, вы будете тем человеком, кто услышит в этой музыке нечто большее, чем голос, распевающий древние строки.” 
—  Hi-Fi & Music

	SACRED  SPIRIT
	Culture Clash
	1997
	59:56
	

	SADE
	The Best Of Sade
	1994
	74:10
	

	SAINT - PREUX
	To Be Or Not
	1980
	35:59
	

	SAINT - PREUX
	Le Piano D’Abigail
	1983
	37:04
	

	Michel SANCHEZ
	Windows
	1994
	58:37
	Michel SANCHEZ – ex-Deep Forest

	Carlos  SANTANA
	Abraxas
	1970
	36:44
	C.S. [g, v]; Gregg Rolie [k, v]; Dave Brown [b]; Mike Shrieve [d] (см.); Jose Areas [timbales, conga]; Mike Carabello [conga];   with: Peter Green (см.) [g], Gabor Szabo (см.) [g].

	Carlos  SANTANA
	Caravanserai
	1972
	51:21
	C. S. [g, perc]; Neal Schon [g]; Tom Rutley [ac b]; Wendy Haas [p]; Hadley Caliman [sax]; Gregg Rolie [organ, p]; Douglas Rauch [b, g]; Mike Shrieve [d]; James Mingo Lewis [congas, bongos]; Jose Chepito Areas [congas, timbales].

  “The body melts into the universe.

The universe melts into the soundless voice.

The sound melts into the all — shining light.

And the light enters the bosom of infinite joy.”  

— Paramahansa Yogananda.

	Carlos  SANTANA
	Love Devotion Surrender
	1973
	38:54
	Carlos Santana [g], Mahavishnu John McLaughlin [g, p], Khalid Yasin (Larry Young) [organ], Armando Peraza [congas], Billy Cobham [d], Don Alias [d], Jan Hammer [d], Doug Rauch [b], Mike Shrieve [d]. Исполняются композиции J.Coltrane и собственные.

	Carlos  SANTANA
	Supernatural
	1999
	75:00
	featuring Eric Clapton a.o.

	SARAGOSSA  BAND
	Saragossa / Agadou
	1980
	58:22
	disco
label: Ariola, 1993

Harry Carrere [v]; George Klante [b]; Alfredo Rudec [g, v]; Henry O'Whisky [d]; Tommy Brandner [perc].

	SARGENTO  GARCIA (SERGENT GARCIA)
	Viva El Sargento!
	1997
	47:06
	Bruno “sargento” GARCIA – см. тж. с: MAU MAU; PERET (в ‘Latina’)

acid-latina/ska/reggae
аналогичные проекты – см.: LOS AMIGOS INVISIBLES; B-TRIBE; DE – PHAZZ; 

	SARGENTO  GARCIA
	Un Poquito Quema’o
	1999
	51:17
	label: Higher Octave World / Labels – Virgin France S.A.

www.higheroctave.com   www.labels.tm.fr 

From ‘Tropical Paris’, a bursting fusion of Afro-Cuban groove, Salsa, Son, Reggae, Ska, and Hip-Hop.

The story began in the middle of the 90's when Bruno Garcia decided to mix raggamuffin and Salsa. “My Latin roots caught up with the urban background of my life,” he said. From 97 on, gigs after gigs, Sergent Garcia and his band, Los Locos del Barrio, became known as a stage phenomenon, getting everybody jumping in the air. The recording of the album "Un Poquito Quema'o" came as a deserved consecration.
Los Locos del Barrio: El Sargento Garcia [v, g], El Vince [b, bajo], Hermano Soafo [congas, timbales, djembe, bongos, batas, perc], Don Toto Ostro [congas, timbales, tama, pandero, perc], Julian “El Galo” [drum set, octapad], Pedrito [k], El Senor Livan “El Flaco” [navajero mui peligroso], El primo David [k, fl, teclados, karkabous], + Los Mariachis: Simon Andrieu [trb], Gilles Garin [tp], Michel Feugeres [tuba], + Invitados a la fiesta: La Capitana [v], Fabrice Colombani [tambores batas], Mr. Cho [scratch]. + Sub-Comandante Marcos [v].

	SARGENTO  GARCIA
	Sin Fronteras
	2001
	68:28
	

	SARGENTO  GARCIA
	La Semilla Escondida
	2003
	63:20
	

	Joe SATRIANI
	Surfing With The Alien
	1987
	37:44
	

	Joe SATRIANI
	Not Of This Earth
	1988
	38:48
	

	Joe SATRIANI
	Flying In A Blue Dream
	1989
	64:55
	

	Joe SATRIANI
	Master Of The Art
	1993
	56:21
	label: Kiss The Stone (Italy)

Live In USA 1993

	Joe SATRIANI
	Joe Satriani
	1995
	60:25
	

	SAVOY  BROWN
	Boogie Brothers
	1974
	38:30
	blues-rock
label: Decca (London)

Although the membership of Savoy Brown had always been a somewhat unstable institution -- guitarist Kim Simmonds excepted -- when the latter announced in 1973 that he was finally laying the group to rest there were many glum faces among blues enthusiasts around the world.

Few believed that workaholic Kim would cease to function as a musician, but just before Christmas that term and when the Savoyians last album, LION'S SHARE (U.K.: Decca TXS 112, Rel.: 7th September 1973; U.S.: Parrot XPAS 71059), had barely departed the American Top 200, there were numerous shocked -- and delighted -- aficionados who heard that a new S.B. was about to be born.

As expected, Simmonds was its leading light, but now the band would boast no less than three top-drawer axemen and frontliners with the recruitment of one-time Chicken Shack leader Stan Webb and Scot Miller Anderson.

For most of their lifetime Savoy Brown had concentrated, very successfully, on the Stateside market, but as they built their act this time around Britain benefitted by receiving their early concert dates; indeed two of their five London gigs set box-office records with hundreds of fans having to be turned away as the 'House Full' notices were erected. Kim was exhuberant in his press conferences: "We re-formed to create a stronger image and more forceful music. With this unit, I've already been told that I'm playing better than I've done for years. This is because members of the group are working for each other. The current band has possibilities that are boundless, a defined image. At last I believe Savoy Brown will achieve all the things I have always wanted it to."

This latest incarnation was a quintet completed by bassist Jimmy Leverton and trap-rattier Eric Dillon. but how did it come about? [...]

	SCAT  OPERA
	Four Gone Confussion
	1992
	49:56
	Весёлый гитарный супер-быстрый и супер-энергичный speed-funk
Mark Diment [d, perc]; John O'Reilly [b, k]; Steve Yates [g]; Ernie Brennan [lead voc, k]; + Neil Pearson [sax on #3, 9].

	Irmin  SCHMIDT
	Music At Dusk
	1987
	37:22
	Irmin  SCHMIDT -- cм. тж. c: CAN

label: Mute (London), 1992

Irmin Schmidt [v, k]; Michael Karoli [g]; Jaki Liebezeit [d]; Franck Ema-Out [b]; + Juan Jose Mosalini [bandoneon]; Max Lasser [slideguitar]; Steve Baker [harmonica]; Gerd Dudek [sax]; Manfred Schoof [fl h]; Egon Stegemoller [vln].

	Irmin  SCHMIDT
	Impossible Holidays
	1991
	41:40
	label: Mute (London), 1992

Irmin Schmidt [v, p, synth]; Michael Karoli [g]; Geoff Warren [a s, fl]; Juan Jose Mosalini [bandoneon]; Franck Ema-Out [b]; Jaki Liebezeit [d]; Steve Shenan [perc]; Peter Weihe [g].

	Irmin  SCHMIDT
	Fantasy Opera: Gormenghast
	2000
	61:35
	label: Spoon www.spoonrecords.com
Music and scenario (and production): Irmin Schmidt

musicians featuring: Jaki Liebezeit [perc]; Michael Karoli [g]; Matthias Lorenz [cello]; Jessica Wynne [v]; a.o.

A phantasmagorical soundworld of electronics, symphony orchestra and pounding beats which envelopes singers who effortlessly stretch from Pop to Classical virtuosity.

"The sheer range of 'sensurround' sound is bewildering, loud, sensuous, always intriguing, especially the rustles of exotic percussion emerging from around the auditorium. If Richard Strauss had written rock music, this is what it would have sounded like – gloriously, unashamedly lush." – THE TIMES

	SCREAMING  LORD  SUTCH
	Hands Of Jack The Ripper
	1971
	39:27
	label: Line Records.

Live in London.

Lord Sutch and Heavy Friends: Keith Moon, Ritchie Blackmore, Noel Redding, Matthew Fisher, Victor Brox, Brian Keith, Annette Brox.

Среди рокеров он один из мощнейших среди безумных – не даром он взял себе ник Screaming у Jay Hawkins’а (мог бы прицепить себе ещё и Beefheart). По составам можно понять, насколько он был ценим и любим музыкантами-рокерами.

	SCREAMING  LORD  SUTCH
	Rock And Horror
	1981-82
	30:32
	label: Ace Records

featuring: Sid Philips, Lou Martin, Freddie “Fingers” Lee, and oth.

	SCREAMING  LORD  SUTCH
	Murder In The Graveyard
	1990
	50:34
	label: Fury Records.

Screaming Lord Sutch and The Undertakers

	SECOND  SIGHT
	Second Sight
	1996
	79:59
	label: Shanachie Rec.

Henry Kaiser (см) [g]; Bobby Strickland [sax]; Bob Bralove [k]; Marc Van Wageningen [b]; Paul Van Wageningen [d]. + Jerry Garcia, Bob Weir and Vince Welnick.

Featuring GRATEFUL DEAD.

An excursion into the Outer Limits of Space Jazz. 21st Century Psychedelic Music that isn’t afraid to get funky.

	SELENA MOOR
	Medio Eva
	
	
	LP

Итальянский new wave, типа Matia Bazzar, но, пожалуй, покруче будет.

	SEÑOR COCONUT
	El Baile Aleman
	1999
	47:19
	label: Del Haze Entertainment / Emperor Norton Records (Los Angeles, CA)  www.emperornorton.com  info@emperornorton.com 

file under: simulation

"The best interpretations of Kraftwerk classics I have ever heard!"

-- Jeffrey Brown

" 'El Baile Aleman' turns Ralf & Florian upside down, yet unveils through perfect craftsmanship the true nature of Kraftwerk's compositions."

-- Norman Wisdom (Mexican Mother)

"Imagine Perez Prado, Tito Puente, Mongo Santamaria and Benny More all together playing songs of germany's most important pop pioneers – a latin masterpiece of sampling!"

-- Hanns Rittzs (Der Programmierer)

"The next logical step and the future of electronic music!"

-- Ray Steinman (El Mundo Electronico)

-- The tingle of torrid trumpets... the simmering of sensuous saxes... the clicks of the claves and the magic of the maracas... and underneath it all the buoyant beatings of drums and tom-toms!

This is the EL BAILE ALEMAN.

-- the exciting German dance... rumbas and merengues... cha-cha-chas and cumbias.

-- the pulsating rhythms of a music whose charm and exhilaration have captured the hearts and the dancing feet of people throughout the hemisphere.

More specifically, this is the music of Senor Coconut, one of the most gifted purveyors of Neo-Latin-American music. Originally a dancer, who has never forgotten the importance of the pleasure of a pulsating beat, Senor Coconut has matured into an outstanding conductor and arranger.

Here he leads his modern, vigorous combo. This is also an exceptionally colorful crew, playing with infectious enthusiasm, blowing their horns and varied woodwinds with carefree abandon, while all the time propelling the most percussive of latin rhythms-it also features the singing debut of Venezuelan sensual and sonero (Ad-Lib) vocalist Argenis Brito accompanied by the outstanding Jorge Gonzalez and Lisa Carbon on backing vocals. Senor Coconut and his combo deliver a breathtaking interpretation of Kraftwerk songs whose coolness has been successfully rendered into this splendid BAILE ALEMAN. Here is great sound and great music – A tribute to all great dancers!

-- Liner notes by Lazlo Curas, Santiago de Chile, December 23rd 1999

1. Introduccion

2. Showroom Dummies (Cha-Cha-Cha)

3. Trans Europe Express (Cumbia)

4. The Robots (Cha-Cha-Cha)
5. Neon Lights (Cha-Cha-Cha)

6. Autobahn (Cumbia Merengue)
7. Homecomputer (Merengue)

8. Tour De France (Merengue)

9. The Man Machine (Baklan)

10. Music Non Stop (Cumbia)

RECORDED IN SANTIAGO DE CHILE 1999. All titles arranged and conducted by Senor Coconut, performed by Senor Coconut y su conjunto. Vocalists: Argents Brito (2-10), Jorge Gonzalez (3, 8 & 9), Lisa Carbon (backing vocals on 5). El conjunto: MPC3000 & S6000. Additional Midi-Shaker: Ricardito Tambo. Executive programmer, concept & production: Atom™. Recorded, mixed, edited and mastered at "Mira Musica".

	SERGENT GARCIA – см.: SARGENTO  GARCIA
	
	
	
	

	SEX  PISTOLS – см. в ‘Alternative’ section
	
	
	
	

	The  SHADOWS
	The EP Collection Vol. III
	
	52:14
	

	SHAGGY
	Boombastic
	1995
	55:27
	

	The SHAGGS
	Philosophy of The World
	1969
	31:48
	label: RCA Victor / BMG (New York), 1999 

Personnel: 

Dorothy Wiggin lead guitar, vocals 

Betty Wiggin rhythm guitar, vocals
Helen Wiggin drums 

Rachel Wiggin bass guitar on "That Little Sports Car"

The Shaggs are a touchstone of unpretentiousness. Their music is earnest, 100% authentic, and refreshingly guileless. It is not a product of major label fetishism, or self-conscious indie-rock trendiness. Philosophy of the World has earned the Wiggin sisters a reputation as the legendary—if unwitting—Godmothers of Outsider Music. Hacked-at chords, missed downbeats, out-of-socket transitions, blown accents, and accidental convergences abound. And yet—it all works! The Shaggs' innocent, lost-chord explorations prompt a reconsideration of the relationship between ability, technique, and originality.
The Shaggs were three sisters from the remote, culturally dis-connected backwater of Fremont, NH. Dorothy, Helen, and Betty Wiggin, encouraged by their father, Austin Wiggin, Jr., formed a band featuring two guitars and drums. In 1969, they recorded Philosophy of the World, a monument of "aboriginal rock" released on the fly-by-night Third World label.

Frank Zappa, in a 1970s Playboy poll, named Philosophy... his third all-time favorite album—at a time when no one had heard of it. When the band NRBQ reissued Philosophy... on LP in 1980, their keyboardist Terry Adams (who co-produced this CD reissue) compared the Shaggs to early Ornette Coleman; their music "has its own structure, its own inner logic," he attested. Byron Coley, in New York Rocker, detected in the Shaggs "a new rock & roll language, using the sophistication of Appalachian folk music and Dot Wiggin's brand of teen angst as ground zero."
The Shaggs originally formed around 1967, with the three eldest sisters. A younger sister, Rachel, later played bass onstage. Dot now lives in Epping, NH. In a 1998 interview, she talked about the album's creation. "Our father's big dream was to make the record, have us be popular, and eventually go on tour," she explained. At the time, Austin worked full-time at the Exeter Cotton Mill, a nearby textile factory. The family was dirt-poor—except in the dream department. Austin bought the girls their instruments, and paid for their lessons. "He was something of a disciplinarian," Dot concedes. "He was stubborn and temperamental. He directed. We obeyed. Or did our best." The name "Shaggs," devised by their father, referred to both shaggy dogs and the then-popular shag haircut.
The girls' familiarity with pop music consisted entirely of what they heard on the radio; they never attended an actual concert. "Our father didn't believe in them," Dot explained. "Not for us to go to, anyway." Their biggest influences were Herman's Hermits, Ricky Nelson, and the Monkees.

In March, 1969, Austin booked time at Fleetwood Studios, in Revere, MA. As Austin later reportedly boasted to the recording engineer, he wanted to "get my girls while they're hot!" The sisters piled in a van with mom, dad and brother Robert, and drove a few hours south. Dot wasn't certain they were good enough yet to record. No matter. "Dad was paying for it," she sighed.
When the girls had recorded a dozen titles, all written by Dot, a fellow named Charlie Dreyer hooked up with Austin and offered to press and distribute the record, probably at Austin's expense. It would be released on a label called Third World, whose roster consisted of the Shaggs—and no one else.
The liner notes were remarkably prescient:
"The Shaggs are real, pure, unaffected by outside influences. Their music is different, it is theirs alone. ... Of all contemporary acts in the world today, perhaps only the Shaggs do what others would like to do, and that is perform only what they believe in, what they feel, not what others think the Shaggs should feel."
"The Shaggs love you, and love to perform for you. You may love their music or you may not, but whatever you feel, at last you know you can listen to artists who are real. They will not change their music or style to meet the whims of a frustrated world."

One thousand copies were manufactured on Third World. Nine hundred of those records disappeared. And so did Dreyer. 

"He left the face of the earth," shrugged Dot. "My father couldn't get in touch with him at all. He tried telephone calls, but no one knew where he was. I have no idea if he's even alive." Of the 100 remaining copies, some were sent to radio stations. WBCN, a major commercial rock outlet in Boston, got a copy—and reportedly played it. But Dot says there were "no reviews that I know of."
Around the time they recorded Philosophy, the sisters—expanded to a quartet with Rachel—began a residency at Fremont Town Hall, regularly playing a Saturday night dance party. Austin Wiggin died in 1975, after which the group disbanded and his daughters never played together again.
The original Philosophy... was reissued on 12" vinyl in 1980 on Red Rooster/Rounder. A follow-up, Shaggs' Own Thing, was compiled out of later—and somewhat more proficient—recordings. A 1988 Rounder CD coupled both albums, although the Philosophy tracks were remixed and resequenced, and two previously unreleased tracks were included; the CD did not depict the original album art.

The tributes didn't wane: the 1996 alternative rock compendium, Rolling Stone's Alt-Rock-A-Rama, compiled by Scott Schinder for Rolling Stone Press, contains three references to the Shaggs— each written by a different journalist, each of which assign Philosophy of the World historical magnitude. It is third-listed (chronologically) among "The 100 Most Influential Alternative Releases of All Time," trailing The MCS's Kick Out the Jams and Captain Beefheart's Trout Mask Replica; it is #3 among "The Greatest Garage Recordings of the Twentieth Century," rating higher than albums by Pussy Galore and the Velvet Underground; and it is third-listed (again, chronologically) among "The Fifty Most Significant Indie Records."
Several generations of music lovers and radio programmers have grown up without knowing about the Shaggs. It should be an essential part of their music education. That an album which escaped public notice upon its release 30 years ago continues to inspire and delight, should give hope to others who may be ahead of—or simply apart from—their time.
IRWIN CHUSID

	SHANANA
	Greatest Hits
	
	
	LP  ~ 40 min

1. Monster Mash

2. Charlie Brown

3. Wooly Bully

4. The Birds And The Bees

5. Little Arrows

6. Purple People Eater

7. Mr. Custer

8. Surfin’ Bird

9. Alley Oop

10. Boney Maroney

11. Rockin’ Robin

12. Rama Lama Ding Dong

13. Yummy Yummy Yummy

14. Splish Splash

15. Get A Job

16. Witch Doctor

	SHIP  OF  FOOLS
	Out There Somewhere
	1993-94
	57:35 55:41
	Современный арт-рок / psychedelic
label: Dreamtime (England)

CD I: “Out There Somewhere” 1994

CD II: “Close Your Eyes (Forget The World)” 1993

Produced by Ship Of Fools assisted by The Nine Invisibles Of The Secret College Of Agartha

	SHOCKING  BLUE
	At Home
	1969
	45:21
	label: Repertoire

	SHOCKING  BLUE
	3rd Album
	1968-71
	55:48
	

	SHOCKING  BLUE
	20 Greatest Hits
	
	58:49
	Не пересекается на 43: 20

	SIGUE SIGUE  SPUTNIK
	Flaunt It
	1986
	41:54
	disco - punk.
label: Toshiba-EMI (Japan)

Martin Degville [v]; Neal X [g]; Tony James [space g]; Chris Kavanagh [d]; Ray Mayhew [d]; Yana Ya Ya [effects].
On the run from the decayed Generation X, Tony James conceived Sputnik in 1986. He had been hinting at it for years, from the mutant calibration of Gen X’s techno-disco swan song, through the punching, pinching majesty of his production work with Sex Gang Children, James had seen where rock was heading and wanted to change its course. No corpulent corporate rock machine, nor painfully precious indy - obscurity, Sputnik did not represent music, was never a simple rock group. Sputnik was envisioned as a multimedia monster. They looked great, thrift store cast-offs in multy-colored mayhem, platform booted wasps’ nest hair-dos, the sons of punk and the daughters of glam, a computerized Hanoi Rocks who’d spent too long playing Nintendo. The meal was made before the rest of the world even understood the ingredients: Tony James and Neal X, dueling / dancing with paintball guitars; Martin Degville’s sex-dwarf vocals; the electropump bass; the moonshot drums... Sigue Sigue Sputnik would have been great for any era. Rising from the  through of the mid - 1980s, they were immaculate. From the moment they erupted till the second they exploded, Sputnik rewrote history. Produced by Giorgio Moroder, but the product of all the technology the music industry could offer, “Flaunt It” offers another first as well. It remains the first record of the future — ours and everybody’s.  —  Dave Thompson,  Contributing Editor, Alternative Press.

1. Love Missile F1 - 11

2. Atari Baby

3. Sex Bomb Boogie

4. Rockit Miss USA

5. 21st Century Boy

6. Massive Retaliation

7. Teenage Thunder

8. She’s My Man

	SIGUE SIGUE  SPUTNIK
	The First Generation
	1990
	53:05
	label: Jungle Records (England)

performed by: Neal ‘Double’ X; Degville; James T.; Chris Kavanagh; Ray Mayhew; Miss Yana Ya Ya.

ЭТО БЫЛА ОДНА ИЗ ТЕХ БЛИСТАТЕЛЬНЫХ ГРУПП 80-Х, КОТОРЫЕ МОГЛИ НЕ ЗАПИСАТЬ НИ ОДНОГО ДАЖЕ БОЛЕЕ-МЕНЕЕ УСПЕШНОГО ХИТА — ЭТО ВСЁ РАВНО НИЧЕГО НЕ МЕНЯЕТ. ТАКИХ, КАК SIGUE SIGUE SPUTNIK, ЛУЧШЕ БЫ ВСЕГДА ДЕРЖАТЬ ПЕРЕД ГЛАЗАМИ КАК САМЫЙ ДОСТОЙНЫЙ ДЛЯ ПОДРАЖАНИЯ ПРИМЕР. ИХ КАРЬЕРА — ЕСЛИ МОЖНО НАЗВАТЬ КАРЬЕРОЙ ДВА АЛЬБОМА НА КОРОТКОМ ОТРЕЗКЕ ЛЕТ 1986-1988 — ОБРАЗЕЦ ТОГО, ЧТО НА САМОМ ДЕЛЕ ДОЛЖНЫ ПРЕДСТАВЛЯТЬ СОБОЙ НАСТОЯЩИЕ РОК-ГЕРОИ. НУ, ИЛИ НЕ "РОК-" — НЕ ВАЖНО.

--- Play

	SIGUR RÓS
	Agcetis Byrjun
	2000
	71:59
	folk/rock/ambient, а точнее: post-folk/post-rock/post-ambient (ловко?)

sigur-ros.com 

Rec. 1998&9

Исландская группа с очаровательным женским вокалом.

	SIGUR RÓS
	Sigur Ros
	2002
	71:50
	label: FatCat Records www.fat-cat.co.uk / www.pias.com (Play It Again Sam)

	SILICON  DREAM
	Greatest Hits '87-'95
	
	41:30
	techno-disco
label: KOCH International

1. Marcello The Mastroianni (’95 mix)

2. I’m Your Doctor (Ganz In Weiss)

3. Ludwig Fun

4. Time Machine (You Are The Master Of Time-Age)

5. Jimmy Dean Loved Marilyn-film ab (The Hollywood-Age)

6. Corleone Speaking (The Chicago-Age)

7. Holliday In St. Tropez – Eating Pizza In Ibiza (The Cola-Age)

8. Don’t Break My Heart (The Age Of Love)

9. Marcello The Mastroianni (The Fellini-Age) 

	SILMARILS
	Vegas 76
	2000
	50:52
	label: East West France (Warner)

Этих французов (Париж) можно отнести к современному варианту punk-rock , куда много чего ещё доввалено: кое-где рэпующий вокал, элементы acid jazz, и прочие DJ–ские штучки.

Contacts, news & infos: www.silmarils-fc.com 

David S. [v, ac g, k, vocoder]; Jimi D. [g]; ComX [bass, fuzz bass, double bass]; Joao P. [DJ, sax, flute]; Brice M. [tp]; Aymeric M. [d].

1. Rock with it

2. You want Me

3. Jesus burns

4. Va y avoir du sport

5. For my City

6. Copacabana

7. 1980

8. Missing files

9. Boogie

10. Monica

11. Get off my back

12. Je ne t’en veux pas

13. Two shots for the king

14. Jennifer

	SIMON & GARFUNKEL
	The Concert In Central Park
	1982
	75:25
	

	The  SIM-AIRES
	Out On A Hill
	1974
	
	LP

black American rhythm-and-blues

	SIMPLE  MINDS
	Good News From The Next World
	1995
	48:26
	

	SIOUXSIE  and The BANSHEES
	The Scream
	1978
	39:04
	

	SIOUXSIE  and The BANSHEES
	The Rapture
	1995
	54:14
	

	SIREN  -- см. Kevin COYNE
	
	
	
	

	SKA-P
	El Vals Del Obrero
	1996
	44:37
	ska 

label: BMG Music, Spain

Супер-весёлое испанское ska. Сразу становится ясно, что горячая испанская кровь способна гораздо мощнее воплотить дух ska, чем родная для этого стиля, но холодная Англия. Остаётся только удивляться, где же эти испанцы раньше были, ещё в конце 70х – начале 80х, может быть, тогда не хватало весёлости?

	SKA-P
	Eurosis
	1998
	48:25
	label: BMG Music, Spain

SKA-P: Pulpul [v, g]; Pako [d]; Kogote [teclados]; Julio (Julitros) [b]; Joxemi [solo g]; Pipi [v]; + Angelo Mancini [tp]; Javier Gomez [perc]; a.o. 

	SKA-P
	Planeta Eskoria
	2001
	57:37
	label: BMG Music, Spain

	SKA-P
	Que corra la voz!!
	2002
	47:08
	label: BMG Music, Spain / RCA (USA) www.click2music.com 

	SKA-P
	Incontrolable* -- En Directo
	2003
	73:39
	label: BMG Music Spain / RCA (USA) www.click2music.es 

live

	The  SKATALITES
	Hi-Bop-Ska!
	1994
	67:46
	Инструментальный ska - reggae проект музыкантов с Ямайки. Liner notes см. в разделе ‘Jazz’. См. тж. с Lee 'Scratch' PERRY в 'Reggae'.

label: Shanachie Records

Tommy McCook [t s]; Roland Alphonso [t s]; Lloyd Knibbs [drumago]; Lester Sterling [a s]; Nathan Breedlove [tp]; Will Clark [trb]; Devon James [g]; Bill Smith [p, organ]; Lloyd Brevett [el b].

Special guests: Lester Bowie [tp]; David Murray [t s]; Monty Alexander [p, melodica]; Steve Turre [trb]; Larry McDonald [perc]; Toots and The Maytals [v (#8)]; Prince Buster [v (#12)].

[...] Yes, jazz, a crucial yet often-overlooked factor in the ska musical equation. The origi​nal Skatalites were Jamaican jazzmen who served their musical apprenticeship in big bands playing stock arrangements in the late ‘40s and ‘50s. They were also influenced by bebop and the late '50s / early '60s Blue Note sound that still shines through in the present-day band's ensemble horn melodies.

It was their reputations as the island's premier musicians that brought them together for session work in the handful of studios that existed during the late '50s and early '60s — musical laboratories where the Skatalites transformed jazz, American R & B, calypso, mento and other Jamaican elements into ska. The jazz component is still present in the horns. Brevett’s inventive mix of walking lines and counter-melodies that hint at the future role of the bass in reggae, and the Art Blakey inna Jamaican styles "bombs" that Knibbs uses in his propulsive turnarounds.

It's no surprise, then, that the guest artists lining up to pay their propers encompass everything from reggae (Prince Buster and Toots Hibbert) to modern jazz (trombonist Steve Turre, Art Ensemble of Chicago trum​peter Lester Bowie, tenor sax titan David Murray) with Monty Alexander on hand to supply the direct Jamaican jazz-ska link.

Bowie's "Ska Reggae Hi Bop" shows how naturally the Skatalites fit under the "Great Black Music: Ancient to the Future" banner the AEC has performed under for 25 years. Murray's new arrangement of "Flowers For Albert" both pays homage to tenor saxo​phonist Albert Ayler — whose personal history bears a tragic, uncanny resemblance to that of the late Skatalites trombonist Don Drummond — and echoes the township jazz marabi sound that developed in South Africa at roughly the same time the Skatalites were creating ska. [...]

	The  SKATALITES
	Ball Of Fire
	1997
	64:33
	label: Island, «Jamaica Jazz» Series.

Инструментальный ska-jazz-reggae проект.
Roland Alphonso [t s]; Lester Sterling [a s]; Nathan Breedlove [tp]; Will Clark [trb]; Devon James [g]; Bill Smith [p, organ]; Lloyd Brevett [el b]; Lloyd Knibb [d].

‘Ska’ – the Jamaican beat has come full cycle. 35 years ago, revellers in Jamaica celebrated the country’s independence to the new dancebeat. Rhythmically it was a blend of American  r&b, African-rooted Jamaican mento with a large Cuban flavouring and structured in the jazz ‘big band’ style. Economically it signalled the arrival of a home produced music industry, generating income and attracting foreign currency from the fast growing West Indian communities in Britain, Canada and the US. Politically it became both a voice and declaration: calypso now had a fully fledged independent cousin and the name-brand authentic exponents were The Skatalities. [...] With reggae taking over in the seventies the fortunes of the ska musicians were not what they had been. Hotel work was the main source of income for many, others emigrated to seek employment. Ska seemed a thing of the past but you can’t keep a good music down forever. 1979 saw the rapid rise of the Two-Tone movement in the UK. Musically and stylistically it borrowed from the ska originals of the sixties. Socially it offered a direct challenge and viable alternative to the National Front and it’s associated racist policies. The Two-Tone ska era represented at a glance the melting pot of multi-racial Britain, although at the time it was simply about British youth and an infectious dance beat. Fuelled by the Two-Tone era, vibrant ska scenes now exist in Europe, North America, Japan and Australia. The Skatalities themselves reformed at the end of the eighties and began touring with some of the more durable Two-Tone artists. [...] Recorded in a New York studio renowned for great jazz recordings the band have made an album that allows them to show off their brilliance along with special guest Ernest Ranglin (Jamaican guitar supremo) reunited with old friends for the first time in many years. It is indeed a BALL OF FIRE! so have a bucked of water standing by... or do I mean a glass of Guinness punch?!

-- Jon Preston, 1997

	The  SKATALITES
	From Paris With Love
	2002
	63:38
	label: Melodie (France)

Llloyd Brevett [b]; Cedric Brooks [t s]; Will Clark [trb]; Devoon James [g]; Lloyd Knibb [d]; Dizzy Moore [tp]; Doreen Shaffer [v]; Lester Sterling [a s]; Ken Stewart [k].

Without the musicians known as the Skatalites, there would never have been Reggae.
From Jazz (for most of them their basic musical training, along with local church orchestras and school bands), the Calypso and Mento that was played mainly for tourists, and especially the rhythm & blues that became popular in Jamaica via the emigrants to the United States, they created a rhythm, a tempo, a feeling and a sound that were entirely new: they called it 'Ska'. From studio to studio, whether recording together or seperately as studio musicians, whether for Studio One, Treasure Isle, or Prince Buster, they dominated the Jamaican scene of the 60's, creating a body of work comparable only to that of Motown, Stax or Blue Note.
Out of fashion in their island home, pursuing separate careers with various degrees of success,  the surviving members of the group are reunited for the first time in 1983 at the Reggae Sunsplash in Kingston. For the next twenty years they start a new existence as a live group, touring the world from Bahia to Moscow via Paris, only briefly ever at home. The Skatalites' stage performances are unique but through a mixture of misfortune and hectic touring schedules, they do not often manage to reflect this mastery on record. So, in the Euro-radiant dawn of 2002, after they had travelled from Helsinki to Rome by bus, we enticed them into the luxurious Davout Studios in order to work together on a recording project that would at last do justice to their own inimitable sound. With hardly any overdubs, all the musicians playing simultaneously with the spontaneity that characterises them, they started into their live repertoire with relish; 'Guns of Navarone', 'River to the Bank', 'Freedom Sound', 'Trip to Mars' got a very special treatment from the brass-section. Many other historical 'riddims' of Jamaican music, the 'African Beat', the 'Rockfort Rock' or the 'Ride Me Donkey' got revisited, or rather recuperated by their original performers; featuring bass-lines, saxophone riffs or drum-rolls that have become part of Reggae's musical history as classics repeatedly versioned by subsequent generations.
As things heated up, and the 'vibes' continued to flow, the Skatalites unleashed their collective inspiration, improvising together and cutting two completely original tracks destined to be future anthems; 'Lester's Mood' and 'Glory to the Sound', haunted by the ghost of Coltrane.
Almost effortlessly, having listened to Myriam Makeba's version of 'Pata Pata', they transformed it into 'Skata Skata'. Doreen Shafer, their original vocalist left the horns to sing 'Pata Pata' but still gave us three sweet 'Rocksteady's that swing easy.
The sound of the Skatalites has journeyed intact through time and space: Glory to the Sound!

	SKUNK  ANANSIE
	Paranoid & Sunburnt
	1995
	44:14
	label: One Little Indian Records

Этот CD – чистый ураган

	SKUNK  ANANSIE
	Post Orgasmic Chill
	1999
	51:15
	Skin [v, theramin,vibraphone]; Ace [el&ac g]; Cass [el&ac b, progr]; Mark [d, perc]. Produced by Andy Wallace.

Металлические негры. Со всеми вытекающими отсюда последствиями, как хорошими: trip hop + ураганный тяжеляк при этом, так и с почти неизбежным для чёрной команды заездом в соул (к сожалению, белым стилистический разброд в сторону набившего оскомину соула вместо нейтрально-холодных металлических баллад не всегда покажется кстати). И всё это пронизано великолепным женским вокалом. Из  всего что нужно для души, короче говоря, здесь есть много.

	SKYCLAD
	Prince Of The Poverty Line
	1994
	52:06
	label: Dark Wings / Notting Hill Music / Noise

Martin Walkyier [v]; Steve Ramsey [g]; Dave Pugh [g]; Cath Howell [violin, k]; Graeme English [b]; Keith Baxter [d].
Группа подобна Jethro Tull, но вместо Folk-rock, здесь было бы уместно определение Folk-metal.

	SKYCLAD
	Irrational Anthems
	1996
	51:49
	 label: Massacre Rec.

 Martin Walkyier [v]; Steve Ramsey [g]; George Biddle [fiddle, p, k]; Graeme English [b, g, k]; Paul Smith [d].
“Album of the month”-- Metal Hammer  2 / 96. 

	SLADE
	Slayed ?
	1972
	34:37
	

	SLADE
	Sladest
	1973
	45:52
	

	SLADE
	Old New Borrowed And Blue
	1974
	37:41
	

	SLADE
	In Flame
	1974
	40:27
	

	Patti  SMITH
	Radio Ethiopia
	1978
	
	LP   ~ 41 min.

  “Beauty will be convulsive or not at all” — Nadja

"Любой самый бл...дский рок-н-ролл способен поднять меня выше, чем библия". – Патти Смит

	Patti  SMITH
	Gone Again
	1996
	55:56
	Patti Smith [v, ac g]; Lenny Kaye [ac&el g]; Luis Resto [k]; Tony Shanahan [b]; Jay Dee Daugherty [d].

	Patti  SMITH
	Peace And Noise
	1997
	52:32
	Memento Mori -- William Seward Burroughs
состав -- как выше

	SOFT  MACHINE
	Volumes I & II
	1968-69
	75:01
	psychedelic 

См. тж.: Elton DEAN; SOFT HEAP (ниже); NATIONAL  HEALTH; Pip PYLE; 

	SOFT  MACHINE
	Bundles
	1975
	42:01
	Feat.: Allan Holdsworth (см. в разделе ‘Jazz’).

	SOFT  MACHINE
	Rubber Riff
	1976
	38:48
	

	SOFT HEAP
	Soft Heap
	1979
	42:42
	psychedelic / progressive. Психоделический джаз-рок, -- как более джазовый GONG.

label: Charly / Spalax Music (Paris), 1995. Rec in London.

Elton Dean (см. тж: E. DEAN; SOFT MACHINE; Pip PYLE [saxes]; Alan Gowen [p, synth]; Hugh Hopper (см. тж. с Pip PYLE) [b]; Pip Pyle (см.) [d]; + (track 5) Marc Charig [tp]; Radu Malfatti [trb].

1. Circle Line

2. A.W.O.L.

3. Petit

4. Terra Nova

5. Fara

6. Short Hand

	SOTOS
	Sotos
	1999
	68:56
	progressive -- Драйвовая инструментальная импровизация; можно сравнить с King Crimson.

label: Gazul (A division of MUSEA, France). rec. 1998

http://www.musearecords.com 

Don’t forget to have a look at our Web site:

 http://www.id-net.fr/musea 
Nicolas Cazaux [violon, flute, tambourin]; Yan Hazera [guitare, djembe]; Bruno Camiade [basse, djembe]; Nadia Leclerc [violoncelle]; Michael Hazera [batterie, flute].

E-mail: sotos@wanadoo.fr 

1. Tango  Yan Hazera  21’56

2. Gilgamesh   Yan Hazera  16’07

3. XXVIIIeme Parallele  Bruno Camiade  13’27

4. L’Espoir Du Clan Des Huitres  Yan Hazera   17’05

	SOTOS
	Platypus
	2002
	68:38
	label: Cuneiform Records

Nicolas Cazaux [vln]; Yan Hazera [g, metallophone]; Bruno Camiade [b]; Nadia Leclerc [cello]; Michael Hazera [d, perc].

	SOUNDGARDEN
	Badmotorfinger
	1991
	57:51
	power-metal (прямой наследник хард-рока)

	SOUNDGARDEN
	Superunknown
	1994
	70:15
	

	SPARKS
	Propaganda
	1974
	38:46
	

	SPARKS
	Kimono My House
	1974
	43:10
	Этот диск остался в тени «Пропаганды», выпущенной ими в том же году. Но мелодий на нем было, пожалуй, поболе - одна песня «Экватор» чего стоит. Изделия братьев Маелов образца 74-го в равной степени похожи на песни T.Rex и на мюзикл «Призрак оперы»: вокальная эксцентрика и рок-н-ролльный гламур. И общее ощущение весенней свежести - самое неожиданное в этом сочетании.

--- Афиша

	SPARKS
	Big Beat
	1976
	42:25
	

	The  SPECIALS
	Specials
	1979
	45:02
	ska

	SPUTNIKS DOWN
	Much Was Decided Before You Were Born
	2001
	47:11
	label: Human Condition Records (Scotland)  www.humancondition.co.uk
David Roy [g, samples]; Martyn Healy [k, g]; Andrew Blue [b].

All songs by David Roy

www.sputniksdown.8m.com
Меланхоличный и красивый инструментальный soft-rock с изрядной грустинкой, за которую этот проект может быть запросто причислен к лику Альтернативы.

	STEELY  DAN
	Aja
	1977
	40:01
	label: MCA Records (California)

Newly remastered by the artist.

Donald Fagen [v, synth]; Wayne Shorter [t s]; Tom Scott [lyricon, t s]; Joe Sample [clavinet, el p]; Victor Feldman [p, el p, vibes, perc]; Larry Carlton [g]; Dean Parks [g]; Lee Ritenour [g]; Steve Khan [g]; Chuck Rainey [b]; Steve Gadd [d]; Jim Keltner [perc]; Rick Marotta [d]; Paul Griffin [el p]; Don Grolnick [clavinet]; Gary Coleman [perc]; Walter Becker [g, b]; Chuck Findley [brass]; Ed Greene [d]; a.o. --  состав варьируется.

	STEELEYE  SPAN  - см. в разделе "Eurofolk section"
	
	
	
	

	STEREO TOTAL
	My Melody
	1999
	43:35
	acid/retro/kitch

label: Powerline / Bungalow

Francoise Cactus [v, g]; Brezel Goring [v, k, ogan, g]; Angie Reed [b, v]; San Reimo [organ, v].

1. BEAUTYCASE 

2. I LOVE YOU, ONO

3. PlOTZLICH IST ALLES ANDERS

4. LARMES TOXIQUES

5. DISC JOCKEY 

6. ICH LIEBE DICH, ALEXANDER

7. TOUT LE MONDE SE FOUT DES FLEURS

8. VILAINES FILLES, MAUVAIS GARCONS 

9. SOUS LA DOUCHE 

10. DU UND DEIN AUTOMOBIL

11. PARTIR OU MOURIR

12. RINGO, I LOVE YOU

13. TOKYO MON AMOUR

14.  MILKY BOY BOURGEOIS

15.  DIE KRISE

16.  JOE LE TAXI

Stereo Total — группа из Берли​на, выпускающая свои пластин​ки на местной культовой фирме Bungalow. Заправляют всем в Stereo Total французская певи​ца, по совместительству гита​ристка и барабанщица, Франсу​аза Кактус (Francoise Cactus) и не​мецкий певец, а также гитарист и клавишник Брезел Горинг (Brezel Goring). Их музыкальная деятельность более всего похо​жа на китчевые дизайнерские костюмы, сшитые под впечатле​нием от прогулок по блошиным рынкам. Из всего придуманного в музыке за последние лет сорок Франсуаза и Брезел используют приглянувшиеся им уже вопло​щенные кем-то идеи, творя из подручного материала соб​ственную неповторимую музы​ку. В дело идут, в числе прочего, французская эстрада разных лет, трип-хоп, диско, электро-поп 80-х и масса другого прият​ного музыкального антиквариа​та. И Франсуаза Кактус, и Брезел Горинг обладают очень подходящими для подобного репертуа​ра чувственными голосами.

--- "Коммерсантъ"
Хорошее слово - «стерео». Как частица названия рок-группы оно и вовсе идеально - прият​но пробовать на язык, а также на​носить тонким перышком на белоснежные кассетные вклейки имена Stereolab, Adventures in Stereo, нашего «Стереозольдата», наконец. Stereo, которые Total, - это крупнейший, на мой вкус, бриллиант из тех, что охраняет берлинская звукозаписывающая контора Bungalow. Прослушав новейший диск люби​мейших моих ST, я убедился, что не ошибся тогда, в позапрошлом номере, в прогно​зах. То, что Stereo Total команда отменная, теперь понимают не только видевшие их пару лет назад в «Китайском летчике». Гигантам из Virgin эти музыканты тоже понравились, и весьма, так что распространяют их теперь - дай боже. Stereo Total - это прелестная, но резковатая мини-музыка: старая эстрада, гараж, диско и наивный поп, сплетён​ные воедино, упрощённые и про​петые на трёх европейских язы​ках. Волнительный, совершенно какой-то виагрический голосок Франсуазы Кактус всё так же вздо​рен и свеж, лицом и длинным те​лом она всё так же напоминает незабвенную Кози Фанни-Тутти из незабвенной Throbbing Gristle.

--- "Афиша"

	STING
	The Dream Of The Blue Turtles
	1985
	41:41
	Sting – многократный победитель “DownBeat readers poll winners” в категории: Beyond Artist

	STING
	Bring On The Night
	1986
	40:43 42:24
	

	STING
	Nothing Like The Sun
	1987
	55:12
	

	STING
	The Soul Cages
	1991
	48:19
	Альбом-победитель “DownBeat readers  poll winners” в категории: Beyond Album Of The Year.

	STING
	Brand New Day
	1999
	48:54
	

	Alain  STIVELL  - cм. секцию "Ethnic-Europe"
	
	
	
	

	Cat  STEVENS
	Buddha And The Chocolate Box
	1974
	32:17
	

	The  SUGARCUBES
	Lifes Too Good
	1988
	33:20
	punk-rock

The  SUGARCUBES – группа Bjork (см.)

	The  SUGARCUBES
	Here Today, Tomorrow Next Week
	1989
	51:48
	

	The  SUGARCUBES
	Stick Around For Joy
	1992
	37:45
	

	The  SUGARCUBES
	It's It
	1992
	75:28
	

	SUKIA
	Sukia
	1996
	54:54
	acid/experimental/retro-simulation – увлекательнейшее приключение!

label: Nickelbag Records (Los Angeles, Ca, USA)  http://www.nickelbag.com   email: dust@deltanet.com 

All songs written by Sukia.

Produced by Sukia, Jerry Finn and the Dust Brothers.

Contacto Espacial con el Tercer Sexo.

1) Feel’n Free

2. The Dream Machine

3. Vaseline and Sand

4. Play Colt

5. Gary Super Macho

6. Mr. Robot

7. We Have the Technology

8. Touching Me Touching Your

9. Sukia

10. Amok

11. Dirty Afro

	Yma SUMAC
	“Mambo!” / “The Ultimate Collection”
	
	89:00
	The Theory Is Sound project

“Mambo!” (edition 1996)

Produced for reissue on the right stuff by Tom Cartwright. Mastering: David McEowen.

1) BO MAMBO  3:17

2. TAKI RARI  1:47

3. GOPHER  2:14 

4. CHICKEN TALK  3:03

5. GOOMBA BOOMBA  4:12

6. MALAMBO #1   2:53 

7. FIVE BOTTLES MAMBO  2:49

8. INDIAN CARNIVAL  2:04

9. CHA CHA GITANO  3:48

10. JUNGLA  2:25 

11. CARNAVALITO BOLIVIANO  2:05

MAMBO! – as full of color and as exotic as it is – becomes infinitely more colorful and exotic when interpreted by the voice of Yma Sumac.

The incredible talent of this young woman is internationally renowned. From festivals in her native village of Ichochan, high in the Peruvian Andes, to con​cert stages in the world’s most cosmopolitan centers, audiences have acclaimed her voice as it soars and plunges dramatically through its fabulous range.

In this album of mambos the stirring voice of Yma Sumac creates melodic patterns as colorful and varied as the selections she sings – selections written for her by the talented South American composer Moises Vivanco, and Billy May, who arranged and conducted the brilliant orchestral settings.

The mambo’s excitement emerges from the amazingly infectious character of its beat – a rhythm so full of fascination that it has even been known to lure large groups of people from their daily responsi​bilities. And if the mambo beat alone is an exot​ic community hazard, there’s no telling what, its effect will be when heard as recorded here by Yma Sumac.

“The Ultimate Collection” 

contains the previously unreleased songs
1) Taita Inty (Virgin Of The Sun God) (1) (3:05)

(M.Vivanco)
2. Najala’s Lament (2) (3:15)

(Harburg, Fain; Adapt. M. Vivanco)
3. Ataypura (High Andes) (1) (3:00)

(M.Vivanco)
4. Kuyaway (Inca Love Song) (4) (2:43)

(M. Vivanco)
5.Tumpa (Earthquake) (1) (3:17)

(M Vivanco)
6. Chuncho (The Forest Creatures) (5) (3:37)

(M.Vivanco)
7. Monos (Monkeys) (1) (2:38)

(M. Vivanco)
8. Suray Surita (4) (3:16)

(M. Vivanco)
9. Wanka (The Seven Winds) (6) (3:02)

(M. Vivanco)
10. Negrito Filomino* (2:12)

(Unknown)
11. Huayno* (2:49)

(M. Vivanco)

12. Inca Waltz* (3:08)

(M. Vivanco)

13. Babalu (2:47)

(M. Lecuona; Arranged by M. Vivanco)

14. Wimoweh (2:39

(Arranged by P. Campbell)

15. Xtabay (Lure Of The Unknown Love) (1) (3:17)

(L. Baxter, J. Rose)

16. La Molina (7) (3:23)

(F. Ballesteros)

17. Llora Corazon (7) (2:58)

(Traditional; Arranged by M. Vivanco)

18. La Pampa Y La Puna (7) (3:07)

(R. Stubbs, C. Vaiderrama)

19. Virgenes Del Sol (7) (2:49)

(J. Bravo De Rueda)

1) previously unreleased

From the original albums:

1) Voice of the Xtabay; 2) Flahooley; 4) Legend of the Sun Virgin; 5) Inca Taqui; 6) Legend of the Jivaro; 7) Fuego del Ande.

	Yma SUMAC
	Amor Indio
	1994
	48:26
	label: Saludos Amigos / Sarabandas

	SUPERGROOVE
	Traction
	1995
	44:29
	label: BMG Arista/Ariola

Nick [saxes]; Ben [g]; Tim [tp, valve trombone]; Karl [v, samples, k, harmonica]; Che [v]; Jo [b]; Paul [d].

hard funk / blues -- за исключением №1 (с rappin’ вокалом), №8 (баллада психоделического плана [v] + [g]) и №10 (hard rock). Jimmi Hendrix был бы парнями очень доволен. Термин GROOVE в названии проекта согласно словарю означает: «совершенство исполнения (особ. джаза)», но бахвальства здесь нет – исполнение действительно филигранное.

	SUPERTRAMP
	Breakfast In America
	1979
	46:09
	prog-rock

Rick Davies [v, k]; Roger Hodgson [v, k, g]; John A Helliwell [woodwind instr]; Dougie Thomson [b]; Bob C Benberg [d].

	SUPERTRAMP
	Famous Last Words
	1982
	47:59
	

	SUPERTRAMP
	Slow Motion
	2002
	49:58
	label: EMI France

Once upon a time in 1969, a young Dutch millionaire by the name of Stanley August Miesegaes gave his acquaintance, vocalist and keyboardist Rick Davies a "genuine opportunity" to form his own band; he could form the band of his dreams and Miesegaes would pay for it. After placing an ad in Melody Maker, Davies assembled Supertramp. Supertramp released two long-winded progressive rock albums before Miesegaes withdrew his support. With no money or fan base to speak of, the band was forced to redesign their sound. Coming up with a more pop-oriented form of progressive rock, the band had a hit with their third album, Crime of the Century. Throughout the decade, Supertramp had a number of best-selling albums, culminating in their 1979 masterpiece, Breakfast in America. Breakfast in America marked their first album that tipped the scale completely in the favor of pop songs; on the strength of the hit singles "Goodbye Stranger," "Logical Song," and "Take the Long Way Home" it sold over 18 million copies worldwide. After that album, Supertramp continued to develop a more R&B-flavored style; the change in direction was successful on 1982's Famous Last Words, but they soon ran out of hits. The band continued to sporadically record and tour into the '90s.
Лидер и вокалист в прошлом весьма популярной британской группы Supertramp Рик Дэвис, в 70-х записывавший диски на деньги подпольных датских миллионеров, теперь сидит спокойненько в собственной студии и выпускает альбомы за свой счет. Со стародавних времен остались он и саксофонист Джон Хеллиуэл, да вот еще экс-гитарист и поэт Ричард Палмер-Джеймс (известный также по сотрудничеству с King Crimson) порой подкинет пару текстов. Второй с момента реинкарнации в 1997 году диск Supertramp -- это весьма элитарная, рассчитанная «на своих», чрезвычайно буржуазная музыка, которая никак не вписывается в усредненный формат AOR, балансируя между артом, фанком, блюзом и джазом (и склоняясь к последнему). Она подчеркнуто размеренна, благородно мелодична, великолепно аранжирована, радует безупречным балансом клавишных и духовой секции. Она, на первый взгляд — словно бы беспечна, беззаботна и нацелена исключительно на изысканное времяпрепровождение. Но это только на первый взгляд, потому что когда вы дойдете до финальной «Dead Man's Blues» с ее почти майлз-дейвисовской, изматывающей душу трубой, вы измените свое мнение. В общем, к новому творению группы надо подходить безо всякой спешки, с чувством, с толком, с расстановкой.

	The SURFERS
	Songs From The Pipe
	1998
	43:46
	label: Epic www.epicrecords.com
produced by T Bone Burnett

The Surfers are: Kelly Slater [v]; Peter King [v, g, b, organ, vibrablock]; Rob Machado [v, g, p, organ, weissenborn, b, mandolin].

featuring: Marc Ribot (см.) [g]; Sam Phillips (см.) [backs]; Jim Keltner [d]; T Bone Burnett [g]; Billy Paine [organ]; John Pierce [b]; Patrick Warren [chamberlain]; Greg Leisz [pedal steele g, slide g]; a.o.

	David  SYLVIAN
	“Brilliant Trees” / “Words With Shaman”
	1983-84
	53:37
	David  SYLVIAN -- см. тж. JAPAN; Russell MILLS (в ‘Alternative’)

подобная музыка – см.  Robby ACETO (produced by David TORN); Peter HAMILL;

label: Virgin

with: Holger Czukay, Jon Hassell, Kenny Wheeler, Mark Isham, Percy Jones, Riuichi Sakamoto, Steve Jansen, Richard Barbieri, a.o.

“Words With Shaman” remaster 2003 есть на CD "Alchemy An Index of Possibilities"

	David  SYLVIAN
	Gone To Earth
	1986
	51:00 + 40:20 +
	CD 1&2: multisession CD

label: Virgin remaster 2003
with: Robert Fripp, Mel Collins, Jansen, Barbieri, Bill Nelson, B.J. Cole, Kenny Wheeler, Ian Maidman, Harry Beckett, Phil Palmer.

	David  SYLVIAN
	Secrets of the Beehive
	1987
	40:34
	label: Virgin

with: Ryuichi Sakamoto, David Torn, M. Isham, D. Cummings, S. Jansen, D. Thompson

	David  SYLVIAN
	Plight & Premonition
	1988
	34:55
	label: Virgin

with Holger Czukay, Jaki Liebezeit, Karl Lippergaus

produced and mixed by Holger Czukay

rec. at Can Studio Cologne

	David  SYLVIAN
	Flux And Mutability
	1989
	37:59
	with Holger Czukay

	David  SYLVIAN
	Alchemy An Index of Possibilities
	
	48:46 +
	multisession CD
label: Virgin remaster 2003
#1-3: Words With The Shaman

with: Holger Czukay, Jon Hassell (см.), Percy Jones, Steve Jansen

rec. in London, 1985

#4: Preparations For A Journey

#5: The Stigma Of Childhood (Kin)

perf: Sylvian; engineered by Seigen Ono (см.)

rec. in Tokyo, 1984

#6: A Brief Conversation Ending In Divorce

with: John Taylor [p]; Stuart Bruce [prog]

rec. in London, 1989

#7: Steel Cathedrals

with: Sakamoto, Jansen, Fripp, Czukay, Wheeler, Masami Tsuchiya

rec. in Tokyo and London, 1984/85

	David  SYLVIAN
	Rain Tree Crow
	1991
	48:03 +
	multimedia CD

label: Virgin, remaster 2003
Steve Jansen [d, ceramic drums, Moroccan clay drums, fan drums, tambourine, perc, marimba, Hammond, treated piano]  Michael Brook (см. “Synth” sect.) [guitar treatments, bass conga, perc, treatments]; Mick Karn (см. “Jazz”) [pulse bass, ‘wah-wah’ bass, brass, sax, pipes, bass clarinet, tabla]; Richard Barbieri [synth., p, water wheel]; David Sylvian [Hammond, g, slide guit., b, k, el p, v, Indian drum, perc, treatments]; + Bill Nelson & Phil Palmer [add. g-s].

  “I see the world / With a heart that knows / In shadow play / Rain / Tree / Crow / I put to trust in mile stones / Disparate hopes / Halfway homes / I share the world with one who knows / The light still shines / In shadow play / Rain / Tree / Crow”

   “And my heart sings of many things / In Cries and Whispers”

   “My roads uncrossed / White lined and tarred / By believing in you / Every colour you are”

	David  SYLVIAN
	Dead Bees On A Cake
	1999
	70:04
	label: Virgin

	David  SYLVIAN
	Everything And Nothing
	2000
	72:02 67:40
	Обратите внимание, какие супер-звёздные составы участвуют здесь.

Disc 1: 

The Scent of Magnolia -- Andreas Alien and Sebastian Morton: Drum programming; John Giblin: Bass; Ryuchi Sakamoto: Samples, string arrangement; Bill Frisell: Guitar; David Sylvian: Keyboard, samples, guitar, vocals; Ingrid Chavez: Voice.

Heartbeat (Tainai Kaiki II) -- Ryuichi Sakamoto: Piano, synthesizers, samples, computer programming; John Cage:Voice (Sampled from Mureau); Bill Frisell: Guitar; Ingrid Chavez: Vocals; David Sylvian: Vocals.

Blackwater -- Steve Jansen: Drums, percussion; Mick Karn: Bass; Richard Barbieri: synthesizers; Bill Nelson: Guitar; David Sylvian: Guitar, add. synthesizers, vocals.

Albuquerque (Dobro #6) -- Bill Frisell: Dobro; David Sylvian: Vocal.

Ride -- Steve Jansen: Drums, percussion; Danny Thompson: Double bass; Ryuichi Sakamoto: Piano, synthesizer, string arrangement; Phil Palmer: Acoustic guitar; David Torn: Electric guitar; Mark Isham: Trumpet; David Sytvian synthesizers, vocal.

The Golden Way -- Steve Jansen: Drum programming; Nicola Alesini: Soprano Sax, keyboards, drum programming; Pier Luigi Andreoni: Keyboards; Damiano Puliti: Cello; David Sytvian: Drum programming, synthesizers, samples, guitar, vocals.

Ghosts -- Steve Jansen: Marimba; Richard Berbieri: Synthesizers; David Sytvian: Synthesizers, vocal. 

Pop Song -- Steve Jansen: drums; John Taylor: Piano; David Sylvian: Drum programming, synthesizers, guitars, vocals.

Every Color You Are -- Steve Jansen: Drums, percussion; Mick Karn: Bass, Wah saxophone; Richard Barbieri: synthesizers; Phil Palmer: Slide guitar; David Sylvian: Guitars, electric piano, shortwave radio, treatments, vocals. 

Wanderlust -- Jed Unch: Drums; John Giblin: Bass; Tommy Barbarella: Fender Rhodes, Hammond organ; David Sylvian: Guitar, keyboards, samples, vocals.

God's Monkey -- David Bottrill: Drum programming; Marc Anderson: Percussion; Trey Gunn: Stick; Robert Fripp: Guitar; David Sylvian: Guitar, keyboards, vocal.

Let The Happiness In -- Danny Cummings: percussion; Steve Jansen: Percussion; Ryuichi Sakamoto: synthesizers, organ, bass arrangement; Mark Isham: Trumpet; David Sylvian: synthesizers, organs, vocal. 

Thoroughly Lost To Logic -- Mark Sanders: Percussion; Keith Tippett: piano; David Sylvian: Guitar, voice.

Disk 2: 

Jean The Birdman -- Jerry Marotta: Drums; Marc Anderson: Percussion; Trey Gunn: Chapman stick; Robert Fripp: Guitar; David Sylvian: Guitar, keyboards, vocal. 

Cover Me With Flowers -- Steve Jansen: Drums, percussive loop; Steve Tibbetts: Acoustic & electric guitars; David Sylvian: Guitars, sampled guitars, keyboards, vocals. 

The Boy With The Gun -- Danny Cummings: Percussion; Danny Thompson: Double bass; Ryuichi Sakamoto: Hammond organ, synthesizers, string arrangement; David Torn: Electric guitar; David Sylvian: Acoustic guitar, organ, synthesizers, vocals.

Riverman -- Steve Jansen: Percussion; Robert Fripp: Sky Saw guitar, frippertronics; Mel Collins: Soprano sax; David Sylvian: Guitar, synthesizers, treated piano, vocals.

Aparna And Nimisha (Dobro #5) -- Bill Frisell: Dobro; David Sytvian: Synthesizers, vocal.

Midnight Sun -- Marc Ribot Guitar; Ryuichi Sakamoto: Bass arrangement; David Sylvian: Keyboards, samples, acoustic guitar, vocals. 

Orpheus -- Steve Jansen: Drums; Danny Thompson: Double bass; Ryuichi Sakamoto: Piano, synthesizers; Phil Palmer: Slide guitar; Mark Isham: Flugelhorn; David Sylvian: Acoustic guitar, synthesizers, vocals, Brian Gascoigne: orchestral arr. 

Some Kind Of Fool -- Steve Jansen: Drums; Richard Barbieri: Sythesizers, piano; Rob Dean: Guitar; Mick Karn:

Bass sax; David Sylvian: Synthesizers, vocal; Ingrid Chavez: Vocal; Simon House: Violin, string arr.; Anne O'Dell:

Brass arr. 

Cries And Whispers -- Steve Jansen: percussion; Mick Karn: bass; Richard Barbieri: synthesizers; David Sylvian: guitars treatments, vocal.

Godman -- Scooter Warner: Original drum track; Steve Jansen: 'Dirty' loop; Marc Ribot: acoustic guitar; Ingrid Chavez: vocals; David Sytvian: drum programming, keyboards, guitar, bass, samples, vocals.

Laughter And Forgetting -- John Taylor: piano; Kenny Wheeler: flugelhorn; David Sylvian: synthesizers, vocal.

Weathered Wall -- Steve Jansen: drums, percussion; Richard Barbieri: synthesizers; Ryuichi Sakamoto: synthesizers, piano; Holgen Czukay: dictaphone; Jon Hassell: trumpet; David Sylvian: synthesizers, piano, vocal.

Bamboo Houses -- Steve Jansen: drum programming; Ryuichi Sakamoto: synthesizers, marimba, vocal; David Sylvian: synthesizers, samples, vocal.

Come Morning -- Nicola Alesini: clarinettino, soprano sax, keyboards, drum programming; Pier Luigi Andreoni: keyboards, percussion; Arturo Staltieri: bouzouki; David Sylvian: backing vocals.
Впервые Дэвид Сильвиан позволил себе пополнить дискографию полноценным сборником в виде "двойника". Причём, если следовать маркировке, "Всё" расположено на первом компакте, а "Ниче​го"— на втором. Всё вместе — представляет своеоб​разный отчёт о более чем двадцатилетней истории творчества музыканта, как соль​ного, так и в составе группы Japan, а также в сотрудничестве с другими мастерами (Робертом Фриппом, Риуичи Сакамото, etc.). Альбом условно можно разделить на три примерно равные части: известные пес​ни, "ремиксовые" вер​сии и неизданный материал. Именно благодаря обилию не публиковавшихся ранее композиций, этот "двойник" представляет особый интерес.  

--- АудиоМагазин

	David  SYLVIAN
	Camphor
	2002
	60:43
	

	David  SYLVIAN
	Blemish
	2003
	43:47
	label: Samadhisound  #ss001

visit David Sylvian and Samadhi Sound at davidsylvian.com
Produced, composed, performed, engineered by David Sylvian; except tracks 2/5/7: guitars - Derek Bailey (см. в 'Alternative'), composed by Derek Bailey & David Sylvian; track 8: electronics and arrangement by Christian Fennesz.

	David  SYLVIAN
	Ryuichi SAKAMOTO & David SYLVIAN:

"WORLD CITIZEN – I Won't Be Disappointed"
	2003
	26:09
	label: Warner Music Japan

David Sylvian [v]; Ryuichi Sakamoto [k]; Sketch Show [progr]; Amedeo Pace [g]; Skuli Sverisson [b]; Steve Jansen [d].

	David  SYLVIAN & Robert  FRIPP
	The Day Before
	1992
	77:00
	label: All Of Us

Fripp [g]; Sylvian [v, k]; Trey Gunn [stick]; + Hidney o Moriya [g]; Paul Richards [g]; Bert Lamas [g].

	David  SYLVIAN & Robert  FRIPP
	The First Day
	1993
	63:31
	label: Virgin

Sylvian [g, k, v]; Fripp [g, frippertronics]; Trey Gunn [grand and tenor sticks, v]; David Bottrill [treatments, sampled perc]; Jerry Marotta [d, perc]; Marc Anderson [perc]; Ingrid Chavez [v].

	David  SYLVIAN & Robert  FRIPP
	Darshan
	1993
	43:40
	label: Virgin

composed by Sylvian/Fripp/Gunn/Bottrill

	David  SYLVIAN & Robert  FRIPP
	Kings
	1993
	75:50
	David Sylvian [v, k, g]; Robert Fripp [g]; Trey Gunn [stick].

	David  SYLVIAN & Robert  FRIPP
	Damage
	1994
	72:01
	label: Virgin

David Sylvian [v, k, g]; Robert Fripp [g, frippertronics]; Trey Gunn [Chapman stick, v]; Michael Brook [infinite g]; Pat Mastelotto [d].

	David  SYLVIAN & Robert  FRIPP
	Approaching Silence
	1999
	73:46
	rec. 1990/94 in London/Minneapolis

mixed: 1999

a multi-media installations by David  SYLVIAN, Russel MILLS (см. в ‘Alternative’) & Robert  FRIPP.

1. The Beekeeper’s Apprentice (rec. 1990)  32’52’’

2. Epiphany (rec. 1990)  2’24’’

3. Approaching Silence (rec. 1994)  38’17’’

David Sylvian [g, synth, shortware, samples]; Frank Perry [noan bells, bowed gong, finger bells]; Robert Fripp [frippertronics, v, curation]; Holger Czukay (см.) [sample material].

	David  SYLVIAN & Robert  FRIPP
	Kings – Second Chapter
	2000
	75:29
	David Sylvian [v, k, g]; Robert Fripp [g]; Trey Gunn [stick]; Michael Brook [d].

	TALKING  HEADS
	Talking Heads: 77
	1977
	39:01
	см.тж. D. Byrne;   Tom Tom Club

	TALKING  HEADS
	More Songs About Buildings And Food
	1978
	41:48
	

	TALKING  HEADS
	Fear Of Music
	1979
	40:42
	

	TALKING  HEADS
	Remain In Light
	1980
	40:10
	

	TALKING  HEADS
	Speaking In Tongues
	1983
	47:14
	

	TALKING  HEADS
	Stop Making Sense
	1984
	46:35
	

	TALKING  HEADS
	Little Creatures
	1985
	
	LP

	TALKING  HEADS
	True Stories
	1986
	
	LP

	TALKING  HEADS
	Naked
	1988
	52:47
	

	TALKING  HEADS
	THE HEADS:

No Talking – Just Head
	1996
	55:19
	label: MCA  www.mca.com/mca_records 

Chris Frantz, Jerry Harrison & Tina Weimouth with: Debbie Harry, Andy Partridge, a.o.

http://www.theheads.com 

	TANGERINE  DREAM -- см. в секции 'Synth'
	
	
	
	

	ТАРИВЕРДИЕВ
	Досвидания, мальчики
	
	62:40
	

	ТАРИВЕРДИЕВ
	Запомни этот миг (2 CD)
	
	74:32 70:31
	

	TEA  &  SYMPHONY
	An Asylum For The Musically Insane
	1969
	40:23
	folk/art rock
label: EMI/Harvest 1969; Si-Wan Records 1995

Jef Daw [lead g, fl, v, triangle, cello]; James [rh g, kazoo, jingles, cymbal, v, mouth harp, el b]; Nigel Phillips [recorders, mandolin, v, organ, hand drums, cymbal, p, harpsichord, tympani]; Ron Chesterman [b]; + Gus Dudgeon [d, perc]; Bob Lamb [d].

	The TEMPTATIONS
	For Lovers Only
	1995
	53:45
	soul
label: Motown

with: Stevie Wonder [harmonica]; Paul Jackson Jr. [g]; Paulinho Da Costa [perc]; Milt Jackson [vibes]; a.o.

	[THAILAND]
	
	1968
	50:40
	label: Crown Brand

Эстрадные песни 60-х исполняет певец на тайском языке. Вся информация на вкладке (включая имя певца и название диска) кроме названия этого местного лэйбла – тоже на тайском.

Поп-песни этого региона (и ~периода) см. тж на CD: RAMLEE & SALOMA; CHLANG DAN; IRON CROSS;

	THE THE
	Hanky Panky
	1995
	33:38
	For on-line users The The can be reached at THETHEXXX@aol.com (California).

All songs written by Hank Williams Sr.

Arranged/Re-arranged by Matt Johnson & D.C. Collard.

Matt Johnson [el g, v, tambourine]; Eric Schermerhorn [el, ac & slide g]; Gentleman Jim Fitting [harmonica]; D.C. Collard [p, organ, harmonium, teated melodica, vox continental]; 'Hollywood' Dorsey [b]; Reverend MacLeod [d].

There are few songwriters this century who have expressed the deep ache of loneliness & the longing for love as darkly & sweetly as Hank Williams. He was one of those rare talents (in any art form) to either transcend or change the course of their genre. Dead by the age of 29, he'd already achieved in a recording career of under 6 years what most artists would be proud to accomplish in a lifetime.
Though not a formally educated man, Williams was articulate in the language of the heart & one senses a weird kind of alchemy at work as he transformed pure, undiluted pain into simple songs of such profound truth & beauty that they touched & uplifted (and continue to touch & uplift) the souls of millions.

The choice of songs here may, or may not, surprise people but after many, many months of both listening to virtually everything he ever recorded & reading every published lyric I could find, I decided to follow my instinct & interpret the ones which moved me the most on a raw emotional level. This meant leaving out some of his better known titles, including ; "Hey, Good Lookin'," "Jambalaya," "You Win Again" & even the beautiful "I m So Lonesome I Could Cry."
Ultimately, though, while the band and myself have attempted to The The-ize his music & stretch & twist it around a bit, we've also tried to stay true to the emotional essence at the core of Hank Williams' work.
--- Matt Johnson.

	THE MEN THEY COULDN’T HANG
	Night Of A Thousand Candles
	1985
	50:48
	folk-rock    [сравнимы с The Pogues]

label: Demon Records (England)

Cush [v, g]; Jon [d, perc]; Swill [v, g, tin whistle, melodica]; Shanne [b, Tibetan anus flute]; Paul [g, bouzouki, k]; Tom Keane [uillean pipes]; + Lindsey Lowe [tp].

Produced by Nick Lowe.

	THEY  MIGHT  BE  GIANTS
	John Henry
	1994
	57:16
	John Fransburgh [g, v]; John Linnell [k, horns, v]; Brian Doherty [d]; Tony Maimone [b]; Kurt Hoffman [horns]; Steven Bernstein [tp]; Frank London [tp]; Kevin Osborne [trb]; Jay Sherman Godfrey [g]; Robert Quine [g]; a.o.

	THINK OF ONE
	Juggernaut
	1997
	67:37
	Забавники из Бельгии – уличные музыканты. Тут тебе и Waits (вспоминается), и ретро-джаз и фольклор. И всё очень мило и вкусно. И очень весело. 

label: De Beek Musik

Think of One is supported by the Flemish government.

1. The Right Tool

2. Motocycling Mozes

3. Bayababoumn
4. Fabula Rosa

5. Ida

6. Sad Trio / Simple Cymbal Sample
7.The Nursershome / Loosing You

8. Flee From Crowd

9. Just Walkin' Dully Along

10. La Reine D'une Nuit Ne Bouge Plus Le Perres

11. Variations On A Happy Healthy Chill

12. Mooke
13. Maior Oak

14. Mammounyah

15. Overseas

16. Juggernaut

	THINK OF ONE
	Marrakech Emballages Ensemble
	1999
	66:04
	label: De Beek Musik / Lowlands distribution (Antwerpen, Belgium)

http://www.bewonet.dma.be/THINKOFONE 

Think of One:

David 'Swa Mobile' Bovee [g, composition]; Abdellah 'Marakchi' Bhaija [perc]; Roel 'Porino' Poriou [d]; Tomas 'Matsi' de Smet [bass]; Eric Morrel [sax]; Bart Maeris [tp];

Bnet Houaryet:

Amina [chant, bendir]; Aisha [chant, tarija]; Rabiha [chant, nakous];

Gnawa:

Abdel Kebir Esager.

In July '98 we embarked on a rhythm studytrip to Marrakech. There we met 3 singer-percussionists from B'net Houariyat: Amina, Aisha and Rabiha. It was a bam-aha-yes!-experience. They usually perform their inflaming music at parties and weddings.

Later Abdel joined us. He is mahlem, a gnawa master who performs his music both during traditional gnawa ceremonies and with his more contemporary band Nass Marrakech.

The following 3 weeks we spent together at the former palace of the pasha, Dar El Bacha. During our stay there, we mixed their traditionals with David's compositions.

In November our friends came to Belgium for some smokin' concerts and to make this recording.

Hope you like it, Bollekes! 

1. Marakesh II

2. Youbati

3. Walz Delire

4. Aiwa

5. Ouloumboumni

6. Aisha

7. Il faut venir chez nouz

8. Sharia Orabi

9. Alelaminena

	THINK OF ONE
	Marrakech Emballages Ensemble – 2
	
	54:47
	visit: www.thinkofone.be  &  www.makerij.be

	THINK OF ONE
	Marrakech Emballages Ensemble – 3
	
	51:23
	

	THINK OF ONE
	Naft
	2000
	63:09
	label: De Beek Musik / Lowlands distribution (Belgium) lowlands@innet.be 

Contact Think of One at  too@uptomail.com 

Music and words written by David Bovee. Rec. at Antwerpen.

Tomas de Smet [double bass, bassdrum]; Roel Poriou [snaredrum]; Eric Morrel [sax]; Bart Maeris [tp]; Tobe Wouters [tuba]; David Bovee [g, v].

Более всего поражает то, как и что могут играть уличные, в общем-то, музыканты. В Москве с этим делом всегда было небогато - псевдоперуанцы с «Полетом кондора», сомнительные личности с «Группой крови» на Арбате, в лучшем случае «Пакава Ить» - вот и весь ассортимент. Но даже по меркам общемировым, оркестр, подобный Think of One, - из ряда вон. Think of One закладывают такие стилистические виражи, что дух захватывает. Регги, вальс, полька и хеви-метал у них сосуществуют - нераздельно и неслиянно - в рамках трехминутной композиции, отыгрываются эти пируэты самым лихим и виртуозным образом, и все эти звуки Think of One ухитряются извлекать в границах собственного автобуса с вмонтированной в корпус сценой. Где автобус остановится - там и концерт. Там и радость прохожей публике: каков бы ни был исходный материал - Think of One извлекают из него этот самый грув. Каковым грувом - а не усами едиными - они и замечательны.

--- Афиша
Think of One для Антверпена - все равно что «Пакава Ить» для Москвы. Бельгийская банда тоже играет горячую смесь ска, джаза, фанка и всякой латинской музыки. Каждое выступление они превращают в веселый карнавальный бардак.
--- Еженедельный Журнал

	THINK OF ONE
	Naft – 2
	
	50:37
	words and music by David Bovee

David Bovee [g, v]; Tomas Desmet [b-drum, double bass]; Tobe Wouters [tuba]; Eric Morel [s]; Bart Maris [tp]; Roel Poriau [d]; + Tom Wouters [cl]; Ruben Deprez [trb]; Stefaan Blancke [trb]; Jan Peeters [bar s]; Tom Pintens [k]; Maskesmachine [v].

	THIRD EAR BAND  --  cм. в секции «Alternative»
	
	
	
	art rock / dada / psychedelic

	386DX
	The Best of
	
	53:27
	cyberpunk rock

label: Staalplaat (Amsterdam)  www.staalplaat.com 

386DX official web-site: http://www.easylife.org/386dx 

MULTI-MEDIA CD (музыка: 53:27; тексты и т.д.). Reconstruct 386DX on your PC and play more songs not included in this CD (only for owners of Creative soundcards) […]

Причудливая киберпанковская перепевка известных хитов. Доза меланхолии превращает этот диск в нечто такое, что прослушивается залпом, на одном дыхании.

1. California Dreaming

2. Jumpin' Jack Flash

3. Should I Stay Or Shoul I Go

4. House Of The Rising Sun

5. Rock'n'Roll

6. Light My Fire

7. Anarchy In The UK

8. Don't Cry

9. My Generation

10. Purple Haze

11. Imagine

12. Smells Like Teen Spirit

13. I Shot The Sherrif

14. Satisfaction

15. Layla

	George  THOROGOOD
	George Thorogood & The Destroyers
	1977
	47:29
	

	George  THOROGOOD
	Move It On Over
	1978
	40:54
	

	George  THOROGOOD
	More George Thorogood & The Destroyers
	1980
	35:02
	

	George  THOROGOOD
	Bad To The Bone
	1982
	41:45
	

	George  THOROGOOD
	Maverick
	1985
	43:41
	

	George  THOROGOOD
	Live
	1986
	54:08
	

	George  THOROGOOD
	Born To Be Bad
	1988
	39:13
	

	George  THOROGOOD
	Boogie People
	1991
	39:38
	

	George  THOROGOOD
	Haircut
	1993
	43:19
	

	George  THOROGOOD
	Let’s Work Together  (Live)
	1995
	78:59
	“…For these guys, the music has always come first. The difference between the Destroyers and a lot of other bands is like the difference between rock and pop. Both are considered music, but only one will really kick ass. These guys are players, not posers, and therein lies the essence of this extraordinary band.

Without glitz or gimmicks, George Thorogood & The Destroyers revel in the pure glory of making music. And in doing so, they resonate a joyful noise within us all. These guys play the blues – songs of life penned by those who lived it – and to do this music justice, you have to live it too.

This brings us to a word that you seldom hear in connection with rock ‘n’ rollers (especially snakeskin wearin’, beer drinkin’ guitar players), and that word is respect. Whenever I’ve interviewed George Thorogood on the radio and tried to get him to discuss the contribution he’s made, he will invariably change the subject. According to George, he ain’t bad. “Willie Dixon was bad. Muddy Waters was bad. And Howling Wolf, now that guy was bad.” George has always been more comfortable talking about his heroes than talking about himself.

This new album, “Let’s Work Together,” captures George Thorogood & The Destroyers in their element – on stage. When it comes to live performances, the Destroyers seem to have more fun than any other band I know. I once asked George what he liked best about playing live. He told me it’s the guy who comes to the concert, sticks his head in the PA and yells, “Put the wolume on maximum!”

And that’s really the best thing I can tell you about this new live album. Just stick your head into the speakers, and put the volume on maximum.”

--- Jim Ladd, Radio Personality / Author

	George  THOROGOOD
	Rockin’ My Life Away
	1997
	44:49
	

	George  THOROGOOD
	Half A Boy, Half A Man
	1998
	43:15
	Web Page: http://www.destroyers.com 

George Thorogood [g, v]; Hank Carter [sax, k, g, v]; Bill Blough [b]; Jeff Simon [d, perc].

	Yann TIERSEN
	Le Phare
	1997
	43:55
	naive подобно COMELADE (в 'Alternative'), но некоторые вещи с вокалом.

label: Ici d'ailleurs (Virgin France)

Yann Tiersen [accordeon, clavecin, p, toy pianos, banjos, guitare, mandolines, violons, tam-tam, matmite, carillon, machine a ecrire, mixage]; Sacha Toorop [batterie, grosse caisse, grelots et danse]; Claire Pichet [voix]; Dominique [voix, guitare, pianos].

	Yann TIERSEN
	La Valse des Monstres
	1998
	44:54
	label: Labels (Virgin France)

rec. 1995

Yann Tiersen [pianos, toy piano, clavecins, violons, accordeons, carillon, charleston, melodicas].

#1-11: Freaks

#12-17: Le Tambourin de Soie

>tout est calme

	Yann TIERSEN
	Tout Est Calme
	1999
	26:17
	label: Labels (Virgin France)

Yann Tiersen with The Married Monk:

Yann Tiersen [piano, toy piano,  violon,  carillon, vibraphone, perc, guitares, voix, mandolines, altos, violoncelles, melodica, leslie]; Christian Quermalet [d, orgue, p, guitare, banjo, perc]; Fabio Viscogliosi [rhodes, g, banjo, mandoline, perc]; Jean-Michel Pires [d, perc]; Philippe Lebruman [p, org, vib, perc]; Olivier Mellano [g]; Claire Pichet [voix (#5)].

	Yann TIERSEN
	Amelie from Montmartre
	2001
	54:26
	label: Labels (Virgin France)

A movie by Jean-Pierre Jeunet

Некоторые композиции представляют собой ре-арранжированные темы с ранних дисков.
Yann Tiersen [piano, toy piano, harpsichord,  accordion, carillon, melodica, banjo, mandolins, vibraphone, bass guitar, guitar].

As this text is being written, over 5 million people in France have already seen "Amelie from Montmartre". French Director Jean Pierre Jeunet, known for movies such as "'Alien Resurrection", "The City of Lost Children" and "Delicatessen", directed this blockbuster movie. Regarding the "Amelie from Montmartre" soundtrack, he remembers driving along with his production assistant who put on a CD he hadn't heard before and which he found quite amazing. It was a piece by Yann Tiersen and, by that evening, he had bought all his records and had decided to meet him. Yann Tiersen, who also worked on the soundtracks of French movies "The Dreamlife of Angels" by Eric Zonca or "Alice and Martin" by Andre Techine is, above all, a highly prolific and original multi-instrumentalist composer and performer. His first album, entitled "La Valse des Monstres" (1995), gives an idea of his romantic and cheerful style, shifting from piano to violin, from accordion to melodica.

His second album, "Rue Des Cascades" (1998), exposes a broader view of Tiersen's lyrical realm. "Le Phare" his third album (1998), is the one that finally earned him recognition. His mini-album, entitled "Tout est Calme" (1999), was released barely one year after "Le Phare" and was recorded with musicians from the band The Married Monk. "L'Absente" (2001), his fifth and last album, featuring Neil Hannon, Lisa Germano, Dominique A, Christian Quermalet from Married Monk and Les Tetes Raides, may be his most ambitious record, but it is also the most accomplished.

	Yann TIERSEN
	L'Absente
	2001
	45:41
	label: Virgin France

Состав исполнителей варьируется; участвует множество музыкантов (в т. ч. Natacha Regnier [v]; Lisa Germano; Ensemble Orchestral Synaxis); в числе инструментов используется геликон и пр. экзотика.

Когда Ян Тирсен записывал этот альбом, за пределами Франции имени его никто не знал. А к моменту выхода L'Absente в свет автор уже прославился на всю Европу, да и, пожалуй, на весь мир. В звёзды Тирсена, как известно, вывела очаровательная жи​тельница Монмартра Амели Пулен. Её жизнь и подвиги так удачно легли на музыку моло​дого композитора из Бретани, что без него вроде и фильма бы не было.

Начинается диск хорошо зна​комой темой. Звучит самый запоминающий​ся мотив из той же «Амели». Он повторяется трижды. Второй раз превращён в шлягер. Третий - инструментальная вариация. Но всё остальное, к счастью, с кино не связано. Хотя от ощущения, что пьесы Тирсена пред​полагают такую связь, отделаться невозмож​но. Недаром всё-таки он за свою пока ещё недолгую карьеру (первый диск был записан в 1995 году) успел поработать с тремя режис​сёрами. Причем так удачно, что его даже ста​ли сравнивать с Эриком Сати и Нино Рота.

Тирсен поднялся на волне увлечения ин​теллектуальной инфантильностью в музыке. Но он яснее, доступнее и наивнее, скажем, Паскаля Комелада или Пьера Бастьена. На​учившись у них играть на кукольных инстру​ментах, усвоив дух камерной игрушечной музыки, молодой композитор добился гораз​до большей известности. Хотя аккордеон слишком типичный, музыка парижских улиц слишком парижская, а колокольчики такие рождественские. В кино все это здоро​во, но отдельно получается какой-то лубок. Что, впрочем, способствует успешному рас​пространению такой музыки.

Спасти от обвинений в пошлости и спе​кулятивности может только искренняя вера самого композитора в чудеса и сказки. Сфальшивит в доверительной интимной ин​тонации - и пропал. Зубастые критики разо​рвут в клочья. Но Тирсен пока как будто не врёт ни себе, ни слушателям, чем и хорош. Вот и в качестве вокалистки он выбрал не профессиональную певицу, а актрису с душевным голосом - Наташу Ренье. Кроме неё, для работы над L'Absente Тирсен пригласил ещё уйму народу. В его собственном оркест​рике играет около десяти человек, причём большинство владеют несколькими инстру​ментами (сам Тирсен тоже мультиинструменталист, как теперь модно). Кроме того, в записи участвовали Венский симфоничес​кий оркестр и пяток вокалистов из разных европейских ансамблей.

--- Еженедельный Журнал

	The TIGER LILLIES -- см. в секции “Alternative”
	
	
	
	

	Tanita  TIKARAM
	Lovers In The City
	1995
	52:11
	

	TIMBUK  3
	Eden Alley
	1988
	38:48
	label: I.R.S. (U.S. of A.)

country  с элементами new wave в арранжировках инструментальных партий. Eden Alley – самый лучший диск этого проекта, мощный, красивый.

	Tiny  TIM
	Girl
	1996
	43:44
	Tiny TIM см. тж.: CURRENT 93 “Presents”

Китчевые перепевки известных рок-песен и старой американской эстрады. Очень пряно (прикольно) и очень весело (стёбно).
Tiny Tim [v] with Brave Combo: Jeffrey Barnes [woodwind, v]; Joe Cripps [perc]; Carl Finch [g, k]; Bubba Hermander [b, v]; Mitch Marine [d]; + Paul Averitt [g, banjo, b]; Miss Stephanie [v]; Bucks Burnett [v].

Move beyond your perception of Tiny Tim into the realm of ‘Girl’. Heavenly sounds and romantic love playfully rule the dream world so carefully sculpted by Mr. Tim and his new friends Brave Combo. Are you ready for an amazing surprise?

 1. Girl (Lennon-McCatney)

 2. Bye Bye Blackbird (Henderson-Dixon)

 3. That Old Feeling (Brown-Fain)

 4. Sly Cigarette (Caryll-Monckton)

 5. I Want To Stay Here (Koffin-King)

 6. New York, New York (Ebb-Kander)

 7. Stairway To Heaven (Page-Plant)

 8. All That I Want Is You (Goodwin-Monaco)

 9. Stardust (Carmichael-Parish)

10. I Believe In Tomorrow (Pontes-Rubino)

11. Hey Jude (Lennon-McCartney)

12. Over The Rainbow (Arlen-Harburg)

13. Springtime In The Rockies (Woolsey-Saver)

14. Fourteen (Burnett-Randolph)

	TOKYO SKA PARADISE ORCHESTRA
	Full-Tension Beaters
	2002
	50:20
	ska – квитэссенция этого направления; и в ширь, и в глубь. Вокала почти нет. Но тот, что есть – идеален и достаточен. Рекомендуем! 

label: Sony, Japan

Despite a decade marked by resignations, accidents and deaths, the Tokyo Ska Paradise Orchestra has continued its reign as Japan's premier ska band. Since reaching to an international audience with their debut album in Europe, Full Tension Beaters, in December 2000, the ten-piece group has performed in France, Belgium, Holland, and Germany and has accepted an invitation to join the Skatalites on their North American tour. Bob Timms of http://www.ska.about.com  described their music as "explosive, massive, arrangements from a band with super-charged talent and enough energy and mania to compete with any ska band on the planet." Comprised of veterans of Tokyo's underground rock scene, Tokyo Ska Paradise Orchestra came together in 1990. Quickly building a loyal following, the group scored when their debut single, "Monster Rock," became a major Japanese hit. Tokyo Ska Paradise Orchestra has been forced to constantly redefine itself. Since the departure of former bandleader Asa Chung, the group has operated as a democratic unit.

-- Craig Harris

	TOM  TOM  CLUB
	Dark Sneak Love Action
	1992
	57:51
	new wave / disco

label: Sire Records

проект – by Tina Weymouth (ex- Talking Heads)

	TOUPIDEK  LIMONADE
	Il Y A Des Balles Dans La Banquise
	
	50:31
	neo-progressive

label: Gazul Records (France)

Jean Coel [b, unaccurated guitar, k, singing in the snow]; Kwettap Ieuw [singing in the rain]; Denis Tagu [k, perc, singing in the sun].

Записано в Швейцарии и Франции.

Эти авангардисты так же забавны, как Паскаль Комелад, но более безумны. Они, пожалуй, одни из самых отвязаных французов. (У этих французов всегда находились одна-две команды, которые в каком-то направлении прогрессивной музыки выдавали на всю катушку. При этом – со своим французским мелодическим колоритом и эмоциональной живостью; так что слушается очень свежо.) Год записи установить пока не удалось. Но, судя по качеству звучания, диск – свежий.

	TOY DOLLS
	
	1995
	35:08
	kitsch 

hard’n’heavy весёлый стёб
->lawnmover

	TRAKTOR
	Monster Lada
	2000
	43:24
	label: Haiku Records  www.haikurecords.com  (Lowlands distribution, Belgium)

traktor23@yahoo.com 

Весёлые парни из Антверпена хулиганят с различными фольлорными темами.

rec.: Antwerpen, 2000

"Wenn Du dies nicht hast dieses Sterben und Werden,

Bist du nur eine trube Gast auf der dunkien Erden." – Goethe

1. Guingette

2. Skariachi

3. Tanga

4. 47

5. Tina Trucker

6. Café Inconstant 2

7. Kosmito

8. Pep Ventura

9. Schorrie Morrie

10. La Sirene

11. Don Quichotte

12. Uppsala

	TRANSGLOBAL  UNDERGROUND
	International Times
	1994
	70:46
	label: Nation Records (Sony Music)

Natacha Atlas (см.)[v, zils]; T.U.U.P. [v]; Neil Sparkes [v, dharabuka]; Larry Whelan [cl, midi shawm]; Satin Singh [tabla, dhol, congas, perc]; Not Mad Jim [perc]; Heitham Al-Sayed [v, rap]; Essam Rashad [violins]; Billy Jenkins [el g]; Amanda De Grey [samples].

Lookee Here

Taal Zaman

Dustbowl

Jatayu

Holy Roman Empire

Monter Au Ciel

Tromba Marina

International Times

Sumeria

Protean

Ana

Topkapi

Pirhana One Chord Boots

Chaldea

Dopi

	TRANSGLOBAL  UNDERGROUND
	Dream Of 100 Nations
	1994
	68:21
	Natasha Atlas [v]; T.U.U.P. [v]; Bad-Sha Lallaman [v]; Zahrema [v]; Neil Sparkes [v, dharabuka]; Avtar S. Lota [dilurba]; Terry Neale [human cuica]; Aki Nawaz [perc]; Larry Whelan [cl]; Sherrif [v].

1.  Temple Head

2.  Shimmer

3.  Slowfinger

4.  I, Voyager

5.  La Voix Du Sang

6.  El Hedudd

7.  This is the Army of Forgotten Souls

8.  Sirius B

9.  Earth Tribe

10.  Zombie’ites

11.  Tutto Grande Discordia

12.  Hymn to Us

	TRAFFIC
	The Low Spark of High Heeled Boys
	1971
	39:57
	Traffic is: Steve Winwood [v, k]; Chris Wood (см. тж. Ginger Baker) [winds]; Dave Mason [g];  Rick Grech (см. тж.  Ginger Baker) [b, cello]; Jim Capaldi [d]; Reebop Kwaku Baah (см. тж.  Can) [perc].

«Формула этой группы: Блюз + Фолк + Арт + Джаз-рок... качественная арранжировка композиций и вокальных партий, огромная популярность в первой половине 70-х (вплоть до распада группы).»

	TRAFFIC
	On The Road
	1973
	76:01
	jazz-rock

Produced by Steve Winwood and Chris Blackwell.

Steve Winwood [v, g, p]; Chris Wood [s, fl]; Roger Hawkins [d]; Jim Capaldi [v, perc, d]; Barry Beckett [k]; David Hood [b]; Reebop Kwaku Baah [perc]; Jimmy Johnson [soundmaking].

	TRAFFIC
	Shoot Out At The Fantasy Factory
	1973
	37:25
	

	T-REX
	Electric Warrior
	1971
	39:38
	см. тж. Marc Bolan
18 декабря 1971 года альбом британского квартета Т.Rex "Electric Warrior" на 6 недель возглавил английский хит-парад.

Т.Rex — это, собственно, коренной лондонец Марк Болан (урожденный Марк Фелд), автор всей музыки и текстов группы, её голос и гитара. К нему, как к никому другому, применимо бездумно раздаваемое сегодня направо и налево звание "звезда". Бывшая фотомодель, близкий друг жившего во Франции мага Уизарда, поэт, чьи книги стихов шли нарасхват, Марк казался со сцены пришельцем из иного, блистающего мира. Кошачья грация, длин​ные вьющиеся волосы, яркие обтягивающие одежды, гитарное шаманство и гипнотизирующий голос уж точно неземного происхождения. Он трижды пытал счастья в поисках успеха. Сначала — в квартете John's Children, затем Марк создал дуэт Tyrranosaurus Rex и наконец — T.Rex. Слава — и какая — настигла T.Rex как раз в связи с выходом альбома Electric Warrior, явившего миру хиппистские баллады Girl, Life's Is A Gas, Cosmic Dancer (явно ответ на Space Oddity Дэвида Боуи), совершенно ленноновский Lean Woman Blues и два суперхита — утрированные буги Jeepster и Get It On. Вот когда в Британии началась тирексомания или, как писала пресса, "рекстаз", сопровождаемый массовой истерией тинов. Не было только последователей. Так, как Болан, никто не умел. Яркое музыкальное направление, как и в случаях с The Doors, Jethro Tull, ограничилось одним неподражаемым представителем. Свою тайну Болан унес с собой. Он не дожил до своего 30-летия полмесяца. 16 сентября 1977 года в 5 утра машина, в которой находился Марк Болан, врезалась в дерево на южной окраине Лондона.

--- Play

	T-REX
	The Slider
	1972
	44:00
	

	T-REX
	Tanx
	1973
	34:35
	

	T-REX
	Zinc Alloy
	1974
	60:58
	

	T-REX
	Futuristic Dragon
	1976
	40:40
	

	T-REX
	Dandy In The Underworld
	1977
	38:03
	

	T-REX
	The Marc Show
	
	39:06
	

	(T-REX)
	Marc Bolan (Tribute)
	1998
	69:14
	label: Tzadik

Named as a primary influence by seminal punk rockers like the Ramones and Johnny Lee Rotten, British glam –rock pioneer Marc Bolan (Mark Feld) and his group T. Rex forged a new music in the early 70’s confounding audiences and criticts alike with his mercurial style changes and wild experimentations. Bolan went back to the basics, bringing a primitive raunchy edge to his colorful cast of fantasy characters.

This compilations features a spectacular lineup of some of the most adventurous and creative of rockers around.

1. CHILDREN OF THE REVOLUTION 2:40 arr. by Arto Lindsay and Marc Ribot 

2. TELEGRAM SAM 4:27 arr. by Rebecca Moore 

3. GET IT ON 3:49 arr. by Kramer 

4. BUICK MacKANE 3:07 arr. by Melvins

5. GROOVE A LITTLE 4:13 arr. by Medeski, Martin & Wood

6. COSMIC DANCER 4:47 arr. by Lo Calluccio

7. CHARIOT CHOOGLE 1:51 arr. by Fantomas / Mike Patton

8. RIDE A WHITE SWAN 3:05 arr. by Tall Dwarfs

9. RIP-OFF 3:40 arr. by Chris Cochrane 

10. DEBORAAROBED 2:44 arr by Gary Lucas 

11. MAMBOSUN 3:51 arr. by Eszter Balint 

12. JEEPSTER 4:33 arr. by Vernon Reid 

13. LUNACY'S BACK 2:45 arr. by Danny Cohen

14. LIFE'S A GAS 4:ll  arr. by Elysian Fields 

15. WOULD I BE THE ONE 3:36 arr. by Sean Lennon & Yuka Honda 

16. LOVE CHARM 2:48 arr. by Cake Like 

17. SCENESCOF l:41 arr. by Trey Spruance 

18. 20TH CENTURY BOY 7:24 arr. by Buckethead 

19. ROMANY SOUP 3:54 arr. by Lloyd Cole

	TRICKY – см. в разделе ‘Acid’
	
	
	
	

	TRIO 
	Trio
	1982
	40:37
	См. тж. сольные диски Stephan Remmler

Аналогичный ретро-китчевый проект немецкого рока – см. FSK; PAUL DIMMER BAND (в 'Alternative');

	TRIO
	Live ‘82
	1982
	58:13
	

	TRIO
	Jahre Zuviel
	1981-85
	50:16
	не пересекается на 25 мин., + 6:36 — другая версия “Da Da Da Ich Libe Dich”

	The TROJANS
	Wicked And Wild
	
	59:02
	ska
label: SkyDog

GARY VINCENT – VOCAL, MELODICA, PIANO 

ANDREW CRAWFORD – BASS, VOCALS 

CRISPIN BILL -- GUITAR 

‘LUCKY’ PETE LAMBERT – DRUMS, VOCALS 

COLLIN ‘KID’ HUMPHRIES -- SAX 

RUDY JONES -- TENOR SAX 

MARK HAMILTON – CONGAS, BONGOS

+ PAUL BESTERMAN – HARMONICA, TIN WHISTLE, TRUMPET

+ JOHNNY T. – VIOLIN, BASS 

+ AVA STANDER & JULIET COWAN -- BACKING VOCALS

THE TROJANS, A WORLD BAND FOR THE 90'S. The Trojans formed around Christmas '86 by Gary Mayall (bet​ter known as Gaz, proprietor of London's longest running one-night club, Gaz's Rockin' Blues) and friends, play a new generation of Ska music. Starting as a six piece, they expanded the line-up to nine and eventually ended up with seven regular members.

They are: PETE LAMBERT on Drums & Vocals, ANDREW CRAWFORD on Bass, CRISPIN GILL on Guitar, MARK HAMILTON on Congas and Bongos, RUDY JONES and COLLIN ‘KID’ HUMPHRIES both on Tenor Sax and the Illus​trious GAZ on Lead vocals, Piano & Melodica. Occasional additions to the line-up include: JOHNNY T. on Fiddle, UTTLE PAUL on Harmonica & Tin Whistle, Two Female Backing Singers and the occasional guest vocalist.

Imbibing many types of their favorite music, such as R'n'B, Rocksteady, Gaelic, Gospel, Jazz, Blues, Country, Latin, Soul, Various World Folk Styles and Reggae, to name a few, they are expanding the mu​sical frontiers and horizons of Ska with relevant contemporary lyrics in equal measure.

1990 -- the first year of the last decade of the millennium has found the Trojans steadily growing in popularity. It seems the media-created, so-called "Ska Revival" which supposedly pea​ked and died out last year, was prematurely forecast because this band has only just begun to be recognised as an enduring world music force which has yet to be reckoned with.

	TROUBLE
	Plastic Green Head
	1995
	46:56
	Современный хард-рок (power-metal); необычайно красивый, темпераментный и превосходно сыгранный. По музыке очень похожи на LED ZEPPELIN.
label: Bullet Proof Records (London)

Eric Wagner [v]; Bruce Franklin [g]; Rick Wartell [g]; Ron Holzner [b]; Jeff Olson [d]. Rec. in CA, USA.

	TRYÖ
	…fant qu 'ils s'actirent…
	2000
	69:34
	label: Salut O Productions (France)

site internet: www.tryo.com 

Manu Eveno [chant, guitares, guitare 7 cordes (Kopo), flute bansuri, tablas, clarinette]; Guizmo [chant, guitare];  Christophe Mali [chant, guitare, accordeon]; Daniel Bravo [percussion].

Французская эстрада – между шансон и ska.

	TUATARA
	Breaking The  Ethers
	1997
	56:08
	Skerik [saxes, harmonium, udu, p, vibes, didjeridu, steel drum, perc, temple gongs, bombard]; Barrett Martin [d, perc, marimba, bass marimba, tablas, congas, bullroarer, Tibetan horns, Taos thunder drum, steel drum, djembe, sitar, p, ac g]; Justin Hardwood [upright bass, bowed bass, Spanish g, slide g, perc]; Peter Buck [dulcimer, el 6-str bass guit, el g, slide g]; Steve Berlin [bass penny whistle].

Psychedelic / jazz-rock – уникум среди современных проектов, реально воспроизводит психоделическое настроение. Это не удаётся сегодня даже тем, кто успешно занимался этим в 60-х – начале 70-х гг.

	TUATARA
	Trading With The Enemy
	1998
	66:09
	У состава с предыдущего CD добавились инструменты: Backwards p, African ashiko drums, sabar drum, tympani, didjeridoo, chimes, Balinese gamelan, bazouki, lap steel g, pump organ, fl, mandolin.

Добавления в составе: Scott McCaughey [hammond org, 12-str g, Japanese koto, bass harmonica, p, clavinet]; Craig Flory [cl, bass cl, a&t s]; Christopher Littlefield [tp, fl h].

Produced by Barret Martin & Justin Harwood.

	TWIN  PEAKS
	Fire Walk With Me
	1992
	57:04
	Music composed by Angelo Badalamenti, см. тж. J.Cruise

	TYPE  O  NEGATIVE
	Bloody Kisses
	1993
	67:32
	Гитарный пост-панк; по настроению -- игриво-беззаботная готика. Такая вот невероятная штука. Неожиданные ракурсы вокала, мощный гитарный набор -- ничто не позволит вам заскучать.

	UGLY  KID  JOE
	Menace To Sobriety
	1995
	49:19
	hard’n’heavy (power-metal)
musicians: Dave Fortman, Whit Crane, Shannon Larkin, Klaus Eichstadt, Cordell Crockett. (California)

	The UKRAINIANS
	Pisni Iz The Smiths
	1992
	19:46
	label: Cooking Vinyl (England).  Rec. at Woodlands, England.

Украинский прогрессив: песни на украинском языке на музыку Smiths (вокалист так же в точности соответствует манере).

All songs written by Steven Morrissey & Johnny Marr.

1. Батяр --
Batyar
(“Bigmouth Strikes Again”)
2. Королева Не Померла --
Koroleva Ne Pomerla (“The Queen Is Dead”)
3. М'ясо — Убийство -- M'yaso – Ubiystvo (“Meat Is Murder”)
4. Спивае Соловей -- Spivaye Solovey (“What Difference Does It Make?”)

	The UKRAINIANS
	Vorony (Ворони)
	1993
	45:03
	folk-rock

label: Cooking Vinyl (London)

Guitars, mandolin, domra, backing vocals -- Peter Solowka 

Vocals, violin — The Legendary Len Liggins 

Mandolin, backhig vocals -- Roman Remeynes (and vocal on 'Chekannya')

Accordion, backing vocals -- Stepan Pasicznyk

Drums -- Dave Lee

Bass guitar -- Paul Dino Briggs

with thanks to:
Suzanna Semanycz-Blacioti -- bandura on 'Sertsem I Dusheyu', 'Dvi Lebidky' and 'Chekannya' 

Kevin Ryan -- sopilka on 'Vorony' and 'Nadia Pishla' 

Yuri Babchuk -- tsimbali on 'Durak'

	The UKRAINIANS
	Kultura
	1994
	43:25
	label: Cooking Vinyl (London)

Peter Solowka [g, mandolin]; The 'Legendary' Len Liggins [vln, v]; Stepan Pasicznyk [accordion, v]; Dave Lee [d]; Paul Dino [Briggs bass guitar]; Michael L. B. West [mandolin, duda, p]; + 'Ukrainski Vovki' [v]; Andrew Stocks [tp]; Chris Walton [trb]; Phil Wright [slide g].

	ULTRABASS            
	Planet SYS
	1995
	73:07
	trance and ambient house, worldmusic, tribal-tech.

Музыка типа (см.:) DEEP  FOREST, SACRED SPIRIT, Anne DUDLEY,  DADAWA,  PANGEA, INDIGO, QUINN, DIVINE WORKS

label: Innovative Communication  Rec.

    Movement, trance, hypnotic voices, jungle and mystic atmosphere. Here he is, the digital magician of the 21th century.

    The surge of hypnotic energy is unmistakable in this trance production. Many new ideas, innovative use of electronics and synthesizers, these Berlin based artists show once again that some of the most creative people come from this exciting city.

    The most innovative use of electronics has been happening in the tekkno / house scene. Taking the best sound ideas and slowing them down to hypnotic cosmic levels, you have trance music of galactic, timeless electronic magic. Chill - Out!

	ULTRAVOX
	Vienna
	1980
	43:37
	new romantics

Chris Cross [b, k, v]; Midge Ure [g, k, lead v]; Warren Cann [d, perc, v]; Billy Currie [p, k, vln, viola].

	The USE OF ASHES
	Firetree
	1996
	60:56
	Neo-psychedelic – балладный в духе Nick Cave / post-punk голландский проект, насыщеный всевовзможными саундами, красивый и интересный в разных отношениях.

label: Mellow Records  http://www.pangea.it/music/mellow 

e-mail: moroni@sremo.sis.interbusiness.it (for informations)
Instruments: el/ac guitars, bass, mandolin, autoharp, flute, melodica, mellotron, voices, sampler, drum sinth, sounds, tapes.

	U TOTEM
	Strange Attractors
	1994
	47:13
	label: Cuneiform (USA)

rec. in California 1991-94

Sanjay Kumar [p, k]; David Kerman [d, perc]; Eric Johnson [bassoon]; Emily Hay [fl, piccolo, v]; James Grigsby [g, b]; Steve Cade [g]; + guests: Lynn Johnston [s, cl, zurna];

Мощный агрессивный импровизационный арт-джаз-рок типа King Crimson.

	UZ JSME DOMA
	Hollywood
	1993
	41:28
	ska – точнее: чешское avant-ska, весёлое, навороченое и не слишком, при этом,  пере-утяжелённое. На чешском.

label: Skoda Records (USA), 1996; (printed in Canada)

Miroslav Wanek [g, k, yloph., v]; Jindra Dolansky [t s, v]; Pavel Kerka [b, v]; Pavel Pavlicek [d, v]; Martin Velisek [brushes].

	UZ JSME DOMA
	Ponadky ze Zapotrebi
	1995
	45:24
	avant-rock (в духе King Crimson, с дудками), на чешском.
label: Indies Records (Brno, Czech Republic)

Miroslav Wanek [g, p, v]; Jindra Dolansky [t s, v]; Romek Hanzlik [g, v]; Jan Cerna [b, v]; Milan Novy [d]; Martin Velisek [brushes]; with: Pavel Langpaul [fagot].

	Steve  VAI
	Steve Vai’s Flexable
	1984, 88
	55:06
	hard rock

	Steve  VAI
	Passion & Warfare
	1990
	53:23
	

	VAN  DER  GRAAF GENERATOR
	Godbluff
	1975
	37:34
	art/alt rock

cм. тж. Peter Hammill
похожие проекты – см.: PARALYSED AGE (в 'Metal'); WHISPERING COLORS;

	VAN  DER  GRAAF GENERATOR
	The Quiet Zone, The Pleasure Dome
	1977
	43:30
	

	VANESSA - MAE
	The Violin Player
	1995
	46:37
	Обработки произведений классической музыки. (Собственно обработками являются этот альбом и  Storm)

  «Violin playing is a physical art with great traditions behind it. At its best, it conveys the qualities of beauty, strength and mystique. It can evoke emotions, create moods and stimulate human reaction. Of course, in the minds of some people, the music which I play on this album would hardly categorize me as a traditionalist practising an old art form! I have been asked if this is a ‘pop’ album or whether it is a statement about what constitutes new style classical music. I don’t believe that there is an answer or even the need for such a question. [...] So what I like, I will want to play. I have no wish to compartmentalise music. To me, music with its beauty, strength and mystique is for enjoying and for playing. This is the way of the violin player. I have had fun stretching myself and both my violins working on this album, and I hope that you will listen and enjoy.»  Vanessa-Mae.

См. тж. liner notes в ‘Classic’ section

	VANESSA - MAE
	Storm
	1997
	69:30
	label: EMI
Ванесса превратилась в то имя, которое не только освежило классику, но и принесло много интересной скрипичной му​зыки в прелестной обработке. Ванесса «вы​стрелила» своим стилем, и многие призаду​мались: «Бог ты мой! Почему же это был(а) не я?». Думаю, что современное поколение Ванесса может раздражать только одним — малым количеством ремиксов. Могу ещё до​бавить то, что её приняли и музыканты: известная скрипачка Елена Гасанова, говорила, что её стиль игры успокаи​вает музыкальный слух...

--- Play
Мама - китаянка, преподаватель игры на фортепиано, папа - уро​женец рабочих кварталов Сингапура без определенных занятий. Отчим - с ним повезло - лондонский клерк. Если бы не он, росла бы бедненькая Ванесса Мэй на постной тайваньской лапше и к восем​надцати выскочила бы замуж. Вместо этого в 4 года она получила английское гражданство и фамилию Николсон, а еще спустя год - первый урок игры на скрипке. Производить впечатление она умела уже тогда. Как только в доме появлялись посторонние люди, она вска​рабкивалась на стул и начинала играть на скрипке. Гости переставали жевать и превращались в одно большое ухо: пиликал ребенок бо​жественно.

В 10 лет Ванесса уже выступала в Лондонской филармонии, в 12 отпра​вилась в турне с ансамблем The London Mozart Players. Свое 18-летие она праздновала, принимая молочную ванну на крыше небоскрёба в Гонконге. Всё это время финансовые дела аккуратно вела её мама. Но девушка созрела. Сейчас Ванессе 23. Она сама ведёт все перегово​ры, связанные с гастрольными турами и студийными сессиями, сама подбирает репертуар и платья для своих концертов. Причёсывается и накладывает грим тоже сама, оставаясь, впрочем, такой же трога​тельной, как большинство девушек её возраста: читает Маркеса, слу​шает Малера, мечтает попасть на карнавал в Рио-де-Жанейро. Прав​да, всё ещё придает слишком много значения тому факту, что роди​лась в один день с Никколо Паганини, но с этим ничего уже не по​делаешь.

«Я хочу сделать для электроскрипки то же, что Хендрикс сделал для электрогитары», - сказала однажды Ванесса Мэй. Ванесса и её аттрак​цион - скрипичная классика, разогнавшаяся почти до состояния хард-кора, - беспроигрышный номер для эстрады конца 90-х. Впрочем, не в хардкоре дело. Любой концерт Ванессы Мэй - удовольствие не в последнюю очередь для глаз. Красивая музыка, прекрасная фигура, милое личико с раскосыми глазами, ямочки на щеках, голые руки, а в них - антикварная скрипка 1761 года за 150 тысяч фунтов стерлин​гов. Как пел Федор Чистяков, легкая эротика.

--- Афиша

	VANESSA - MAE
	The Original Four Seasons and The Devil’s Trill Sonata   (The Classical Album #3  --  The Italian Album)
	1998
	63:01
	

	VANGELIS – см. в разделе ‘SYNTH’
	
	
	
	

	The VELVET UNDERGROUND
	White Light, White Heat
	1968
	40:12
	Lou Reed (см.) [v, g, p]; John Cale (см.) [v, el viola, organ, bass guit]; Sterling Morrison [v, g, bass g]; Maureen Tacker [perc].

	The VELVET UNDERGROUND
	Loaded
	1970
	39:18
	

	Sofia VEMPO
	στά τραγουδια του '40
	2000
	50:39
	Греческая эстрадная певица (песни 40-х годов)

label: Minos-EMI (Athenes)

На этом диске изданы два винила (1974 и 1987, возможно, в свою очередь переиздания) старой (аутентичной) греческой эстрады в исполнении Софии Вемпо, записанные в 1940-47 годах. (Соответственно, предупреждаем насчёт качества звучания этих старых записей).

Все вкладки только на греческом языке.

	VERCOQUIN
	“4 Songs”
	
	12:12
	французский рок

	VIOLENT FEMMES – см. в 'Alternative'
	
	
	
	

	VLADIMIR  ESTRAGON


	Three Quarks For Muster Mark
	1989 enja
	38:15
	Phil Minton [tp]; Alfred 23 Harth [t s, clar, b clar]; U. Haage [fl h, k]; F.M. Einheit [el].

[free- art -progressive]

	Andreas  VOLLENWEIDER
	The Trilogy
	
	64:18 63:41
	на двух дисках полностью три первых пластинки (1980, 81, 83)

CD I: “Behind The Gardens — Behind The Wall — Under The Tree...”, “Caverna Magica (...Under The Tree — In The Cave...)”.

CD II: “White Winds (Seeker’s Journey)”, “Eine Art Suite”, “Pace Verde”.

A.V. [harps, guitars, saxes, flutes, p, organ, k]; with oth.

  “The making of music, dancing, painting — creativity — all of this has so much to do with the ongoing process of ‘finding oneself’, or better, of searching for the things that give us such an individual, complex, and miraculous depth of emotions... ideas... dreams...”  

— A. V.

	Andreas  VOLLENWEIDER
	Down To The Moon
	1986
	36:28
	

	Andreas  VOLLENWEIDER
	Dancing With The Lion
	1989
	39:13
	

	Andreas  VOLLENWEIDER
	Book Of Roses
	1991
	49:14
	

	Andreas  VOLLENWEIDER
	Kryptos
	1997
	53:31
	featuring: Saynho Namtchylak, Michael Brecker, The Monks of the San Quixote Monastery, and oth.

	Andreas  VOLLENWEIDER
	Cosmopoly
	2000
	57:52
	label: Sony    www.sonyclassical.com 

www.vollenweider.net 

	VOODOO  GLOW SKULLS
	The Band Geek Mafia
	1998
	44:15
	neoswing -- фьюжн из элементов направлений psychobilly + ska + подклад из тяжёлых металлических гитар – удачный и поразительный симбиоз.

label: Epitaph

Frank ‘Potatohead’ Casillas [v]; Eddie ‘Cheddar’ Casillas [g]; Jorge ‘Fingers’ Casillas [b]; Jerry ‘Sapo’ O’Neill [d]; Joe ‘Lil Veterano’ Hernandes [sax]; Joe ‘Rockhead’ McNally [tp]; Brodie ‘Broadie Johnson’ Johnson [trb]; Mark ‘O’ Otero [does the website]; additional musicians: ‘Hammond’ Sam Avila [organ]; Andy Kaulkin [p]; Ray Solis [perc]; Kristo Panos [theremin]. 

	Tom  WAITS
	Closing Time
	1973
	45:54
	T.W. -- победитель “DownBeat critics poll winners” в категории: Beyond Artist (1993/2000).

Tom Waits -- см. тж. с: Chuck E. WAISS (1999); PRIMUS "Antipop" (1999) (в разделе 'Alternative'); John LURIE “Fishing With John” (1998) (в разделе 'Alternative'); RED HOT + BLUE “A tribute to Cole Poter” #9; Dan HICKS; Dave DOUGLAS (в 'Jazz'); TIN HAT TRIO (в разделе 'Alternative');

ДЖИМ ДЖАРМУШ: Я не люблю границы, страны, флаги – любые системы контроля над людьми. Как режиссёр, я предпочитаю актёров импульсивных – таких, например, как Том Уэйтс. Пускай у него нет разработанной актёрской техники, но он инстинктивен и, кроме того, замечательный певец и поэт. Он – как одинокий гриб, растущий в лесу.

(из интервью на III Международном фестивале независимого кино в Буэнос-Айресе, 2001)
Другие подобные по исполнению проекты: TOLEDO (в ‘Alternative’); LITTLE  LUXURY; Johnny DOWD; Gavin FRIDAY (в ‘Alternative’);  ~ Nick CAVE (в ‘Alternative’); следует также упомянуть Marianne FAITHFULL (особенно “dark and ultra-heavy but stunningly done “20th Century Blues””);  Ute LEMPER (исполняет Waits’а); GIANT  SAND; Andrew BIRD’s BOWL OF FIRE (см. SQUIRREL  NUT  ZIPPERS в ‘Jazz’, тж. см. liner notes к “Thrills”); Sarah-Jane MORRIS; Leonard COHEN; THINK OF ONE (в 'Alternative'); The BLIND BOYS OF ALABAMA (в 'Blues'; исполняют Waits’а); LES HURLEMENTS D'LEO; The ULULATING MUMMIES;

	Tom  WAITS
	The Heart Of Saturday Night
	1974
	41:36
	

	Tom  WAITS
	Nighthawks At The Diner
	1975
	73:56
	

	Tom  WAITS
	Small Change
	1976
	50:02
	

	Tom  WAITS
	Foreign Affairs
	1977
	42:09
	

	Tom  WAITS
	Blue Valentine
	1978
	49:39
	

	Tom  WAITS
	Romeo Is Bleeding
	1979
	75:10
	Venus Music 1994, Limited Edition

Live In Sidney 1979

	Tom  WAITS
	Heartattack And Vine
	1980
	44:32
	

	Tom  WAITS
	One From The Heart
	1982
	42:07
	

	Tom  WAITS
	Swordfishtrombones
	1983
	41:45
	"В семидесятые годы музыка Уэйтса оплачивалась из кармана Asylum Records, пока контракт Тома не пересёк десятилетний рубеж. В 1983 году Том и его авторитет, перестающий в подлинный культ, оказались под крылом Island Records. Тогда был записан Swordfishtrombones -- альбом, который принёс ему подлинную славу. Альбом алкогольного бунта и победоносной борьбы с отчаянием. Охапка самой качественной музыки, когда либо сходившей со стапелей этой компании. Том Уэйтс теперь стал не просто блюзменом. Теперь это человек, способный перепрыгнуть не только через самого себя, но и через тех, кто смотрел на него свысока. Слушая этот альбом можно было вспоминать Captain Beefheart и предчувствовать Pogues. Двумя годами позже вышел ничуть не менее грандиозный Rain Dogs, на этом албоме можно услышать вклад самого "роллинга" Кейта Ричардса (песня Big Black Mariah). [...] В девяностые Уэйтс вступил как одна из культовейших фигур рок-музыки, вызывающая одинаковый трепет и почитание как со стороны попсеющих мульти-миллиардеров от музыки, так и злостных творцов андерграунда. 1992 год ознаменовался его, возможно, лучшей музыкальной работы -- Bone Machine. За него Том получил премию Грэмми в категории "Лучший альтернативный альбом". Редчайший (если не единственный) случай, когда Грэмми вручается тому, кто это действительно заслужил."  ---- Painkiller

	Tom  WAITS
	Blue
	1984
	75:03
	Live in the USA, 1984

bootleg edition

	Tom  WAITS
	Rain Dogs
	1985
	54:12
	Tom Waits [v, g, harmonium, pump organ, p]; Marc Ribot (см. в ‘Alternative’) [g]; Greg Cohen (см. c John ZORN в ‘Alternative’) [double bass]; Chris Spedding [g]; Bob Funk [trb]; Hollywood Paul Litteral [tp]; Crispin Cioe [bar sax]; Ralph Carney [bass sax]; Arno Hecht [t sax]; William Shimmel [accordion]; Keith Richards [v, g]; Robert Quine [g]; Ross Levinson [vln]; Robert Kilgore [organ]; Larry Taylor [b]; Stephen Arvizu Taylor Hodges [d, parade drum]; Michael Blair [perc].

Engineered and mixed by Robert Musso (см. MUSSO; тж. с Bill LASWELL в ‘Alternative’).

"Дождeвыe псы" оформили превращение Уэйтса, исполнителя алкоголических баллад, в Уэйтса - безумного Пьеро, в каковом качестве он и стал вечным кумиром пьющей интеллигенции. Голосом сумасшедшего бомжа Уэйтс горланит кладбищенские польки и кровоточащие танго. А рядом витает гитара Марка Рибо, всякий раз берущего не ту ноту, которую от него ждешь.
--- Афиша

	Tom  WAITS
	Franks Wild Years
	1987
	56:48
	

	Tom  WAITS
	Big Time
	1988
	67:46
	

	Tom  WAITS
	Bone Machine
	1992
	53:43
	James Hetfield [Metallica] (about Bone Machine): “What I like about Tom is that he instantly brings you to another place. A couple of lyrics in and you’re already with him in some gutter, or you’re a barfly hanging out somewhere. He gets me in a kind of strange goofy mood. It’s very American, I think.”

Tom Waits [v, chamberlain, perc, g, p, upright b, d, conundrum, sticks]; Les Claypool (см. в ‘Alternative’: Les CLAYPOOL; L. C. – лидер группы PRIMUS [см.]; см. тж. его проект SAUSAGE; тж. с BUCKETHEAD) [el b]; Keith Richards [v, g]; David Phillips [steel g]; Larry Taylor [upright b]; Ralph Cartney [a&t saxes, bass cl]; Joe Gore [g]; Joe Marquez [banjo]; David Hidalgo [vln, accordion]; Brain (см. с BUCKETHEAD и Bill LASWELL) [d].

1. Earth Died Screaming

2. Dirt In The Ground

3. Such A Scream

4. All Stripped Down

5. Who Are You

6. The Ocean Doesn’t Want Me

7. Jesus Gonna Be Here

8. A Little Rain

9. In The Colosseum

10. Goin’ Out West

11. Murder In The Red Barn

12. Black Wings

13. Whistle Down The Wind

14. I Don’t Wanna Grow Up

15. Let Me Get Up On It

16. That Feel

	Tom  WAITS
	Night On Earth
	1992
	52:47
	

	Tom  WAITS
	The Black Rider
	1993
	55:39
	

	Tom  WAITS
	Mule Variations
	1999
	70:40
	“...contender the album of the year.”  -- La Times
“...utterly indispensable.”  -- Raygun
Tom Waits [v, g, p, organ, pump organ, perc, optigon, chamberlin] featuring: Marc Ribot (см. ‘Alternative’ section) [g]; Les Claypool (см. ‘Alternative’ section) [b]; Charlie Musselwhite (см. ‘Blues’ section) [harp, harmonica]; Greg Cohen (см. тж. с: John Zorn ‘Alternative’ section) [b, perc]; Chris Grady [tp]; Ralph Carney [a s, tp, bass cl, reeds]; Nik Phelps [bari-sax]; Larry Rhodes [bassoon]; John Hammond [harp]; Smokey Hormel [dobro]; Larry Taylor [b]; Joe Gore [g]; a.o.

Том Уэйтс – явно не из тех личностей, которых можно обозначить термином «одиозный». Одиозность – слишком мелкая характеристика. Её можно ниспослать на какого-нибудь новомодного напомаженного Мэрилина Мэнсона или старомодного, но тоже напомаженного Джэз Коулмзна. Но Том Уэйтс – это тёмная лошадка квази​альтернативы. Фигура мифическая и в то же время анти-мифическая. Сродни наркотическому Игги Попу или алкоголическому Шейну МакГоуэну. Года три назад в этот список можно было добавить амфетамического Ника Кейва, но последний теперь ушёл в ту страну, где растут Дикие Розы, и суровая часть андеграунда с ним попрощалась. А Том Уэйтс сделал шаг совсем в другую сторону. Его откровенно достал мажорный шоу-бизнес. Прощальное рукопожатие – и Island Records теперь вынуждены довольствоваться лишь изданием его сборников. А Уэйтс подписал контракт на один альбом с Epitaph Records. Фирмой, доселе умевшей лишь панковать... Крутые трёхаккордные рокеры и раньше косились на Тома, кое-кто считал его своим парнем. С таким же успехом они могли считать своим парнем Луи Армстронга. Но сейчас времена другие. Армстронг при всем желании не смог бы лопасть в компанию Epitaph – слишком прочны стены, что его сдерживают. Стены гроба, в котором он покоится вот уже не одно десятилетие. А Том Уэйтс жив и здоров, хотя многих смущало его многолетнее молчание. «Mule Variations» – его новый альбом. Шестнадцать трэков, в которых за долю секунды узнается его голос, его мелодии, его стихи, его дух в конце концов. Это он, Том Уэйтс, который наконец-то стал абсолютно независимым.          ---- Painkiller

	Tom  WAITS
	Bootleg Collection
	
	
	Downtown Blues (Live in Denver) – 1974-75; t.t.= 72:46.

Last Call – 1976; = t.t. 62:05.

Mainstreet – 1976; = t.t. 33:18..

Every Time I Hear This Melody – 1977; t.t. = 69:09.

Shadows Of Intolerance ( souvreine@mocourrier.com ) – 1982; t.t. = 54:24.

Paramount Concert – 1996; t.t. = 71:41 + 72:54

Live in Raven Theatre  (rec. in Healdsburg, CA, Raven Theatre, August 11, 1996) – 1996; t.t. = 72:33

Dead Man Walking – 1998; t.t. = 42:33

Live in Wiltern – 1999; t.t. = 72:54 + 35:04.

"Alice" demos; t.t. = 75:12.

"Alice" demos: версии и песни, не вошедшие в альбом "Alice"

1. There's Only Alice

2. And No One Knows I'm Gone

3. Table Top Joe

4. Komme Nie Zu Spat

5. Hang Meln The Bottle

6. Down The Reeperbahn

7. One Two And Through

8. Everything You Can Think Of Is True

9. But There's Never A Rose

10. What Became Of Old Father Craft

11. Chained Together For Life

12. Falling Down The Lane

13. – 23. Instrumentals 1 - 11

Downtown Blues:

1. I Hope That I Don't Fall In Love With You

2. San Diego Serenade

3. Good Night Lovin Trail

4. Diamonds On My Windshield

5. Ice Cream Man

6. Please Call Me Baby

7. Better Off Without A Wife

8. Ghosts Of Saturday Night

9. Big Joe Phantom 309

10. Truck Driving Man

11. 0I55

12. On A Foggy Night

13. Martha

14. Eggs And Sausages

15. New Coat Of Paint

16. Nighthawk Postcards

17. Looking For The Heart Of Saturday Night

18. Ice Cream Man

19. San Diego Serenade

Last Call:

1. Step Right Up

2. Eggs And Sausages

3. Fumbling With The Blues

4. The Piano Has Been Drinking

5. Warm Beer And Cold Women

6. Depot Depot

7. Jitterbug Boy

8. Emotional Weather Report

9. San Diego Serenade

10. The One That Gone Away

11. Small Change

12. Eggs And Sausages

Mainstreet: 

1. Eggs And Sausages

2. Jitterbug Boy

3. Pasties And A G-String

4. The One That Got Away

5. The Heart Of The Saturday Night

Every Time I Hear This Melody:

1. Spare Parts

2. Invitation To The Blues

3. Depot Depot

4. The Piano Has Been Drinking

5. Pasties And G-String

6. Step Right Up

7. Semi Suite

8. Fumblin' With The Blues

9. Midnight Lullaby

10. Emotional Weather Report

11. I Can't Wait To Get Off Work

12. New Coat Of Paint

13. Nobody But You

14. Diamonds On My Windshield

15. Everytime I Hear This Melody

16. The One That Got Away

Shadows Of Intolerance:

1. The One That Got Away

2. Annie Back In Town

3. I Wish I Was In New Orleans

4. $29

5. Pasties And A G String

6. Empty Parks

7. Broken Bicycles

8. The Tango

9. Invitation To The Blues

10. Eggs And Sausage

11. On The Nickel

12. Mr. Siegal

13. Tom Traubert's Blues

Paramount Concert:

1. I Don't Wanna Grow Up

2. Black Wings

3. Goin' Out West

4. 16 Shells From A Thirty Ought Six

5. Such A Scream

6. Jesus Gonna Be Here

7. Earth Died Screaming

8. Tango Till They Sore

9. A Little rain

10. Broken Bicycles

11. Back In The Good Old World

12. Invitation to the Blues

13. Johnsburg Illinois

14. On The Nickel

15. Christmas Card From A Hooker In Minneapolis

16. All Stripped Down

17. The Ocean Doesn't Want Me

18. In The Colosseum

19. Innocent When You Dream

20. Cemetary Polka

21. Falling Down

22. That Feel

23. Singapore

24. Heart Attack And Vine

25. Filipino Box Spring Hog

26. Big Joe And Phantom

27. Gun Street Girl

28. Time

29. Lucky Day

30. Walk Away

31. Fall Of Troy

32. Tom Traubert Blues

Dead Man Walking:

1. Walk Away

2. Gun Street Girl

3. Man Of The Year

4. Fall Of Troy

5. A Little Rain

6. Goin' Out West

7. Big Black Mariah

8. Jesus Gonna Be Here

9. Yesterday Is Here

10. Innocent When You Dream

Live in Raven Theatre:

rec. in Healdsburg, CA, Raven Theatre, August 11, 1996

1. Jitterbug Boy - [4:02]

2. I Wish I Was In New Orleans  - [2:59]

3. Burma Shave - [7:01]

4. Ol 55  - [3:44]

5. Invitation To The Blues  - [6:01]

6. Tango Til Theyre Sore  - [4:11]

7. Back In The Good Old World  - [2:58]

8. 9th And Hennepin  - [3:26]

9. Black Wings  - [3:55]

10. The Fall Of Troy  - [3:12]

11. Down Here By The Train  - [4:14]

12. Goin Out West  - [3:08]

13. Jesus Gonna Be Here  - [5:23]

14. Filipino Box Spring Hog  - [7:25]

15. Fever  - [5:24]

16. Innocent When You Dream  - [2:08]

17. A Little Rain  - [2:42]

Live in Wiltern:

1. Black Rider

2. Singapore

3. Jesus Gonna Be Here

4. Get Behind The Mule

5. Goin' Out West

6. Chocolate Jesus

7. Hold On

8. Eyeball Kid

9. What's He Building

10. A Little Rain

11. Picture In A Frame

12. I Can't Wait To Get Off Work

13. Come On Up To The House

14. 16 Shells From A Thirty Ought Six

15. Shore Leave

16. Who Are You

17. Phillipino Box Spring Hog

18. Jockey Full Of Bourbon

19. Chocolate Jesus

	Tom  WAITS
	Blood Money
	2002
	48:22
	label: Anti. Inc. (Los Angeles)

	Tom  WAITS
	Alice
	2002
	42:18
	label: Anti. Inc. (Los Angeles)

"Alice" / "Blood Money" -- Вдвойне приятное возвращение.
Том Уэйтс, мастер старомодных блюзов и интеллектуальной эстрады, ничего не делает вполсилы. Через три года после выхода выворачивающего душу "Mule Variations" он вернулся сразу с двумя одинаково потрясающими пластинками. Первая из них -- "Alice". Размышлениями на темы любви и смерти она напоминает "Mule Variations", а также фантастический альбом 78-го года "Blue Valentine", -- он так же полон фраз в стиле Фрэнка Синатры и философии, которая процветает поздними вечерами в прокуренных барах.
"Blood Money", второй новорожденный альбом, -- более мрачный малыш. Написанный для пьесы "Woyzeck", сочиненной Уэйтсом два года назад для одного из театров в Копенгагене, он кажется угрюмым и злым. Начиная с "Misery Is The River Of The World" и до самого конца, "Blood Money" -- это хриплое злорадное эхо "Bone Machine", до блеска отшлифованного жутковатого эпического альбома 92-го года. Эти песни, говорит Уэйтс, -- музыкальные послания с темной стороны человеческой жизни. И если не считать нескольких недолгих передышек (например, песни"Coney Island Baby"), "Blood Money" -- это грозная какофония. 

-- Paul McNamee

	Tom  WAITS
	Realgone
	2004
	72:09
	label: Anti / Epitaph

Tom Waits «Real Gone» (Anti)
Если вас ранее в вашей жизни не «долбануло» То​мом Уэйтсом, вы вполне можете начать знакомство с «Real Gone». Фактически это первый самостоятель​ный альбом Уэйтса со вре​мен фантастической плас​тинки «Mule Variations» 1999 года, заработавшей автору Grammy в номина​ции «Лучший современ​ный фолк-альбом». «Alice» и «Blood Money» 2002 года не в счет—то была музыка к чужим спектаклям, да при​том старым. A «Real Gone» это возвращение мэтра к привычному занятию — созданию ярчайших кар​тин при помощи довольно ограниченного на первый взгляд набора красок. Ви​ниловые скрэтчи, звуча​щие уже в первом треке «Top of the Hill», как и псевдорэп в последнем, «Hid​den», не бросились бы в глаза, если бы не твердили о них так настойчиво пресс-агенты певца. Вот что точно обращает на себя внимание, так это удиви​тельной красоты и чело​вечности мелодии. Такого количества прекрасных мотивов на одной пластин​ке у Тома Уэйтса не было давно. «Real Gone», конеч​но, совсем не гладенькая поп-запись, «хитовые» блю​зы, вальсы и баллады, как это у него водится, словно вымочены в керосине, ис​кусственно состарены и за​жаты в тиски, а весь аль​бом напоминает скорее ржавую кинетическую скульптуру, нежели сбор​ник песен. Однако, под маской своей всегдашней грубой и неправильной простоты Том Уэйтс остает​ся одним из выдающихся композиторов в современ​ной музыке. После первой же прокрутки в CD-плеере в мозг буквально въедают​ся как минимум «Hoist That Rag», «Sins of My Father», «How's It Gonna Rag», «Dead and Lovely», «Trampled Rose», «Green Grass» и «Day after Tomorrow», а ведь между ними есть еще неп​ременный spoken-word-номер «Circus», кричалка «Shake It», словно записан​ный с племенем канниба​лов номер «Baby Gonna Leave Me» и песня «Clang Boom Steam», похожая на освежеванную «We Will Rock You». При помощи же​ны Кэтлин Бреннан, сына Кейси, давних соратников Марка Рибо и Ларри Тейло​ра Том Уэйтс продолжает заниматься тем, что и по​ложено делать великому художнику,— создавать, уничтожать, реставриро​вать и бесконечно шлифо​вать свой собственный мир. По части успехов на этом поприще с Уэйтсом в 2004 году может сравнить​ся только Дэвид Бирн. 

	(Tom  WAITS)
	Holly COLE: "Temptation"
	1995
	61:45
	label: Metro Blue (Capitol Rec.)

All songs written by Tom WAITS

Holly Cole [v (fem)]; Aaron Davis [p]; David Piltch [ac b]; Dougie Bowne (см. в 'Jazz') [d]; Cyro Baptista [perc]; Howard Levy [harmonica]; + horns: The Canadian Brass.

	(Tom  WAITS)
	NEW COAT OF PAINT – songs of Tom Waits
	2000
	56:40
	label: Manifesto Records (Los Angeles) www.manifesto.com 

1 SCREAMIN' JAY HAWKINS   Whistlin' Past the Graveyard
2 ANDRE WILLIAMS   Pasties and a G-String 

3 LYDIA LUNCH (см. в 'Alternative') featuring NELS CLINE   Heartattack and Vine
4 KNOXVILLE GIRLS   Virginia Avenue
5 DEXTER ROMWEBER'S INFERNAL RACKET   Romeo is Bleeding
6 LEE ROCKER (см. в 'Rocknroll')  New Coat of Paint
7 BOTANICA   Broken Bicycles
8 PREACHER BOY   Old Boyfriends
9 SALLY NORVELL   Please Call Me, Baby
10 CARLA BOZULICH On The Nickel
11 ELENI MANDELL   Muriel 
12 THE BLACKS   Poncho's Lament
13 NEKO CASE   Christmas Card from a Hooker in Minneapolis 

14 FLOYD DIXON   Blue Skies

	(Tom  WAITS)
	John HAMMOND:

“Wicked Grin”
	2001
	55:57
	label: Pointblank / Virgin   www.virginrecords.com 

www.johnhammond.com 

John Hammond [v, g]; Tom WAITS [el&ac g, v, p, plucked p]; Charlie Musselwhite (см.) [harp]; Stephen Hodges [d, perc]; Augie Meyers [accordion, p, Wurlitzer el p, Vox organ, Hammond organ]; Larry Taylor [b].

Composed and produced by Tom WAITS.

Engineered and mixed by Oz Fritz.

“This is the deep stuff. The dark stuff. This is the facts. Right here. Something actual. Every note is one of a kind. Nothing is sampled. Nothing is repeated. Every note is original. Really the BLUES. This is music only a full grown man can make. In this case, two of them. A few of them.
John Hammond is a master, but that is not the most apt description. These performances are certainly masterful. But virtuoso is the truer word. He is a virtuoso. A Conjurer. He is a MODERNIST. Deep shuffle. People have lost the upbeat. John has it. And all the beats in between. All the triplets. All the notes the machines can't read. Vines growing up out of the mud.

Gris Gris. Mojo. Voodoo. Ya Ya.
If Picasso walked into Disney looking for a job, they would throw him out on the street. Couldn't draw good enough. The reality of the news cycle. Of what is necessary. Of what is useful. Art for people who don't like art. Art is not a pretty sight. ART IS NOT FOR EVERYBODY. This is music for people who like music.

A lifetime devoted to music. To getting good. There is no way to get there other than the exact way he did it. The narrow slip he took. He is in a very small circle of men with a guitar and a harmonica. Jimmy Reed. Howlin' Wolf. Bob Dylan. The guitar is an orchestra. A hundred or hundreds of drums. The bass. The horns. John Hammond plays the whole deal. He animates the blues that Plato sang. He is a classical musician. He's sending messages. Storytelling. All mystery. Protection. The language goes out through the night.

Tom Waits. The Sheik of Risk. Performs difficult operations using only his mind. Penicillin and the atomic bomb. Scary.

Augie Meyers, a snake charmer. Comboorganmetaphysician. Channel Meade Lux. 

Stephen Hodges had the good sense to play a twenty-eight inch double-headed calf-skin bass drum when separationists everywhere were filling up drums with polyurethane foam and asbestos. Laminating guitars. Removing overtones.

Larry Taylor plays catgut strings. A leopard I think it was.

Charlie Musselwhite, a mutha futha. A legendary musician in his own right. All the way from Kosciusko, Mississippi. Straight up the river. Just the way it happened.

Shuffle and straight time all at once. Random scan. Freedom. Overtone. Beats creating melodies all their own. No control. Subdivide into all time. A bad note an impossibility.

The Big Boom. Boom the room. Gone, Johnny, gone.”

---- T Bone Burnett

John Hammond Wicked Grin (EMI/Virgin)
****

„Злая усмешка" —так переводится название нового альбома ветерана блюзовой американской сцены Джона Хаммонда. Усмешка вышла действительно злая (или безнравственная) — особенно если учесть, что все песни к этому альбому написал знаменитый маргинал Том Уэйтс. 

Том Уэйтс сам принимал участие в записи и спродюсировал альбом, так что фактически „Wicked Green" — совместная работа двух „злых" музыкантов. Одного блюзмена и одного Тома Уэйтса (которого, даже не знаешь, как и определить). Альбом, видимо, порадует как любителей блюза, так и любителей творчества Уэйтса. Несмотря на блюзовые корни, музыка альбома всё-таки ближе к оригинальному звучанию альбомов Тома Уэйтса. Этому впечатлению способствует и своеобразие материала Уэйтса. Мощная „Shore Leave" мгновенно зависает в ушах на несколько дней, „Fannin Street", напротив, оказывается довольно мягкой балладой и вызывает в памяти акустический ритм-н-блюз Уэйтса времён „Blue Valentine". Примерно в этих стилистических рамках и путешествуют все остальные композиции. Хаммонд и Уэйтс не просто сделали вместе альбом. Довольно оригинальный материал Уэйтса получил благодаря Джону Хаммонду совершенно новое звучание. Нельзя также не отметить, что Хаммонд оказался удивительно искренним исполнителем песен Уэйтса. Когда он поёт, возникает ощущение, что все песни он написал и пережил сам.

--- Play
1. 2:19

2. HEARTATTACK AND VINE 

3. CLAP HANDS 

4.'TIL THE MONEY RUNS OUT 

5. 16 SHELLS FROM A THIRTY-OUGHT SIX 

6. BUZZ FLEDDERJOHN 

7. GET BEHIND THE MULE 

8. SHORE LEAVE 

9. FANNIN STREET 
10. JOCKEY FULL OF BOURBON 

11. BIG BLACK MARIAH 
12. MURDER IN THE RED BARN 
13. I KNOW I'VE BEEN CHANGED (traditional)

	Rick  WAKEMAN
	Time Machine
	1988
	51:29
	

	WALL  OF  VOODOO
	Call Of The West
	1982
	41:01
	new romantics

vocal: Stan Ridgeway (см.)

	Jennifer WARNES  
	Famous Blue Raincoat
	1987
	41:32
	label: Cypress Records

Jenny sings Lenny: Jennifer WARNES  sings the songs of Leonard COHEN [with him]

musicians: Stevie Ray Vaughn [g]; Robben Ford [g]; David Lindley [lap steel guitar]; Van Dyke Parks [synth, accordion]; William ‘Smitty’ Smith [Hammond]; Russell Ferrante [k]; Joe Calderon [b]; Vinnie Colaiuta [d]; a.o.

	Roger  WATERS
	The Body
	1970
	41:40
	with Ron Geesin

	
	The Pros And Cons Of Hitch Hiking
	1984
	42:16
	

	Roger  WATERS
	Amused To Death
	1992
	72:38
	

	Andrew Lloyd WEBBER – см. файл «Classic»
	
	
	
	

	Sanda WEIGL
	Gypsy Killer
	2002
	38:43
	label: Knitting Factory www.knittingfactory.com 

Sanda Weigl [v]; Anthony Coleman (см.) [p, organ, sampler]; Marc Ribot (см.) [g]; Glen Velez (см.) [hand perc]; Ted Reichman [accordion]; Roy Nathanson (см.) [s s]; Douglas Wieselman [cl, eb-cl]; Curtis Hasselbring [trb]; Brad Jones [b]; Alexander Fedoriouk [cimbalom]; Roberto Rodriguez [d, perc]; Jim Pugliese [perc]; Hans-Jorn Brandenburg [p, organ]; Noah Hoffeld [cello]; Alicia Svigals [vln]; Matt Darriau (см.) [kaval, gaida]; Briggan Krauss (см.) [a s]; Curtis Folkes [trb]; Basya Schechter [hand perc]; Ken Dunlap [el g].

All music traditional

Produced & arranged by Anthony Coleman

After escaping political persecution in East Berlin, Sanda Weigl came to New York with only her voice – establishing herself as the 'Downtown Gypsy Queen'. The debut album produced by Anthony Coleman features many downtown luminaries.

"When I was a little girl in my native town of Bucharest, the gypsies showed me how to to sing and how to live. And later in East Berlin when the state put me in jail ( a badge of honor for many artists) gypsy music kept me alive. When the jail door opened, I packed my bags and hit the road and followed the Trail of the Gypsies. It took me right to New York City where I met Anthony Coleman and the wonderful musicians who helped me create this album – giving my own voice to the ancient gypsy tunes and styles of the many countries I have passed through."

По богатству вокала и эмоций – диск непревзойдённый. С кем сравнить? – Если Пономарёва переключалась между цыганской песней и авангардом, то здесь фольклорный дух сохраняется постоянно, при том, что и музыка и вокал спродьюсированы такими пряными и обогащёнными 21-м веком, что этот CD никак уж не цыганщина, а чистой воды Knitting Factory. Очень рекомендуем; вы – удивитесь!

	Kurt  WEILL – см. в 'Classics'
	
	
	
	

	Chuck E. WEISS (& Tom WAITS)
	Extremely Cool
	1999
	47:04
	label: Rykodisc 

e-mail: info@rykodisc.com visit: www.slowriver.com 

“Chuck E. Weiss sings like the devil is chasing him.”

 – Tom Waits
“Ain’t ya got ears son? That little Jew boy with the big old head be one of the best musicians in this town, this country even.”

 – Willie Dixon
Tom Waits produced, co-wrote, and performs on legendary L.A. musician Chuck E. Weiss’ first record in 18 years. Weiss honed his craft by playing with the likes of Waits, Willie Dixon, & Lightnin’ Hopkins, and by living the life. He’s the real deal.

Vocals: Chuck E. Weiss, Tom Waits

Guitar: Tom Waits, J.J. Holiday, Tony Gilkyson

Bass: Will McGregor, Rick Vito

Piano: Mike Murphy

Organ and accordion: Jon Herron

Drums and percussion: Nick Vincent, Chuck E. Weiss, Jim Christie

Saxophones: Spyder Mittelman, C.C. Worall

Trumpet: Lee Thornberg

Engineer: Mike Hutchinson

Produced by Tom Waits, Mike Hutchinson, Chuck E. Weiss

	Paul  WELLER
	Indian Vibes (Remixes)
	1994
	41:02
	рок- импровизации на индийские темы.

 Paul Weller [el. sitar, ac&el g]; Gerard Farrell [sitar]; Marco Nelson [b]; Crispin Taylor [d].

	WHALE  -- см. в разделе ‘Acid’
	
	
	
	

	WHISPERING COLORS
	Gloomy Memories
	
	43:06
	art-rock меланхолично-балладный, можно сравнить с Peter Hamill
label: Colour World Records

Music by Ralph Henrich

1. Jomle (words: Persian traditional)

2. Eyes

3. Breaking the silence (words: Irish traditional)

4. Last judgement

5. The garden of roses (words: Irish traditional)

6. God's praises (words: Irish traditional)

7. Metal eyes

8. Island

9. The circle of infinity

	WHISPERING COLORS
	The Mystery of Pain
	
	43:06
	label: Talitha Records

	WHITE SNAKE
	Restless Heart
	1997
	67:46
	Рок-балладный лирический диск. Многие оценят этот CD по достоинству. Хотя, конечно, он не для любителей забойного харда — к их услугам найдётся много чего другого.

	Barrence  WHITFIELD
	Ow! Ow! Ow!
	1988
	
	LP    [ ~ 35 min]

	WILLIE  and The  POOR  BOYS
	
	1985
	36:36
	Bill Wyman, Jimmy Page, Paul Rogers, Geraint Watkins, Charlie Watts, Andy Fairweather, Chris Rea, Kenney Jones.     

 Звезды собрались в этом проекте поиграть  Rock-N-Roll и повеселиться.

	WILLIE  and The  POOR  BOYS
	Live
	1992
	54:41
	Bill Wyman, Gary Brooker, Andy Fairweather, Graham Broad, Jimmy Henderson, Terry Taylor.

	Jah  WOBBLE
	Betrayal
	1990
	78:21
	Jah  WOBBLE -- см. тж. с: Brian ENO “Spinner” (в разделе ‘Synth”); The DAMAGE MANUAL; PUBLIC IMAGE Ltd.; Abdel  Ali  SLIMANI (в 'Asia – 1'); Holger CZUKAY (CAN); EKSTASIS (Bill LASWELL): "Wake Up And Dream";

label: Virgin

На этом диске -- дурашливая музыка огородного пугала, с заездами в Reggae. Но не забывайте, что этот Wobble – очень тонкий англичанин. И его почитателями становятся скорее музыканты, чем широкие массы публики.

	Jah  WOBBLE
	Take Me To God
	1994
	66:01
	label: Island

J. W. [b, k, v]; Jaki Liebezeit  (см. CAN) [d]; Natasha Atlas (см.) [v]; Justin Adams [g-s, banjo, sitar, darbuka, kraksh, v]; Annie Whitehead [trb]; Abdel Ali Slimani [v]; Dolores O’Riordan [v]; a.o.

Колоритная и навороченая весёлая музыкантская кутерьма, хотя, по сравнению с предыдущим диском, – вполне пристойная. Восточные вокалисты и инструменты в составе этого диска не случайны.

	Jah  WOBBLE
	Heaven & Earth
	1995
	58:30
	label: Island

J. W. [b, k, d, perc]; Bernie Worrell [k]; Nicky Skopelitis [g-s]; Pharoah Sanders [t s]; Natasha Atlas [v]; a. o.

С этого диска я бы добавил к предыдущему вещи с восточным колоритом -- № 1, 2, 5, 7 (36:25). И на этом остановился.

	Jah  WOBBLE
	The Light Programme
	1998
	50:02
	label: 30 Hertz Records (London)

Jah Wobble [all instruments] with: Jaki Liebezeit (см. с: CAN) [d]; Mark Ferda [g, k, p]; Clive Bell [fl, khene]; Zi Lan Liao [harp]; Neville Murray [congas]; Justin Adams [g].

Ритмичная инструментальная музыка. Примитивизм с тонкими ритмическими хитросплетениями, ассоциируется с такими столпами, как Steve Reich. Коллизии ритма и насыщают музыку на этом СD содержательностью.

	Jah  WOBBLE
	Umbra Sumus
	1998
	68:52
	label: 30 Hertz Records (London)

"Those that know do not speak; those that speak do not know" -- from TAO TEH CHING  by Lao Tzu

Jah Wobble [b, d, p, organ, accordian, v, orchestration, atmospheres]; Jaki Liebezeit (см. тж. с CAN) [d]; Abdel Ali Slimani (см.) [v, perc]; Natasha Atlas (см.) [v]; Harry Becket [fl h, tp]; Jean-Pierre Rasle [bagpipes]; Clive Bell [fl, khene]; Baluji Shrivastav [sitar, tambura]; Mark Ferda [k]; Neville Murray [perc]; Amila Sulejmanovic [v]; Gordon Kerr [v].

Здесь концептуализм по сравнению с предыдущим диском -- более ненавязчив и проступает сквозь ткань музыки по-дзенски легко.

	Jah  WOBBLE
	Jah WOBBLE & Evan PARKER:

"Passage To Hades"
	2000
	50:18
	Recorded at Intimate Studio, Sept. 2000

All compositions by Parker/Wobble/

Evan Parker [s&t s]; Jah Wobble [b, k]; Mark Sanders [d]; + Jean-Pierre Rasle [bagpipes, bass crumhorn]; Clive Bell [stereo goathorns, fl].

	Jah  WOBBLE
	Jah WOBBLE & Bill LASWELL:
"RADIOAXIOM:

A Dub Transmission"
	2001
	52:00
	label: Axiom www.axiom-records.com / Palm Pictures (NY, USA)  www.palmpictures.com 

Jah Wobble [b]; Bill Laswell (см.) [b]; Nils Petter Molvaer (см.) [tp]; Graham Haynes (см.) [cornet]; Nicky Skopelitis [g]; Ejigayehu 'Gigi' Shibabaw [v]; Amina Claudine Myers [organ, el p]; Tigist Shibabaw [v]; Karsh Kale [d, tabla]; Hamid Drake [d, tabla]; Sly Dunbar [d]; Aiyb Dieng [perc].

1. Subcode

2. Alsema Dub

3. Virus B

4. Orion

5. 6th Chamber

6. Alam Dub

7. Second Sight

	Stevie  WONDER
	Stevie Wonder's Journey Through The Secret Life Of Plants
	1979
	41:53 46:35
	

	Stevie  WONDER
	Hotter Than July
	1980
	45:47
	

	Robert WYATT
	Rock Bottom
	1974
	39:37
	Robert WYATT – см. тж. с: Bruno COULAIS;

label: Wyattcd 002 edition 1999

Robert Wyatt [v, k, d]; Fred Frith (см. в 'Alternative') [viola, p]; Hugh Hopper (см. с Elton DEAN) [b]; Mike Oldfield (см.) [g]; Monges Feza [tp]; Gary Windo [winds]; Ivor Cutler [k, v]; Richard Sinclair [b]; Laurie Allen [d]; Alfreda Benge [v].

	XAAL
	On The Way
	1991
	54:11
	французский инструментальный progressive 

label: Musea
Jad Ayache [synth, ac/el g, g-synth]; Alain Guillard [t s]; Yvon Guillard [tp]; Stephane Jaoui [k]; Nicolas Neimer [b]; Patrick Boileau [d, perc, engineer].

Alain Guillard & Yvon Guillard - см. тж. c: Bernard PAGANOTTI (ex-MAGMA)

	XAAL
	Seconde Ere
	1993
	38:53
	label: Musea, 1995

Jad Ayache [g, g-synth, perc]; Nicolas Neimer [ac b, fretless b]; Patrick Boileau [d]; Alex Ferrand [a s]; Nicolas Genet [tp].

	YELLO
	Solid Pleasure
	1980
	41:05
	Похожая музыка – см.  тж.: CORNELIUS, Holger CZUKAY (особенно -- “Good Morning Story”), Les  RITA  MITSOUKO, Stephen MALLINDER (в разделе “Synth”); SPARTAK (там же); 

MESSER FÜR FRAU MÜLLER (НОЖ ДЛЯ FRAU MÜLLER) и MESSER CHUPS (в ‘Acid’); LAHR. (в ‘Acid’); SUKIA (в ‘Acid’);

	YELLO
	Claro Que Si
	1981
	37:54
	

	YELLO
	You Gotta Say Yes To Another Excess
	1983
	37:30
	

	YELLO
	The New Mix In One Go
	1980-85
	63:59
	remixes

	YELLO
	Stella
	1985
	40:58
	

	YELLO
	One Second
	1987
	53:04
	

	YELLO
	Flag
	1988
	49:01
	

	YELLO
	Baby
	1991
	39:40
	

	YELLO
	Jungle Bill
	1992
	18:20
	mixes

	YELLO
	Zebra
	1994
	46:03
	

	YELLO
	How How
	1994
	33:50
	mixes

	YELLO
	Pocket Universe
	1997
	63:40
	

	YELLO
	Eccentric (Remixes)
	1999
	63:57
	

	YELLO
	Motion Picture
	1999
	53:37
	www.yello.ch   www.yellomusic.de 
Music composed, arranged and engineered by Boris Blank. Lyrics and vocals by Dieter Meier

	YELLO
	The Eye
	2003
	60:42
	label: Motor / Urban / Def Jam Group

	YES
	Fragile
	1972
	41:17
	см.тж. Wakeman;   Moraz / Bruford;   J.Anderson; (Bruford см. тж. в ‘Jazz’ section)

	YES
	Close To The Edge
	1972
	37:45
	remaster

	YES
	Relayer
	1974
	40:28
	remaster

	YO YO MUNDI
	La Diserzione degli Animali del Circo
	1994
	41:12
	label: MCA Music Italy

весёлые итальянцы; подобны MAU MAU

Paolo Archetty Maestri [voce, chitarre]; Fabio Martino [fisarmoniche]; Andrea Cavalieri [basso acustico e elettrico]; Eugenio Merico [batteria]; with: Michael BROOK (см.) [infinite guitar]; a.o.

	YO YO MUNDI
	L’Impazienza
	1999
	43:24
	label: NOYS Columbia – Sony (Italy)

Paolo Archetty Maestri [voce, chitarre]; Fabio Martino [fisarmoniche, campionamenti, percussioni]; Andrea Cavalieri [basso acustico e elettrico, voce]; Eugenio Merico [batteria, percussioni]; Fabio Barale [chitarre]; + guests.

“Ma l’impazienza tornava ad assalirmi” (Colette)

Yo Yo Mundi – развесёлая, разухабистая и разночинная итальянская рок-фолк группа, тамошние, считай, "Вопли Видоплясова", только получше да поизящнее.

--- Афиша

	Izabella YURIEVA – см. в конце этого файла: Изабелла ЮРЬЕВА
	
	
	
	

	ZAMLA  MAMMAZ  MANNA – см. в ‘Alternative’
	
	
	
	Мощный альтернативный проект с элементами jazz-rock, psychedelic и progressive (art) rock. (Можно сравнить с F. Zappa).

	ZAP MAMA
	Zap Mama
	1991
	51:12
	 label: CramWorld Records

  ZAP MAMA: Marie Daulne, Cecilia Kankonda, Celine ‘T Hooft, Sabine Kabongo, Sylvie Nawasadio — [voices];     with: Fanchon Nuyens [voice], Jean-Louis Daulne [“human beat box”], David Weemaels [perc].

   music, lyrics, arrangements by Marie Daulne.

   Most of the songs on this album were inspired by traditional African and European melodies. The musical roots — essentially vocal — of the people most underrated by the modern world, I became aware of the greatness and strength of the human musical scope of expression. Through the body, the breath, the respiration, the vibration of the vocal chords, and without the support of elaborated instruments, the Pygmies keep on conveying to those willing to approach and listen the beauty and purity of one of the most ancient African cultures. One of my dearest wishes, through these recordings, is to participate in bringing the people closer through understanding and respect of each culture.

	ZAP MAMA
	Seven
	1997
	65:35
	

	Frank  ZAPPA
	Hot Rats
	1970
	47:16
	F. Z. -- победитель “DownBeat critics poll winners” в категории: Hall Of Fame (1994)
Подобные по музыке проекты – см.: David «Fuze»  FIUCZYNSKI "Black Cherry Acid Lab";

feat.: Jean-Luc Ponty, Captain Beefheart.

	Frank  ZAPPA
	Burnt Weeny Sandwich
	1970
	41:14
	

	Frank  ZAPPA
	Chunga's Revenge
	1970
	40:31
	

	Frank  ZAPPA
	Weasels Ripped My Flesh
	1970
	43:11
	

	Frank  ZAPPA
	The Grand Wazoo
	1972
	37:12
	Zappa собрал big band с духовой секцией, в составе которого играют Don Preston, Aynsley Dunbar, Ernie Watts, George Duke.

	Frank  ZAPPA
	Waka / Jawaka
	1972
	36:09
	

	Frank  ZAPPA
	“Apostrophe” / “Overnite Sensation”
	1973,74
	66:33
	

	Frank  ZAPPA
	Bongo Fury
	1974
	41:08
	feat.: Captain Beefheart

	Frank  ZAPPA
	Roxy & Elsewhere
	1974
	68:03
	

	Frank  ZAPPA
	One Size Fits All
	1975
	43:00
	

	Frank  ZAPPA
	Sleep Dirt
	1979
	38:42
	rec. circa 1974 - 76; FZ approved master, 1993

	Frank  ZAPPA
	Sheik Yerbouti
	1979
	70:33
	

	Frank  ZAPPA
	Joe’s Garage
	1979
	58:32 56:41
	The Musicians:

*

Frank Zappa -- lead guitar, vocals

Warren Cucurullo -- rhythm guitar, vocals

Denny Walley -- slide guitar, vocals

Ike Willis -- lead vocals

Peter Wolf -- keyboards

Tommy Mars -- keyboards

Arthur Barrow -- bass, vocals

Ed Mann -- percussion

Vinnie Colaiuta -- drums, combustible vapors

Jeff -- tenor sax

Marginal Chagrin -- baritone sax

Stumuk -- bass sax

Dale Bozzio -- vocals

Al Malkin -- vocals

Craig Steward -- harmonica

+

Frank Zappa—lead guitar, vocals

Warren Cucurullo—rhythm guitar, vocals

Denny Walley—slide guitar, vocals

Ike Willis—lead vocals

Peter Wolf—keyboards

Arthur Barrow—bass, vocals

Ed Mann—percussion, vocals

Vinnie Colaiuta—drums, optometric abandon

Patrick O'Hearn—bass on Outside Now

DISC  I
1. THE CENTRAL SCRUTINIZER* 3:28

2. JOE'S GARAGE* 6:09
3. CATHOLIC GIRLS* 4:19
4. CREW SLUT* 6:38
5. FEMBOT IN A WET T-SHIRT* 4:44
6. ON THE BUS* 4:31
7. WHY DOES IT HURT WHEN I PEE?* S:S3

8. LUCILLE HAS MESSED MY MIND UP* 5:48
9.  SCRUTINIZER POSTLUDE 1:34

10. A TOKEN OF MY EXTREME+  5:29
11. STICK IT OUT+  4:34
12. SY BORG+  8:55

DISC TWO
1. DONG WORK FOR YUDA+ 5:03

2. KEEP IT GREASEY+  8:21
3. OUTSIDE NOW+  5:49
4. HE USED TO CUT THE GRASS+  8:3
5. PACKARD GOOSE+ 11:31
6. WATERMELON IN EASTER HAY+  9:05

7. A LITTLE GREEN ROSETTA+  8:14

	Frank  ZAPPA
	Ship Arriving Too Late To Save A Drowing Witch
	1981
	39:12
	

	Frank  ZAPPA
	You Are What You Is
	1981
	67:22
	

	Frank  ZAPPA
	Shut Up ‘n Play Yer Guitar  [3CD]
	1981
	35:14 35:52 35:55
	Frank Zappa 

1. SHUT UP 'N PLAY YER GUITAR 

2. SHUT UP ‘N PLAY YER GUITAR SOME MORE
3. RETURN OF THE SON OF SHUT UP 'N PLAY YER GUITAR
These three records are destined to become an extremely important and valued adjunct to Frank Zappa's main body of recorded work, as important a conceptual break/link to his other projects as his brilliant and overlooked instrumental composition Lumpy Gravy. The concept here presents a series of Zappa's guitar solos, most of which are taken from live per​formances dating back over the last two years (one is from 1977, several are not dated). These instrumental passages (they're not simply solos; all have beautiful performances from the backing group as well) are used as bridges at Zappa's concerts between more familiar songs and are thus directly related to records like the recent Tinseltown Rebellion (it seems likely that some of the tracks here recorded from the Berkeley Community Theatre and the Odeon Hammersmith in London are from the same shows featured on Rebellion). The first record opens with "Five Five Five," an intense guitar assault in big, cascading waves of energy, segued via Lumpy Gravy-like bits of prepared voice track into the ugly, bristling Heavy Metal of "Hog Heaven." The title track follows with one of Zappa's most awesome solos rolling sheets of molten gold sound. The side ends with an exciting track called "While You Were Out." On the flip, the eerie, full band reggae of "Treacherous Cretins" breaks to the screaming, saxophone-like guitar solo of "Heavy Duty Judy," backed by a repeated funk passage stated by Tommy Mars on the synthesizer and a churning rhythm section. "Soup 'n Old Clothes" closes it out with a majestic flourish.

.. .Some More opens with the witty and self-explanatory "Variations on The Carlos Santana Secret Chord Progression" and the short "Gee, I Like Your Pants" before "Canarsie," which lays Zappa's sinuous, beautifully deep toned SG in bizarre rhythm passages over Warren Cucurullo's sitar and also features some incredible bass accompaniment by Patrick O'Heam. "Ship Ahoy" puts Zappa's distorto funk guitar shuffle over a cooking section. "Deathless Horsie" forms a rhythmic base out of a beautiful ascending/descending melodic scale phrased on keyboards with the guitar solo overlay....Some More opens with Zappa's oft-referenced "Orange County Lumber Truck" melodic phrase which evolves into a stately guitar solo. "Pink Napkins," cousin to "Black Napkins," presents Zappa's softest soloing touch. Return..., the last of the records, may also be the best, open​ing with the screaming "Beat It With Your Fist," then the title track, a breathtaking soloist's tour de force. After another bru​tally intense solo on "Pinocchio's Furniture" one of those dis​embodied voices says "Huh huh huh, you don't think so" before "Why Johnny Can't Read" crashes in, a high powered, partially chorded solo followed by screeching feedback, Beckian scale exercises and a trance-like Eastern cadence, then finally a short blues outro. "Stucco Homes" is Zappa playing on a full and resonant-sounding Acoustic Black Widow (parts sound like a bass solo) while Cucurullo phrases gentle rhythm guitar accompaniment and Vinnie Colaiuta adds excellent drum accompaniment. The project closes with an indescribably beautiful duet between Jean Luc Ponty on baritone violin and Zappa on bouzouki in a lush interplay that alternately suggests raga, bluegrass and avant garde classical music.

These records are obviously important to guitarists studying Zappa's technique, especially since transcription books of most of this material as well as a lot of other Zappa compositions are now available. But this is not a project solely for the techie. Anyone who's appreciated the beauty of Zappa's playing and his prolific melodic construction will delight in this material. The significance of Zappa's decision to release three instru​mental records goes far beyond a mere footnote to his career, however, because the project fits neatly into Zappa's increasingly modular approach to the gamesmanship of juggling recordings, live performances and composition. Zappa was fortunate in that a technological revolution in recording equipment occurred during his career. The first three Mothers of Invention albums were made on four-track recording machines; by the time of Hot Rats sixteen-track was available. Now you can have as many tracks as you like by chaining together twenty four-track machines. What's more, remote facilities have advanced to the point where live performances can be recorded with studio level precision. 

Zappa has taken unique advantage of these technological break-throughs. Dating back to the Sheik Yerbouti album he has begun to experiment with a recording/composition technique which he calls xenocrony, or strange synchronization. Most simply, Zappa's idea is that instrumental passages from completely different songs (bass part from one song, drums from another, guitar from another etc.) can be fitted together musically. Yet a more elaborate application makes a pre-exist​ing part, particularly a guitar solo, the compositional foun​dation for a completely new song. Most of "Joe's Garage" was composed and recorded this way. Live guitar parts were extracted from concert tapes and used as the blueprint for elaborate studio constructions completely different from the solo's original context. "When I suggested doing it the engineer I was working with looked at me like I was really nuts," laughs Zappa. "While we were working on the album he called it the Ampex guitar, 'cause when it came time for a solo all I did was play the master tape and sit by the ATR and when it was time I pushed the button and the guitar solo would go on."

Only a mind as diabolically clever as Frank Zappa's could exploit these opportunities so deftly—the hoopla over Brian Eno's self-consciously arty collages and found objects is child's play next to Zappa's conceptual superstructure. It amuses Zappa to find synchronicity in apparently unrelated objects the way some people do the crossword puzzle over their morning coffee. But at a time when so many poseurs in the music busi​ness insist on their credentials as artists, Zappa's off-handed, humorous overview of his work as one potentially undifferentiated piece is truly refreshing. Theoretically, Frank Zappa could release an infinite number of new records just working from the boxes and boxes of guitar solos stacked up in his basement recording studio. Shut Up 'n Play... is only the tip of the iceberg.

— John Swenson (reprinted from Guitar World)

	Frank  ZAPPA
	The Man From Utopia
	1983
	40:21
	remixed in 1992; FZ approved master, 1993

	Frank  ZAPPA
	Frank Zappa Meets The Mothers Of Prevention
	1985
	43:50
	

	Frank  ZAPPA
	Jazz From Hell
	1985
	34:38
	

	Frank  ZAPPA
	You Can’t Do That On Stage Anymore,   Vol. II
	1988
	61:38 55:14
	Originally released in 1988, containing 20 tracks (4 premiere recordings) recorded Sept. 22, 1974, in Helsinki, Finland. FZ approved master, 1993.

	Frank  ZAPPA
	You Can’t Do That On Stage Anymore,   Vol. III
	1988
	66:33 68:36
	Originally released in 1989, containing 25 tracks (5 premiere recordings) recorded between 1971 and 1984 (the majority from the 1984 tour). Featured musicians include FZ, Ike Willis, Ray White, Bobby Martin, Alan Zavod, Scott Thunes, Chad Wackerman. FZ approved master, 1993.

	Frank  ZAPPA
	You Can’t Do That On Stage Anymore,   Vol. IV
	1988
	70:54 63:11
	Originally released in 1991, containing 34 tracks (11 premiere recordings) recorded from 1969 to 1988. Featured musicians include FZ, Captain Beefheart, Terry Bozzio, George Duke, Lowell George, Ed Mann, Don Preston, Chester Thompson, Scott Thunes, Ian Underwood, Ruth Underwood, Chad Wackerman & Ike Willis, Jimmy Carl Black, Roy Estrada. FZ approved master, 1993.

	Frank  ZAPPA
	You Can’t Do That On Stage Anymore,   Vol. VI
	1992
	69:39 67:54
	Originally released in 1992, with 37 tracks (13 premiere recordings) recorded 1970 to 1988. Disc One’s songs, as FZ put it in the liner notes, deal «generally with the topic of sex (safe and otherwise)». Among the featured musicians are FZ, Adrian Belew, Terry Bozzio, Vinnie Colaiuta, George Duke, Aynsley Dunbar, Bruce Fowler, Jean-Luc Ponty, Lakshmi Shankar, Ian Underwood, Steve Vai, Ike Willis, Arthur Barrow, Napoleon Murphy Brock, Patrick O’Hearn.

	Frank  ZAPPA
	Broadway The Hard Way
	1988
	71:13
	

	Frank  ZAPPA
	The Best Band You Never Heard In Your Life
	1991
	59:22 66:51
	A 27-track double CD, one of three releases completely compiled from FZ’s last tour in 1988. Originally released in 1991. FZ approved master, 1993.

	Frank  ZAPPA
	Make A Jazz Noise Here
	1991
	72:05 64:57
	

	Frank  ZAPPA
	Have I Offended Someone?
	1997
	63:51
	remixes, reconstructions, different edits, previously unreleased live versions.

Produced by Frank Zappa prior to his death in 1993, this "politically incorrect" compilation presents FZ as equal opportunity offender. Included are the Zappa classics as well as previously unreleased live versions, plus alternate mixes and edits of other tunes. Potentially offended parties include women, men, guys, Catholics, Jews, musicians, music business executives, tel-evangelists, and of course, the French.

Sometime during the last year and a half of his life, Frank Zappa assembled the tunes for Have I Offended Someone?, a group of compositions created over a twelve year period, from 1973 through 1985. There is something in this 15-piece collection to offend almost everyone — gays, Jewish princesses, feminists, Christians, satanists, record executives, the Musicians Union, young women from the San Fernando Valley, partisans of the Parisian toilet-kiosk, insecure young men who like to dance in clubs, Jimi Hendrix fans, and punkers with chops, to mention a few.

If this were just a book of lyrics, very few would object. After all, this is the age of compulsive confession and erotic ink, when Freak-Out has become trash-out, so Zappa's actual texts are pretty mild. Something happens, however, when satiric or erotic texts are sung to powerful music which raises their abili​ty both to thrill and excite as well as to prick censorious ears.

In the past thirty years there has been considerable liberaliza​tion of ink and tape. Nevertheless, when overtly erotic images are placed into public song, it continues to cause trouble, because whatever you sing you wind up offending an interest group — whether puritans, religious fundamentalists, the ultra-p.c. crowd or the International Society of Hairbrush Spanking. You offend liberals by "going too far," and hyp​ocrites also, who want some of Frank Zappa's themes kept "secret." Sung satire has the uncanny ability to upset people by being too harsh, not harsh enough, too serious, not serious enough, unfair or too fair to the "other side."

I guess it partly depends on what could be called the Foxhole Factor. If the satire shell hits YOUR foxhole, you tend to be offended. Thus, when Zappa satirizes certain aspects of the counterculture in "We're Turning Again," a mid-life hippie might get offended to the point of laser-erasing that part of the CD while nodding in rapture over the spoofy rhymes of "Catholic Girls" or the modern medieval morality play known as "Titties 'n Beer."

The Electronic Rhapsody

What gives Have I Offended Someone? its fine power to arouse and even offend is the strength and complex precision of the performances, the editing and mixing, and the brilliance of the compositions. A new art form has grown up at the end of the 20th century. You could call it the Electronic Rhapsody. The Beatles, of course, were masters at it. Zappa was a brilliant rhapsodist, in the ancient Greek sense of a rhapsodist as a singer who "stitches together" fragments from a variety of sources to form a work. His up-tempo rhapsodies seem some​times like complex mathematical surfaces — smooth, ultra-rehearsed and very difficult to play, their fast paced story lines of satire and lust frolicking within and above the weave of the music.

Zappa perfected a genre that could be called songs-stos, or short stories in song, using the rhapsodic techniques he had developed. The interest of the listener is kept through myriad changes in the drum meters, riffs, fills, background vocals, special effects, unusual chord sequences, swift transformations in mood and tone, and the like. It's a powerful genre, and Zappa's researches point out a new direction for American operatic form.

The Using of Unused Freedoms

One of the glories of the 1960s and 1970s in the USA was that artists realized that there were oodles of freedom guaranteed by the U.S. Constitution not being used. This glut of personal liberty lurked there in Article I of the Bill of Rights: "Congress shall make no law respecting an establishment of religion, or prohibit​ing the free exercise thereof; or abridging the freedom of speech, or of the press; or the right of the people peaceably to assemble, and to petition the Government for a redress of grievances."

Frank Zappa started using that guaranteed freedom in ways no American recording artist and performer had ever done. It wasn't always so easy. He was an important factor in liberating concert halls, particularly the large ones, which had not in the past allowed repertoire that veered to the sexually overt. My band, the Fugs, sometimes would perform at a concert hall, draw a good crowd, yet because of our lyrics, then be told not to try to book it again. Zappa helped end that type of censorship.

The fact remains that the mass interest of young fans in the songs on Have I Offended Someone? such as "Dinah-Moe Humm" and "Titties 'n Beer" gave him the capital to pursue his "serious" music, particularly with orchestras and large ensembles. He once told CNN, "When we talk about artistic freedom in this country, we sometimes lose sight of the fact that freedom is often dependent on adequate financing."

The Attack of the Pesticide-Damaged Theocons

I know from personal experience how Zappa resisted taking political stances. In the spring of 1968 I went to his house in L.A. to ask him to perform in Chicago during the August Democratic Convention, and he turned me down. Later that year we were on a panel discussion about politics at the Essen Song Festival in Germany, and he again took a stance against overt political activity. To those of us who wanted him to perform at benefits and rallies it was a maddening stance.

But later in the 1980s, when censorship of rock lyrics arose as an issue, Frank Zappa reached his political glory. Years before the rest of us, Frank Zappa picked up on the danger from the theocons, that is, the religious right. There was a sudden rise of these guys, and I've often wondered if it was caused by massive pesticide-damage. His 1981 tune "Dumb All Over" analyzed it with an insistent raplike story line and meticulous phrasing that reminds me, in its clipped depositions on the beat, of the P.D.Q. Bach tune "Classical Rap."

On a day in 1985 Tipper Gore, wife of future Vice President Al Gore, bought her young daughter the soundtrack to Prince's R-rated Purple Rain. There was a reference to masturbation on the tune "Darling Nikki," which her 8-year-old pointed out to Tipper.

Tipper was shocked. Out of that shock was formed something called the PMRC, for the Parents' Music Resource Center, com​posed of people highly placed in the Washington power struc​ture. In May of '85, the PMRC sent a letter to the powerful Recording Industry Association of America accusing the record biz of focusing "sex, violence, and the glorification of drugs and alcohol" upon the children of America.

There was a frenzy of media attention. On September 19th of that year, Zappa gave witty and effective testimony at a highly publicized hearing before the Senate Commerce, Technology and Transportation Committee. The PMRC had proposed a rating system for records, with such designations "D/A" (drugs/alcohol), "X" (sex), "V" (violence), and "O" (occult), (but not "A" for Allah, "J" for Jesus, and "Ja" for Jah).

Zappa performed very well, and spent almost that entire year in a public campaign against the imposition of an album rat​ing system. It worked, although the RIAA that fall did insti​tute an "Explicit Lyrics — Parental Warning" label for the releases of big record companies, although many smaller companies not belonging to the RIAA escaped labeling.

The Nitty Gritty of Dionysus And the Workaholic Cycles of Apollo

Throughout his career, Zappa was attacked by critics for his racy music, however much they would praise his genius as a composer. It's an ancient problem, rooted in the split between the Appollonian and the Dionysian. As brilliant as the poetry is in Euripides' great drama. The Bacchae, for instance, which deals with the Dionysus legend, there is no indication whatsoever of the funkiness of Dionysian behavior. Many people don't want to know the nitty gritty facts of Dionysus: the dribble, the spills, the mess, the puke, the semen, the stains, the hangovers, and the secret eroticisms of humans. Where Euripides was shy Zappa was bold, so that the grit of Dionysus became the inspiration for many of the tunes on Have I Offended Someone?
It was dangerous territory, because unfortunately there is a powerful historic tide that seeks to waste away the tracks of Dionysus. In fact, the last two millenia have been packed with those who hunger to burn erotic images and the syllables of sex. There was a great amount of erotic music and texts in ancient Greek and Roman civilization, much of which did not survive the Christians and the Muslims during their early centuries. The poems of the great Sappho of Lesbos, one of the finest writers in history, were for the most part lost, as were the works of many ancient erotic bards such as Hipponax and Archilochus.

The huge ancient library at Alexandria was destroyed when Caesar, while torching ships in the harbor during a battle, accidentally caused the library to go up in flames. In 391, angry Christians sacked the other great library in Alexandria, the Serapeum. Later, when the Muslims triumphed, they used the ancient books to heat their baths.

Zappa's creativity spanned the gap between Dionysus and Apollo. He hated drugs, eschewed alcohol, and was one of the greatest workaholics since Balzac. He normally toured for six months a year and spent the other six writing music, recording and attending to his business interests virtually night and day without stop in the Apollonian discipline of his house/studio in Los Angeles.

Analysis of Fan Base

Frank Zappa had a clear understanding of his "fan base." It is clear from my decades with the Fugs that there are oodles of humans out there who thirst for the lascivious chants of Have I Offended Someone? They are often young men who, in earlier generations, would have been turned on, say, by the thanatoptic vision of Edgar Allan Poe, or the final pages of Joyce's Ulysses. You can hear Zappa's fans singing, whistling and shouting along on a number of tracks. I also know there will be oodles who will listen askance at this gathering of the Zappa legacy.

The labeling, of course, backfired, in that it only pointed out to young people with credit cards which records to buy.

Legacy

With his legendary Apollonian energy, Zappa kept hundreds, maybe thousands of tapes — from sessions and his concerts (most of which he recorded) as a treasure from which to pre​sent many different collections, versions, aspects, mixes and moments to his fans. Therefore, even with his health seriously eroding, he reached into the distant past of his career to refur​bish, reburnish and restore some of his most controversial songs for Have I Offended Someone?
These are the songs most often attacked by critics. The key for an artist either attacked by critics (as Chekhov, say, was) or by the government, is to reach out over the heads of hostility to the audience. "If you were to take all the lyrics I've ever writ​ten," Zappa once wrote, "and analyze how many songs are about 'women in demeaning positions', as opposed to 'men in demeaning positions', you would find that most of the songs are about stupid men."

So, although many a critic has asked, in effect, "Where is your head at, Frank Zappa?" it's a difficult question to answer, as difficult, say, as to discover in the mad moil of fucked-up kings, queens and courtiers in Shakespeare where he was "coming from." Rock star, workaholic, jazz composer, eros composer, classical composer, husband and father, satirist, band leader, record producer, moviemaker, opera composer, businessman, performer, guitarist, and defender of the Bill of Rights — that was Frank Zappa. The art of the artist IS the artist is what I've always believed, even in this era of the trashy 1,500 page biography, so they'll just have to factor the tunes of Have I Offended Someone? into the Zappa equation.

One final thing — because of Zappa, it's going to be more dif​ficult for the guys with the ray guns to erase the controversial tapes, CDs, websites and song modes of the future. That's why we need a few Frank Zappas each generation to stand up for freedom against the torches.

Edward Sanders, Woodstock, N.Y., December, 1996

	Hector ZAZOU  -- см. в разделе ‘Alternative’
	
	
	
	

	The ZEPHYRS
	When The Sky Comes Down It Comes Down On Your Herd
	2001
	48:00
	Спокойный балладный prog-rock с плотным красивым саундом.

label: Toy’s Factory (Tokyo, Japan)

Rec. in London

Caroline Barber, Stewart Campbell, Gordon Kilgour, David Nicol, Stuart Nicol, + John Cummings, a.o. 

	ZZ TOP – см. в файле ‘Metal’
	
	
	
	

	Александр ВЕРТИНСКИЙ
	
	
	70:25
	Его поэзия, музыка, пение — это шедевр эпохи Русского Декаданса, последняя звезда на небосклоне Серебряного века России.

1. Чужие города (Раиса Блох — А. Вертинский)

2. Над розовым морем (Георгий Иванов)

3. Прощальный ужин (А. Вертинский)

4. Мадам, уже падают листья (А. Вертинский)

5. Без женщин (А. Вертинский)

6. Маленькие актрисы (А. Вертинский)

7. Танго "Магнолия" (А. Вертинский)

8. Маленькая балерина (Н. Грушко — А. Вертинский)

9. Маленький мальчик (А. Вертинский)

10. Пират Джимми (А. Вертинский)

11. Палестинское танго (А. Вертинский)

12. Дни бегут (А. Вертинский)

13. В нашей комнате  (В. Рождественский)

14. Песенка о жене (А. Вертинский)

15. Доченьки (А. Вертинский)

16. Алёнушка (П. Шубин)

17. Дорогая пропажа (М. Волин — А. Вертинский)

	Иван КОЗЛОВСКИЙ
	Старинные Романсы
	1940-е
	66:32
	label: Correct
1. Я ВСТРЕТИЛ ВАС (неизвестный автор — А.Пушкин)

2. ВСЕХ ЗАБУДУ, ВСЁ ПОКИНУ (старинный романс)

3. ГОРИ, ГОРИ, МОЯ ЗВЕЗДА (П.Булахов)

4. СВИДАНИЕ (П.Булахов)

5. НЕ ПРОБУЖДАЙ ВОСПОМИНАНИЙ (П.Булахов)

6. ВЫХОЖУ ОДИН Я НА ДОРОГУ (С.Танеев — М.Лермонтов)

7. ВЫ НЕ ПРИДЁТЕ ВНОВЬ дуэт с А. Неждановой (старинный романс)

8. НЕ ИСКУШАЙ (старинный романс)

9. Я ЗНАЛ ЕЁ МИЛЫМ РЕБЁНКОМ (Н.Титов)

10. ЧТО ТЫ КЛОНИШЬ НАД ВОДАМИ (Г.Кушелев-Безбородко)

11. ПРИЗНАНИЕ (М.Яковлев)

12. НА СОПКАХ МАНЧЖУРИИ (С.Шатров — слова народные)

13. ВЕЧЕРНИЙ ЗВОН (русский романс — слова И.Козлова)

14. Я ПОМНЮ ЧУДНОЕ МГНОВЕНЬЕ (М. Глинка — А.Пушкин)

	Изабелла ЮРЬЕВА
	Капризная, Упрямая
	1937-40
	71:35
	label: Cominformcenter, 1999

	NE  ZHDALI и KLETKA RED – см. в разделе ‘Alternative’
	
	
	
	

	НОМ

(Неформальное Объединение Молодёжи)
	Брутто
	1993
	37:11
	Запись 1989

А.Кагадеев [b]; С.Кагадеев [v]; В.Постниченко [d]; Д.Тихонов [k, accordion, p, v]; С. Бутузов [g];  И.Турист [perc].

	НОМ
	К Чортям Собачьим
	1993
	40:35
	Запись 1990

А.Кагадеев [b, v]; С.Кагадеев [v]; В.Постниченко [d]; Ю.Сатыков [perc, v]; Д.Тихонов [k, accordion, harmonica]; + А.Рахов [s]; a.o.

->BAILEY

	НОМ
	Супердиск
	1993
	34:30
	Запись 1992

	НОМ
	Сенька – Мосг/хаз
	1994
	38:22
	Запись 1993-4

	НОМ
	Во Имя Разума
	1996
	47:33
	

	НОМ
	Жир
	1997
	60:05
	

	НОМ
	Альбом Реального Искусства
	2004
	51:16
	label: Язбец Records

www.nom.spb.ru   nom-zhir@mail.ru 

rec.: Dec. 2003

	Владимир  БАЖИН
	Крути Педали
	1996
	44:43
	В.Б. [v]; Иван Смирнов [g]; Александр Бодров [banjo]; С. Овчинников [s]; В. Уфимцев [баян]; prod.: Ю. Богданов.

	ЕКЗЕРСИС
	Авантюра
	1992
	38:39
	

	НАУТИЛУС ПОМПИЛИУС
	Наугад
	1990
	59:00
	

	СКАНДАЛ
	Богатые Никогда Не Плачут
	1993
	38:41
	

	СКАНДАЛ
	Look What They've Done To Us Mama
	1993
	38:26
	

	Максим  ФАДЕЕВ & КОНВОЙ
	Танцы На Битом Стекле
	1990 92
	63:32
	

	ЗВУКИ МУ
	Крым
	1994
	42:15
	

	ЗВУКИ МУ
	Транснадёжность
	1991
	
	LP

	Мамонов и Алексей
	
	1993
	
	LP

	Вопли Видоплясова
	Або Або
	1991
	
	LP

	Калинов Мост
	Выворотень
	
	
	LP

	Вежливый Отказ
	
	1989
	
	LP

	Крематорий
	Клубника Со Льдом
	1989
	
	LP

	E. S. T.
	Проба Пера
	1991
	
	LP

	Чёрный Обелиск
	Ещё Один День
	
	
	LP

	Вадим Козин
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